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THE MUSICAL TIMES 


FOUNDED IN 1844. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 


ne AUGUST 1, 1907. Price 4d. ; Postage, 2d. 


Annual Subscription, Post-free, 5d. 





for Canadian Pos 


ROYAL CHORAL SOCIETY. BIRMINGHAM AND MIDLAND INSTITUTE. 


age. 








Patron: His Majesty THE KING. SCHOOL OF MUSIC. 
Conductor: Sir Freperick Bripce, M.V.O. Visitor ee .. Sir Epwarp Etaar, Mus. Doc., LL.D. 
(Season 1907—1908.) Principal .. .. GRANVILLE BANTOCK. 
a Visiting Examiner Cuartes Harrorp Ltovyp, M.A., 
There now VACANCIES in the CHOIR for TENORS Mus. Doc. (Oxon.). 
and BASSES. Only those who have Goop and pow pee. VOICES, SESSION 1906-1907. 
and who CAN READ VOCAL MUSIC AT FIRST SIGHT, will be accepted. The Session consists of Autumn Term (September 17 to December 
Address, The Secretary, Royal Choral Society, Re ys al | Albe rt Hall, S.W. | 21), Winter Term (January 21 to April 13), Summer Term (April 15 to 
— une 29). 
R¢ VY A L AC Al IE MY OF M [USIC / J Instruction in all branches of Music. Students’ Choir and Orchestra, 
TENTERDEN STREET, W Chamber Music, Fortnig ghtly Rehearsals, Concerts, and Opera. 


: Prospectus and further information may be obtained from 
Instituted 1822. Incorporated by Royal Charter, 133 ALFRED HAYES, Secretary. 
Patron: His Most Gracious Majesty THE KING. ROYAI 

AL 
President: H.R.H. THe Duke or ConnauGut, K.G. 


Principal: Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. MANCHESTER COLL ‘OLLEGE OF MUSIC‘. 





The Acac lemy offers to Pupils of both sexes an opp: ortunity of receiving 





education in Music in all its branches, under the most Patroness: HER Masusry ¢ QUEEN ALEXANDRA. 
eminent Professors. President: Sir W. H. Hou_pswortu, Bart. 
MIC H. \ELMAS TERM begins Monday, September 23. Entrance Principal: Dr. Apotex Bropsky. 
hursday, September 19. | 
sc HOL \RSHIPS in the following subjects will be offered for eas . ee 2a ‘ : . 
petition at Michaelmas: Singing (one for Soprano, one for any NEW COLLEGE YEAR opens Tuesday, September 24. 
emale voice, one for any male voice), Pianoforte, Organ (two), Violin, Special Houses of Residence recommended for Students. 
d ‘oo s I ) led parti ars cz . . . . 
V net mae pag pon A i Wind Instrument. = ws ae he ular ee Students are required to enter upon a complete Course of Musical 
y alles application, st ating the subject selecte: ast Gay lor | Tostruction, and are not admitted for a shorter period than one year. 
ptember 9. 


Fee for the year £30, payable in instalments of £10 at the beginning 


yrospectus, Entrance F s, and all further inf ation of. P - x | Ay , . 
Prosp Entrance Forms, and all further information o of each term. Special Fee for Wind Instrument Course, £15. 


F. W. RENAUT, Secretary 

THE ROYAL COLLEGE OF MUSIC, | 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. —— 
In eapaget by Royal oa 1883. ; , UNIVERSITY OF DURHAM. 


The Prospectus, with Scholarship information, Diploma Regulations, 
| and Entry Forms, on application. 


STANLEY WITHERS, Registrar. 


Telegram Initiative, London. elephone—‘‘ 1160, Western. 
| copasmmemnie 
Patron: HIS MAJESTY THE KING. . The Examinations for pompere, in Music are held in Durham in 
President : H.R.H. THE PRINCE OF WALES, K.G. ieee Gomes eanp cen apnea. ' ; 
For particulars, with copies of former Examination Papers, app'y 


Director : 
Sir C. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. 
Hon. Sec. : CHarRLes Morvey, Esq. 


to the Secretary of Examinations, or to Dr. Armes, Durham. 


GLOUCESTER MUSICAL FESTIVAL 
_ NEXT TERM will commence on Thursday, September 26 (SEPTEMBER 8, 10, 11, 12, AND 13). 
E e Examination, Monday, September 23. 


Syllabus and official Entry Forms may be obtained from Patrons: T.M.G.M. THE KING ann QUEEN ALEXANDRA 
FRANK POWNALL, Registrar. ano T.R.H. THE PRINCE anv PRINCESS OF WALES. 


THE ROYAL COLLEGE OF ORGANISTS. 


| Principat Sorc Ss 
a | Miss AGNES NICHOLLS, Madame "EMIL Y SQUIRE, Madame 
next .C.O. EXAMINATION begins on January 6, 190 ;| DE VERE, Miss GLEESON-WHITE, Miss MARIE BREMA, 
© ARCO. EXAMINATION on gyre he i og | Miss ADA CROSSLEY, Mr. JOHN COATES, Mr. GERVASE 
a E. H. TURPIN, Hon. Secretary. | p] WES, Mr. FFRANGCON-DAVIES, Mr. PLUNKET GREENE, 
ingtot , S.W. | Mr. DALTON BAKER, Miss MARIE HALL. 
HE GUILDHALL SCHOOL OF MUSIC.| Conpucro1 - Dr. A. HERBERT BREWER. 
Within three minutes of Ludgate Hill, Fleet Street, o psi wenyet 


Blackfriars Station (District Railway). In THE CATHEDRAL. 


: Managed by the Corporation of the City of London. ™N , -_ mening Service 
Prin : WILLIAM H. Cummincs, Mus. D. Dub. oF. S.A., Hon. R.A.M. SURDAS, = apes 0 1% aan , 
ividual tuition by eminent teachers at moderate fees. TUESDAY, at 11.30. Elijah. 
New Pupils can enter at any time. | TUESDAY EVENING, at 8. ‘“‘ The Apostles” (Elgar). 
110 Prizes, Medals, and Sc holarships, giving free and assisted WEDNESDAY MORNING, at 11.30. ‘The Kingdom” (Elgar) ; 


1, competed for annually. Subjects taught: Piano, Singing, | ‘Christ inthe Wilderness” (Granville Bantock); Symphony (Glazounow). 
an, Harmony, all Orchestral and Solo Instruments, Stage Training THURSDAY MORNING, at 11.30. “Requiem” (Verdi); “ The 
in Elocution, Gesture, Fencit ig, and Opera. Lady Superintendent has Love th te steth out Fear” (Hubert Parry). 
charge of all ladies attending the School. Prospectus and form of | “~~ any ioe agent IN : : “R a 
er try free on application to H. SAXE WYNDHAM, Secretary. P I HU es EV a 'G, * , Ly =- (Herbert Brewer) ; 
ictoria Emt vankme nt, E.C. Telephone No. 1943 Holborn. Hymn of Praise"; Variations (S. Antoni), Brahms. 
— “ FRIDAY MORNING, at 11.30. ‘“‘ Messiah. 
CORRESP ONDENCE SCHOOL OF MUSIC, In THE SHIRE HALL. 


LONDON. WEDNESDAY EVENING, at 8 Grand Miscellaneous Concert. 








GRADUATED POSTAL LESSONS IN HARMONY a i f tick nsfe 
t > D , ’ xT. ; . . toh ® Admission Reserved Seats, 15s. to 1s. 6d. Set of tickets (transferable) 
COUNTE RPOIN r, THEORY OF MUSIC » FORM AND to all performances in C athedral and rehearsals: Nave seats, £3 55. 
ANALYSIS, ORCHESTRATION, Ere. 2 14s. and £2 5s.; Aisle seats to all performances in (¢ athedral 


4 
k Pupils prepared for Mus. Bac., L.R.A.M., A.R.C.M., A.R.C.O., | (excluding rehearsal), £1 5s. and 18s. Applicants for these tickets have 
; 7 -O., and other examinations by e xperienc “ed U niversity Graduates priority of c hoice. Concert seats, ros. 6d. and 7s. 6d. 
in Music. Terms moderate. Pr ospectus and full particulars free on For programmes, tickets, &c., apply, Minchin & Gibbs, Westgate 


application to the Secretary. Street, Gloucester. 
J. W. Srancey Suarp, 64, Imperial Buildings, Ludgate Circus, E.C. ' P. BARRETT COOKE, Secretary, Gloucester. 
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“THE ASSOCIATED BOARD 


ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 
Patron: His Majesty THE Kin 
President: H.R.H. Tue Prince or Wares, K.G. 
LOCAL CENTRI EXAMINATIONS (Svt aBuS A). 
Exar utions i Theory he March a eee er at all 
Centre In Practi Su t March-April at all Centres, and 
in the | t tain P incial Centres in Nov.-Dec. also. 
Entries fort Nov.-D Exan t yse October 9, 1907 
SCHOO! EXAMINATIONS (Sv! LABuS B). 
: a year—viz.,Oct.-Nov., March- agen and June-July. 


e Oct.-N Examinati 
set in Examinations of past ye: 
} , 


ation. 


ose Oct 1 
antia al 


Price 3d. 


Centre 


appli per set, per 





he Boar ffers annually SIX EXHIBITIONS tenable at the 
R.A.M., or R.C.M., for Two or Three Years. 
Copies of Syllabuses A and B, for tg07 or 1908, Forms of Entry, 
and any further information, will be sent, post-free, on application to 


JAMES MUIR, Secretary. 


Bedford Square, London, W.C. 


COLLEGE 
LONDON. 
(Under tl irection of The Victoria College Corp 

INCORPORATED 1861. 


VICTORIA OF MUSIC, 


ration, Ltd.) 


Lt Siptev, Mus. Doc. 
*.1L.G.C.M. 


g the Dipl 
ers’ Professional 


Metrop Examinations in all s ects, includir 
A.V.C.M., L.V.C.M., F.V.C.M., also for the Teac 


Diploma inthe Art of Teachi N er and De 

Local The il I nat December 

Practical Exa t ; are now being held at the various Centres. 
Gold, Silver B e Medals are offered for Competition. 
Local Secretaries required for towns t represented. 

All comn ati t ressed isual to the Secretary, Centr 


Office, 11, Burleigh Street, Str Ww. 


INCORPORATED GUILD OF 
MUSICIANS. 
ed 1888. Incorporated 


CHURCH 


E I porate 19 
I lent: THe Very Rev. & DEAN oF BRISTOL. 
ASSOCIATE (A.LG.C.M.), LICENTIATE (L.1.G.C.M.), FEL- 
LOWSHIP (F.1.G.C.M.) a eee ATIONS in London and at | 


approved Provincial Centres in N er and December. 


fr Dr. J. M1 y, Mus. Doc. Cantab., will a LECTURE 
on t t of N 


( t ‘Corkscrew’ and otherwise in November 


iver 





1007 COMPETITIONS. 
MEDALS CASH PRIZES for 
1 AS t Anthem, with Treble Solo. 


f Hymn No. 31, A. & M. 


REGISTER OF ‘ORGAN VAC ANCIES. 
Organists (Members) have the EE use ¢ Register of Vacant 
tis) ar urth r. LEWIS, Warden, 
, Berners Street, London, W. 


D* HOC H’S CONSERVATORIUM, FRANK- 
E-MAaArp | 
FOR ALL BRANCHES OF MUSIC, 
fhe WINTER TERM es September 1. 
bee 60 to 4 Ma Vear 
The f i I eng | 
I FELIX BERBER (Vi ) 
ALWIN SCHROEDER (\ ), 
WILLY REHBERG (Piano). 
I to be a post-f from Dr. HOCH’S CON. 
SERVATORIUM, Fran ‘ u, I I {EIMERLAND STRASSE 4 
I \ Tue Director: | 
IIL SULZBACH P Dr. B, SCHOLZ. 





THE 


| MACDONALD SMITH 
SYSTEM 


OF TOUCH AND TECHNIQUE. 


(“FROM BRAIN TO KEYBOARD.) 


WHEN PUPILS SAY 


that my system has ‘‘ worked wonders, as ympletely trar 
their playing, that they can ‘‘see their technique grow,” t their 
“vast” improvement ‘“‘cannot be expressed in words t it 
‘amazingly effective, as necessary for the muscles as f 
incalculable boon,” ‘‘epoch-making,” a 
treasure-trove, ** the est £3 3s. worth they have ever had, 
hat t resul f th urse are “‘like a miracle, 
ear worth the rious tion of every pianist. 
CompLete Course or Lessons ny CoRRESPONDENCE, 


Turee Guineas (by Instalments if desired). 
Write for Illustrated B 
“LIGHT ON PIANOFORTE PLAYING,” 


free by post. 


PLAYING” and other Articles 


32 pp., post-free, 7d. 


“ PIANOFORTE 


| by MacponaLp Situ, 


ymas of | 


| 
Terms and Conditions for Personal Lessons (to Concert Play¢ y) 
on application. 


j MACDONALD SMITH, to, BLoomssury Souare, Lox , W.C. 


‘A SPECIAL 


sweinigin 


OF THE BUSINESS OF 


W. E. HILL & 


IS THE 
REPAIRING OF VIOLINS, VIOLAS, 
VIOLONCELLOS, AND BOWS 


SONS 


Work- 


shops and appliances, are without equal elsewhere in 


Their Staff of highly-skilled workmen, their 


Europe. 
The most celebrated instruments, especially those in 
: ; vi 
the possession of great players, have been frequent) 


entrusted to them for repairs. 


ESTIMATES FREE. 
HIGHEST HONOURS FOR VIOLIN, BOW, AND CASE- 
MAKING. 
W. E. HILL & SONS 


VIOLIN AND BOW MAKERS TO H.M THE KING, 
BOND STREET, LONDON, W. 


SOLE 


140, NEW 





WIilhA 





Cl 
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PROFESSIONAL NOTICES. 
MISS Fong apy -~ EATON (Soprano 
( ratorios, &« , Katherine Street, Ashton- ander- Lyne. 


CHANGE OF ADDRESS 
\DAME MARIE GOODALL (Soprano) 


164, Cardigan Road, Leeds. 


MAD. \ME ARIS GRE 
Hazelbourne Road, 


Medallist. 
S.W. 


(Contralto). 
A: am, London, 


NEW SEvCIK VIOLIN METHOD. 
P ’ SE —— (Master of Kusetik and KociAn) METHOD 


PROF ESSOR KOENIG (of Prague) 
(Pupil of Herr Sevefx). 


PRIVATE LESSONS. For particulars, apply to 
enig, 38, Ainger Road, N.W 


MR. SIVORI LEVEY 
( be Engaged for Concerts, At Homes, Recitals, &c. 
sT ANDARD RECITATIONS AT THE PIANO 
(Engli nd French), with Original and other Musical Settings, including 
. Famous | mage Gees red and Dramatic). 
, Oxford and Cambridge Mansions, W. 


CLASSES and 
Prof. H un K 


Mr. Sivori Levey, 


MISS ELLEN CHILDS 


(CHROMATIC HARPIST anp SOPRANO VOCALIST). 





F oF Lessons, At Homes, &c. 
rth ¢ ry and E arly English Songs, with Harp Accompaniment. 
Both Pupils entered for School . of the Associated Board of 
R.A.M. and R.C.M., Fe 1907, ° 
I s, apply, 170, Belsize Road, N.W. , Messrs. Pleyel, Wolff, 
Lyon and Co., 79 and 80, Baker Street, Portmas an » Geum, Ww. 
MISS MY FANWY JONES 
-A.M., SOPRANO). ~ 
Tur Macc EUS. AY ery ric h soprano voice, articulation clear, 
t d spirit of each solo well | expressed. 


174, Fordwych Road, N.W. 


<(CArT Tt - ~AT 
MISS EST ELLA LINDEN 
I ipal of Tonic Sol-fa Festival, Crystal Palace, May, 1906. Has sung 
70 Oratorios—at Sheffield (Dr. Coward's), Hanley (Mr. Whewall's), &c. 
MATER.” — 
tness, power, 
February 13, 


i, N.W. 


“* Proved 
and true 
1907. 


Dvorak’'s ‘‘STABAT 
Sang with correc 
ruardian, 


Union. 

le soprano 
Man 
Address, 18, Stanley Gardens, Hampsteac 


MISS ETHEL RADBURN 
(SOPRANO). 
Pupil of and recommended by Mr. CHARLES SANTLEY. 
Oratorios, Operatic Airs, Ballads, &c. 
“Hymn oF Praise.”—*‘ Exceedingly sweet voice, vocal power being 
especially marked, ‘ 
= MEssiAH, 

BRaHMs'S *REQU 

character of music 
Address, 39, | Earlsfield Road, Wandsworth Common, S. W. 


“Cc Ar a ry 7T™ 
MISS AGNES WALKER 
(DRAMATIC SOPRANO). 

Agnes W, alker possesses a highly trained voice, and sang with 
ng effect and dramatic power. "—Surrey Herald, June, 1906. 

ial mention must be made of the talented Miss Agnes W: alker, 
ang and acted ‘The Jewel Song’ with decided dramatic effect.’ 
The Westminster Mail. Address, 147, Brockley Road, London, S.E. 


FRANCIS GLYNN 


(TENOR). 
Oratorio, Cantata, Concerts. 


NI ev Cu oR Al 
a apat 


expression through 





hester ( 





‘A safe & well-trained singer, well in tune & reliable.” 
."—‘*Sang with good taste and due regard for 








The Close, Str: ton St. Mz argaret, near Swindon, Wiltshire. 
“eleg., ‘‘Glynn,” Stratton St. Margaret. 
~ MR. GW ILYM RICHARDS 
(TENOR). 


Tel. : 1369 Battersea. 


MR. 


105, North Side, Clapham Common, S. W. 


_DERS | 


CHANGE OF ADDRESS. 


CHARLES SAUN 


(TENOR) 


n Stalybridge, near Manchester, to Parkgate, Watford, near 
London. Nat. Tel. : 200, fatford. 
ROBIN OVERLEIGH 
Orat Drio, Cc antata, Co ncerts &e. 
** Aldercombe,” Caterham Valley, Surrey. | 


{ES.—Avcust 1, 
| MR. JAMES STEEL 
[ MR. JAMES STEE 
| (THE ROBUST TENOR) 

of the North of England and Scotch Concerts. 

For Oratorios, &c. 

(1907).—‘* Undoubtedly the success of this performance 
was the of Mr. James Steel. He seems equally at home 
= both fz ani and fortisst oe es, and po: ssesses a reserve of 
power more than sufficient to outcl ing in his particular line 
within the British Isles. His voice is without doubt a revelation to all 
possessing neither break nor flaw The Post. 


. aati t Address: 31, Meadow Road, Leeds. 
| MR. ARTHUR WALENN 
| (BARITONE). 

20, Ashworth Mansions, E] 
MOORE (ARAM) 


Solo Pianist. LE SSONS, &e. 
it Broadwood's, » © onduit St., W. 


“CREATION” 
he artistic singing 





ass any 


Permanen 





London, W. 


gin Avenue, 


'FREDERICK 


Macfarren Gold Medalist. 
7, Birch Grove, E lit 1g Com., W., also ¢ 


} 
| 
| 
| SOLO BOYS 
MR. JAM ES B: AT ES (Director of the London College for 
| Choristers) c an recomme nd thoroughly trained SOLO BOYS, h 1 ling 
| appointments jn 30 Lond on Churches, for Oratorios, Festival Services, 
| Recitals, Concerts, &c. Apply or address, Mr, Bates, 6 & 7, 
Blomfield Crescent, Hyde Park. W 
Telegrams—‘‘ Musicomane, | ‘ondon. . 


Telephone—490, Mayfair. 


R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. AND MUS.B., 

at Oxford, NW Dublin, napeen, and Durham Universities, 
ne of F.L.C.M., L.Mus.L. —_ A.R.C.M., F.R.C.O., and 


L.R.A.M. Appointments at Colleges re Schools of Music, and as 
English Cathedral and Pz arish Cc hurc h Organists ; Gold Medals, Silver 
Medals, Scholarships, Prizes, ‘‘ Honours,” and Pass Certificates (of the 
Colleges of Music) to the number of ¢ hundred. Harmony, Counter- 
point, Orchestration, and Analysis of Compositions, by Post, to corre- 
spondents anywhere. Persona al instruction in Theory, Singing, Organ, 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 

Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 
R. GEORGE R. CEILEY gives LESSONS in the 
traditional School of SINGING as taught by CHAS. LUNN 

and SicNor CATTANEO. 
The late Chas. Lunn wrote: 









‘I take a special interest in Mr. George 
R. Ceiley owing to his clear perce *ption, high musical knowledge and 
the skill in which he applies what I have taught him”: and Dr. Turpin 
writes : “‘ In that delicate and difficult department of Voice Production, 
Mr. Ceiley is indeed one of our chief authorities.” 

City and West-End Studios. Address : 6, Midhurst Mansions, Fortis 
Green, N. 


N R. MUNRO DAVISON, for LESSONS in 
VOICE-PRODUCTION and SINGING. Vocalists Prepared 
in Works and Songs. 14, Alexa ain Villas, Finsbury Park, N. ; or at 


City and West-End Studios. 
VOICES TRAINED 
SINGING and the PIANOFORTE 
FROST (Vicar-Choral of St. Paul's Cathedral), Amwell Street, 
Myddelton Square, E.C. Many pupils of Mr. Frost have obtained 
\s Cathedral and other Choir 4 intme in open competitions. Latest 


Altos included) and SIGHT- 
TAUGHT, by Mr. W. A. 


at 106, 








successes at the Parish Church, Grove Park, Chiswick, and St. Mary's, 


| Wimbledon. 

p0.434 -— * ;REE NISH, Mus. Doc. Oxon., L.Mus. 
| has a few VAC ANC IES for CORRESPON DENCE 
t, | PUPIL S “Titan by Post in HARM( NY, COUNTER POINT, and 
COMPOSITION on a very thorough and successful system. Excellent 
testimonials from past and present pupils. For terms, &c., address, The 
Grove, Haverford west. 


| . CUTHBERT HARRIS, Mus. Doc. Dunelm., 





F.R. C. O., Author of ‘“‘ Examination Questions and How to 
Work them ” (Novell ’s Primers, No. 70) and ‘‘ Lessons in Harmot lizing 
Melodies” (Novello & Co.), makes a SERIALS EY of COACHING 
or by post, for University, R.C.O., and other Examinations. 





| ersona ally 


varge number of successes. 52, Buckleigh Road, Streatham, S.W. 


Ms T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L. Mus. T.C.L., gives LESSONS in H: ARMONY. COUNTER. 





| POINT, &c., and PREPARES CANDIDATES for ARTS and 
| MUSICAL EXAMINATIONS by Post. Latest Successes : Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 


Sheppard Street, Stoke-on-Trent. 


R. ARTHUR S. HOLLOWAY, Mus.D. Oxon., 
Roseleigh Avenue, Highbury, N., continues to PREPARE 
CANDIDAT ES for the various Theoretical Examinations. Music of 
any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


N ISS IVORSON, A.R.A.M., A.R.C.M. (Gold 
4 Medal), Pianist. COACHING for Works and Songs. Reads 
MS. and Full we. Transposition Terms moderate Studio: 





223, Oxford Street, W., and 81, Drewstead Road, Streatham. 
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D®: E AG L E F IEL D HULL, Mus. Doc. Oxon., | "TENOR WANTED for St. George’s Presbyterian 
R , &c., COACHES for all Examinations, Practical and | Church, West Croydon. {ro per annum. Two serv Sunda 
Theoreti ~¢ yersonally and by correspondence. For Prospectus, address, | one practice Apply by letter, with references, to Ashley | - 


Lovat Lodge, Huddersfield. » I arnley Road, South Norwood, S.E. 


S RS'S Ss : N 3. DOC., 23 MUS. | . - 
BA ry gh, 16 F-RC.O. (Paper Wo Ry ARCO. | TENOR WANTED for Quartet Choir of American 
: CL. Episcopal Church, Nice. Must be good reader and ; lainted 


Playing), 16 A.R.C.O. (P per We k), 2 L.1 c : 
\ ~ : = ——— | with Er Ch. Service Salary £75 for eight months (Oct lay) ar 


ses. J. W. Potter, Novello & Co., Ltd 


I R. F. J. KARN, Mus. Bac., C antab; Mus. Doc., | Sear ee 
Tor ynto: gives LESSONS y Post, in HARMONY , cou NTER. | ”» ak. ~ 





GLOUCESTER CATHEDRAL. 








POINT, FUGUE, — and ALYSIS, ACOUSTICS, 
OR ae STRATION, , and prepares for Musi al Examinations. 
at all Musical Examinations: Mus. Bac., Cambridge, BASS REQUIRED. 
2; A R C.M. ( Theory Composition, and Piano Teaching), 1907,| Candidates must be Communicants of the Church of Engla 
06, & F.R.C.O. and A.R.C.O., 1906 an wm nee s Ss R. — . The Hours of Service at present are 10. 30 a.m. and 3 p.m. Sunday 
Cor ting, Composition, and Band-Mastership), 10907 ind 10.30 a.m. and 4 p.m. on week-days : 
MUS. BAC., DURHAM, OXFORD, CAMBRIDG E, ‘LONDON, Plain Services on one day during each week except specia 
DUBLIN; Yom DOC., DURHAM we 9s and DUBLIN ;| o asions 
L.Mus. and A.Mus., L. C.M.; L.T.C.L., and A. » x ot L. ; ASSO. Emolus ments ( lepending m regular attendance) amount £70 pe 
CIATED BOARD, Ha ny and Counter woah t, 1907, » Ke. annum, with allowances for extra Services. 
Preparation for the Preliminary Ar ts fo w Mus. Bac. by Mr. E wW. Frid, Applications, stating age and place of residence, wit pies 
B.A. Oxon. Successes at Oxf rd; 1 Durham, 1907. testimonials as to character, voice and musical attainments, t 
Also PERSONAL Lessons; MSS. corrected for publication. | forwarded to the Cuarrer Crierk, College Green, Gloucest 
Analyses of Classical Works for Examinations. Terms moderate. efore August 14, 1907. 


6, Haverstock Hill, London, N.W. Telephone, 524 P.O., Hampstead. | 
armen ane : aaa *ARLISLE CATHEDRAL. ee ee 
])*® KITSON (M.A., D.Mus. Oxon.) COACHES Salary, £60: or £50 if unable to undertake Solos 
n the THEORY OF MUSIC by Correspondence. Recent | Apply to the ¢ hapter Clerk | vefore M nday, August ro. 
esses at Oxf 7 Fi ae, 5 0 Fae ae ere < ak . 
Second B.Mus.: o First B. Mus so R.C.O., L.R.A.M.. M.. TO CHORAL SOCIETIES, P.S.A.’s, et 


and Durham degrees. 13, Victoria Road, Leicester. ‘E ASS- BARITONE vill be pleased to SING for 
[®. LEWIS, Mus. Doc., F.E.I.S., Warden, Incor- | i¢:, wrlour Sireas W. | conceedibaedeainatebants 


porated Guild of Church Musicians, gives LESSONS, Personally 
or by Post, in HARMONY and COUNTERPOINT. 42, Berners St., } RB ASS-BARITONE (Recommended), good quality 
Oxford St., W comgae, and reader ; Communicant ; desires ENGAGEME NT2 
DR. LEWIS’ TEXT-BOOKS: | Soloist in City Church. A. G., 11, Havergal Villas, West Green, N, 


lilly ea aa | CHOIR EXCHANGE, 136, FIFTH AVE., NEW 


( TE! I Ss. net am ~ BB 

D wing CounrTerre a anD CAN ss. net | YORK..- ORGANISTS and SINGERS can secure $500 to $1,500 
“ELEMENTS OF Music.” 2s. 6d. net. ; | (£100 to £300) salaried church positions in the United States by Su 
“Devm.couunr op Alcuicas Cuvacs Music.” es. net. | scribing to the JOHN E. WEBSTER CO.'S CHOIR EXC HANGE. 


oe VE oF Se Se” Oe a RGANIST and CHOIRMASTER W ANTED 


MATERIAL MELOopDyY d. Net. ; for Stamford Hill Congregational Church, N Mu e in 
: as . , sympathy with the worship of the Church. Three-manual yan 
he above, complete, will be forwarded (carriage paid) for 14s. we } 
The a = — Sw — : ge paid) for 14 Hill & Son. Salary £70. Choir training a sine gua non. 





r 


» the Churcl 


| ) M: ARCHANT, Mus. D. Oxon., F.R.C.O. a pes “O and C.” qualifications, 

(Author of F ‘ ects and Anowers,” Novello’s | - a — — - 
Primers, N 45), &c., PREP ARES ‘CANDIDATES for all Musical RGANIST requires POST as Assistant ‘om 
k t y Post. 10, Glebe Crescent, Stirling, N.B. tary). Could help with choir. A. R., 34, Lawton Roa 
DE. H. L. MIDDLETON, Mus.D. (Dubl.), SSISTANT ORGANIST.—SERVICES FREE 

k Lt oO L R.A.M.. A.R.C.M., makes a SPECIALITY of | + in return for Practice in N. districts. Hill, 27, Sedgemere 


COACHING for DEGREES. L.R.A.M., 1897-1907, SEVENTY | Avenue, East Finchley, N. “+ 
NINETY.THREE SUCCESSES. “Equally good results in R-C-0.| AQ PUPIL of Professor KLENGEL, Leipzig, with 
on od other xaminations. ‘ goin beast 7 atic excellent testimonial, s ye Spy Se hens a Hig h-Class Sct 

6, Elm Park Road, Finchley, N. f Music, and if possible solo ‘cellist or Orchestra conductor. Und 
: = —" ello, harmony and instrumentation lessons. S. “D., Nove & Co. 


M R. R. J. PITCHER, Mus. Bac., F.R.C.O., | 4 , Wardour Street, ~ 
A.R.C.M. (Double Diploma as Teacher of Singing and the} YOU NG (Lady) German SINGER (former 


ress, Thornleigh, 











forte); Professor of Singing, Guildhall Sct of Musi + Puntl of the Leos R ’ Cos . za) 
c > , ‘ a ul of € ipzig Roya mservatorium of Music), 
p SPECIAI Col seven t ~ r Teachers of Singing and = A Yor ates, seeks a POSITION in a German School of 
ia rte plicz n.) oO sirls’ College S f Sir and i ' 
COMPLETE. PREPARATION for L.R.A.M. and A.R.C.M. | Teleen . Pinna ifde — ~ a walle EH oe 
{0 DIPLOMAS won by Correspondence Pupils 1905—1907 | Ltd., 160, Wardour Street, W. ee 
t, Boundary Road, St. John’s Wood, N.W. wees = 7 
RGAN PRACT ICE. Three-manual Pipe Organ 
> ) oan , re : 
D*® A. W. I OL L I I I Mus. D. Durh. ’ A.R.C.M. # for Practice—good condition 4 complete set of couplers ; wn 
COACHES by CORRESPt 7. I NC E for Degrees and | by hydraulic engine. 1s. per hour. Hamilton Evans & Co., 54, Li 
Diplomas in Music. Special Courses for versity and R.C.O. exams., | Road, Forest Hill, S.E. (1 minute from Station). Telephone—6o3 
which resulted in 12 s ses 1906. For terms, &c., address, | Sydenham. 


, UZ ser Pastinment Steect ‘Leap . - es 
——— | C\YRGAN PRACTICE.—Overstrung Underd: umper 
TD*: HAMILTON ROBINSON Mus.D. Dunelm., | Upright Iron GRAND, fitted with Pneumatic Attachn 
A.R.A.M., F.R.C.O.) PIANOFORTE, HARMONY, | Concave and Radiating Pedal Board, with Stool »mplete L4 
COUNTERPOINT, COMPOSITION, ORCHESTRATION, argain. Organist, 6, Flinton Street, Surrey Square, Old Ker t Road 


R.C.0., and ot th Preparation for University, R-A.M., R-CM.,/ W)2ACTICE ROOM for HIRE, at 304, Regent 


ar er Examinations sons personally or by corre- , . ow } : 

iser Road, West Kensington, W. _ : Street. Terms, 1s. per hour. Apply, Webster & Waddington, Ltd. 

D*, E. W. “TAYLOR, F.R.C.O., gives LESSONS ;| PRACTICE ROOM for HIRE at Oxford Circus 

es for Practical a Iheoretical Examinations, rms very moderate. Vrite Studio, 3rd Floor, 223, Oxtfor 

(Th y) post Eastgate, Stafford. Street, W. aa 

;ALING VOCAL & MUSICAL ACADEMY, W. | M USIC STUDI S Having acquired additional 

—< Mr. and Mrs. W AL I IS A. Ww ALLIS, I.S.M., and Professors. | ~ premises at 32-34, Wigmore Street, Mr. C. BecusTEein has now 

Residence, with Tuitix e tern Introductions, Concerts, &c. | 7 ™ore STUDIOS to LET to Music Teachers. For particulars, apply 
’ t 1 ’ , * | to the Manager, Be ae Hall Studios, 40-32, Wigmore Street. 


R. PERCY Woob, F.R.C.O., teaches HAR- a ; 
M MONY, COUNTERPOINT, &c., by Post, and Prepares for E *- V ey INISTS.— There is a VACANCY in 
Examinations. COMPLETE COURSES for A.R.C.O. and F.R.C.O. a young and capable VIOLINIST, who s 
Hints” on the R.C.O. P g Tests sent gratis to pupils anywhere. | help with a little. piano work. Good opportunity for a young gentlema 
Extract from pup etter: ‘ Tk ave passed the A R C.O. Playir g Tests, | Who has just left llege. Apply, W. W. F., Novello & Co., Lid 
tloweitt 1, as, but for your ‘ A/infs, Ist | 160, Wardour Street, W. 


t Toweit toyou, as, but A.R.C.O., a ee ap 
und both passed); A.R.C.M. (Theory), 4 IRST-CLASS English VIOLINIST and CON- 











r), Jan., 1907; A.R.C.O., July, root ide | DUC TOR, well experi wed hotel, café, ert theat 
rrespondence Pupils) | work, desires permane t ENGAG EMENT in South Africa. Highest 
I iSive te for A.R.C.O., 1 Guinea for to Lessons ; for F.R.C.O., | refere s f ity and aracter. George S. Crichton, Musical 
14 Guine Addres Harley Road, Harlesden, London, N.W. | Direct North British Statio "i tel, Edinburgh. 
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HEAD TUNER at their Bristol Branch; all town 








yndition, Price £15; cost £75. ) 
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land Road, F st Hill, S.1 
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Organ Works, Cambrid 
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Lichhie otreet , Hanley, iffs. 





Jor real merit. 
PIANO PEDALS. 
EVERY ORGANIST 
NORMAN & BEARD’'S Parent 


PIANO 


Correct relative position of Keys and Pedals guaranteed. 
Gives a Perfect Touch and Repetition. 













Does not injure the most delicate Piano, all parts of the Pianoforte | 
\ being left perfectly free. _ a 
Pedals ye instantly removed, Price, Cloth, Two Shillings and Sixper 
Does not alter the Piano Touch. queen 
Every Attachment made spe ially in our own Factory. | _, EXTRACT FROM PREFACE. ; 
N.B.—The enormous demand for the Radiating and Concave Pedal The Parish Church Anthem Bool %k is the outcome of 
Board, as fi itted to their new Organ at the Royal ¢ ollege of Organists, | a desire on the part of many, for a Collection of Wor 
London, enables Norman & Bearp to offer a considerable reduction in | permanent in character, representative as to selection, 
price, full particulars of which can be obtained on application to and moder: P — 
NORMAN & BEARD, Lrp., ; Mesers. 1 ov llecti n of **W /RDS OF ANTHEMS 
Orcan Works, FERDINAND STREET, Lonpon, N.W. has been used as a basis in the compilatios of this work, 
Telegrams—“ Vibrating, London.” Telephone—805 North. but many Anthems have been added, both ancient and 


Auction Rooms, specially for the Sale of Musical Property. 











. Nich Lane, E.( 


M \ JANTED, Second-hand CRAMER, BECHSTEIN,|. “The philosophers profess xplain t 
and BLUtHner PIANOS.—Wanted to Purchase for Cash. o each in h - 
W.S & Co., Tottenham 


F' MR SALE.—TWO PIANOS (COLLARD AND 1 as explaining how Berlioz and 

Cottarp Small Grand, £15; Becusrein Upright, < 10). . 4 aydn and Mozcart The essay 
H Ha tris, 72, Downs Park Road, Hackney Downs. W rks it out suggestively in relation both to the history and to the 
t a esthetics of music, and ts full of interest for musicians of the more 
2 PLENDED- TONE D anne G = AND, very fine | studious sort. Scotsman. 

ondition; Walnut. £40; great bargain. . Heaviside, Torquay PROSPECT ENT ON APPLI N. 
PIX 1 BUSINESS (Retail) se eR I eee tect tate ces tare bseitn 
d. N.E. Lond Excepti nalchance. Cash required, about Just Publishe 








, Moretor | Phill llips & Co., 66, Fin 








4 VE RY ( “OMPOSER should send for DINHAM, 
BLYTH & CO.’S Specimens and Price List (free) for Litho- 
| 


graphing Songs, Anthems, Hymn-tunes, &c., from twenty-four C 
ipwards , Fenchurch Street, London. Established 1872. 


“HE METHODIST PUBLISHING HOUSE 


t > pleased to consider MSS. of easy and effective SED BY 
’ ee MS, ORGAN MUSIC, etc., also — music for EF DW ARD ELGAR 
ries. Music Editor, 2, Castle Street, City Rd., London, E.C, Wecuinnin- nines Ciniainan Winina 
Music: AL WORKS for SALE, Cheap. Scores, Sutnn « Gatamee eek 
7 eory ist from Avondale, 128, Brighton ; 
ry ieee v I London: Nove..to anp Company, Limited. 


D' K, SON & PINKER have a VACANCY for NICHOLSON AND CO. 
must be expert tuner capable of undertaking the best woh’ 


App! ; 
revi tuner filled berth for over 30 years. Ser end photograph, et ‘ : soe 
Priere and statesalary required. Address, Duck, Son & Pinker, Bath. PALACE YARD, WORC ESTER. 


pak ENTS DECEASED.—Lady wishes to SELL (ESTABLISHED 1841.) 


nd-hand ORGAN (2 manuals, 15 stops). Suit church, & 


Pos s of same, also list of New oe is, Richardson & Sons, 
al Organ Works, Manchester THE OLD FIRM. 
ORCAS, fine moc, 38 Shope, i CC to A) and 
aaa, fm = Fee ee) CONACHER & CO. 


Ps, ORGAN. I manual, 6 stops, 1} oct. ped. Organ Builders, 


further use 


rticulars on application Seen any time by appointment. “ ) ? a y y ) , 
lerland Road, Forest Hill, S.E. SPRINGWOOD WORKS, 
— - ; 2PCRIP 
ORGANS (New and Second-Hand) for SALE. HUDDERSFIELD. 
Various prices. Instruments built for Church or Chamber TWO GOLD MEDALS. 
from £50, On up- ~to-date + iples, at Bedwell and Sons, Cambridge | 


nea ven ; " ~ ar tern (optional) and Musi For new syllabus, address 
PECIAL OFFER.—To introduce our PEDAL] pry. J. E. Bortanxv, 81, Bromley Road, Catford, S.E. “Attractive 
ATTACHMENT to Piano, we will supply R.C.O. Pedal Board of sou d musical value Standard. 
(radiatu and concave), together with all accessories, stool and foot- 


board for £6. Fixing “4 per hour and railway fare. Edwin Malkin, 28 G U I N EAS — offered in ANT HEM 


0. -, i ORGAN PEDALS for Pianos. We are James Br thom & Son, Ltd., Music Publishers, 13, Brunswick 


makers to Organ Builders and Profession, by whom our | Place, Leeds. 


goods are pronounced “‘ the only perfect, ” and we are thrice granted | ~~. A . - > “> : a a a ~ 
EIMR.L., Write, O.P.C. Works, Brinscall, Chorley. | $6 6s. IN PRIZES.—HYMN-TUNE COM- 


Should investigate the ImpoRTANCE and SpeciAL ADVANTAGES of 


PNEUMATIC PEDAL ATTACHMENT ror THE| ( {ILL’S EASY VOLUNTARIES.—* Messiah,” 


X As USED BY MANY WELL-KNOWN SOLO ORGANISTS. xX 
d y 


N ESSRS. PUTTICK and SIMPSON, Auctioneers, London : NoveE.Lo anp Comp any, Limited. 
1 Leicester Square, London, W.C., hold SPECIAL SALES of | 

MUSIC Xi. ae RUMENTS on or about the 2oth of every month. Just Published. Crown 8vo, price 3s. 6d. net 
Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 


+ tonometry Plant, &c., are held as occasion may require. 


| Terms ~ a te — or Legacy Duty, or for ae or Private Sale. R I {YT I I [ IC C ON IC E PT ION 
\ TANTED, Y ACHT PIANO SS aang in good OF MUSIC 


dition. Lowest price to » J. W. Vickers & ( 


yury Pavement, F 


vie THE KINGDOM 








ORGAN BUILDERS, 




































Specifications and Estimates sent 


D*; BORLAND’S MUSIC LECTURES, with 


ANNIVERSARY TUNE 
CONTEST. Full particulars on receipt of stamped addressed envelope. 


PETITION. Meersbrook Park Sunday School Union. 
For conditions, &c., write (enclosing stamp) the Hon. Sec., C. Sissons, 
1, Woodhead Road, Sheffield. 


} OSSINI, PACINI, PETRELLA AUTO- 
GRAPHS (Music) for SALE. Apply, Signor Enrico Frattola, 
Poste restante, Roma. 


** Judas,” “‘ Elijah,” “‘ St. Paul,” “‘Creation.” 1s. each book. 
| London: NoveLto anp Company, Limited. 


| THE PARISH CHURCH 
| ANTHEM BOOK. 








modern, which have not been previously published in 
a standard form. 


rHE 


By MARG ARE LJ = GLYN. 





FULL SCORE 


AN ORATORIO 
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INDISPENSABLE FOR A LIBRARY OR AS A REFERENCE BOOK. 


NOVELLO’S COLLECTION 


WORDS OF ANTHEMS. 


Crown 8vo, 822 pp., cloth, red edges, 5s. Red Basil and red edges, 7s. 6d. 
Appendix only, paper cover, 1s. 


Tuts Book, which now contains the Words of about 2,000 Anthems, besides being 
admirably adapted for the use of Choirs and Congregations, for which purpose it was originally 
compiled, will be found most valuable to Organists, Choirmasters, and the Clergy as a Book o; 
REFERENCE FOR THE SELECTION OF ANTHEMS SUITABLE FOR SPECIAL DAYS, SEASONS, oR 
occasions, the Indexes having been considerably enlarged. It also contains a list of Anthems 
suitable for Men’s voices, and Anthems with Latin words. 

The newly-incorporated Anthems (Nos. 1590 to 1952) have been added to the former edition 
by means of an Appendix, which is published separately from the complete work. Consequently 
Choirs and Congregations which are still using the older edition are enabled to supplement their 
books, and make them complete, by purchasing the Appendix at the price of One Shilling. 








CONTENTS. | 
i 
BIOGRAPHICAL NOTICES OF COMPOSERS, WITH LIST OF THEIR ANTHEMS } 
ANTHEMS SUITABLE FOR CERTAIN DAYS AND SEASONS. : 
ANTHEMS SUITABLE TO BE SUNG WITHOUT ACCOMPANIMENT 
ANTHEMS FOR MEN'S VOICES 
ANTHEMS WITH LATIN WORDS 
INDEX OF PASSAGES OF SCRIPTURE, &c 
INDEX OF COLLECTS, PRAYERS, &c 
GENERAL INDEX 
The following are some of the more important Cathedrals, Churches, and Chapels at which 
the *‘ Words of Anthems” is in constant use :— 
ST. PAUL’S CATHEDRAL. SALISBURY CATHEDRAL. 
WESTMINSTER ABBEY. PETERBOROUGH CATHEDRAL, | 
CANTERBURY CATHEDRAL. CARLISLE CATHEDRAL. i 
YORK MINSTER. *DURHAM CATHEDRAL. 
WINCHESTER CATHEDRAL. *LINCOLN CATHEDRAL. ( 
ST. GEORGE’S CHAPEL, WINDSOR. GLASGOW CATHEDRAL. 
CHAPEL ROYAL, ST. JAMES'’S. LLANDAFF CATHEDRAL. : 
BANGOR CATHEDRAL. SOUTHWELL CATHEDRAL. ) 
NORWICH CATHEDRAL. RIPON CATHEDRAL. ; 
ELY CATHEDRAL. NEWCASTLE CATHEDRAL. i 
ROCHESTER CATHEDRAL. NEW COLLEGE, OXFORD. 
ST. ASAPH CATHEDRAL. CHRIST CHURCH, OXFORD. 
EXETER CATHEDRAL. ST. MARY’S CATHEDRAL, EDINBURGH. 
CHICHESTER CATHEDRAL. ETON COLLEGE. ; 
GLOUCESTER CATHEDRAL. CHRIST CHURCH, LANCASTER GATE, W. § 
WORCESTER CATHEDRAL. ST. PETER’S, CRANLEY GARDENS, S.W. 4 
HEREFORD CATHEDRAL, LINCOLN’S INN CHAPEL. : 


TRURO CATHEDRAL. 
* Have recently adopted the Book. 


Lonpon: NOVELLO AND COMPANY, LimiTeEp. 
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TO ~ 
A SUITE 
PIANOFORTE & MUSICAL INSTRUMENT 
MAKERS anp OTHERS. OLD ENGLISH DANCES 


| COMPOSED BY 


WARDOUR ST. (Oxford St. end). | Fea 5. rae 











|r. MAYPOLE DANCE. 3. MINUET D'AMOUR 
an = _— — 2. PEASANTS’ DANCE, 4. OLD DANCE, | 
THE GROUND FLOOR 4x» BASEMENT | with Yeriations, 
of Messrs. NOVELLO’s newly-built Premises, having a | eens See. (Reduce —_ ” -< : 
frontage of 65-ft. to Wardour Street and return} Wap Pasrs ..  «. « « «o Sf 0 
Fut Score on me ae os os 8 6 


| 


frontage of 37 ft., 


TO BE LET | pg.MINUET D'AMOUR (from the above) :— 


: . | PIANOFORTE SOLO .. - 1s. 6d. 

at a Moderate Rent, without Premium. | VIOLIN AND PIANOFORTE .. +. oi 

iculars may be obtained of | Quinrer (Pianoforte and String zed Instri uments), oe o- 28 6d. 
Full particulars may be obtained o eee hy ecg yl 


ELLIOTT, SON & BOYTON, 6, Vere Street, W. | SMALL OncuusTRa ARRANGEMENT: Full Score, 3s. 6d. ; String Parts 


1s. 6d. ; Wind Parts, 2s. " 
Just Pub lished. | ARRANGEMENT FOR MiLiTary BAND, 5s. 


AS BY THE STREAMS | THE TIMES 


| There was one novelty in the course of the evening—at any rate a 
4 novelty for Londoners—in the shape of Dr. Cowen’s elegant and 
( )F BA BY LON | melodious second set of Old Dances, which were first performed at 
\ METRICAL VERSION OF PSALM CXXXVII. Glasgow in January of this year. 

| DAILY TELEGRAPH. 





The third number—a ‘‘ Lovers’ Minuet "—is especially delightful, and 
has its full share of the Old English spirit ; while the set of variations 
which ends the group runs over with pretty turns and ingenious device. 
Hearty applause fell to the composer when the new pieces were done 
with, 


THOMAS CAMPION 
>M FOR 
SOPRANO SOLO, ‘CH RUS AND ORCHESTRA 
MORNING POST. 
The Suite of English Dances by Dr. Cowen met with great success. 
The first is a graceful ‘“‘ Maypole Dance,” pleasing in character. More 
uncommon, however, is the second, whic h is intended to suggest a sort 





BASIL HARWOOD 





(Op. 20.) of uncouth dance of peasants. In contrast to this comes a tender and 
—— melodious ‘*‘ Lovers’ Minuet,” which has a peculiar archaic charm and 
Price One Shilling and Sixpence. | brings to the mind the vision of some old picture. The last movement 
as | consists of an elaborate and ingenious set of variations on an old tune. 
I lon: Novetto anp Company, Limited. | The Suite is altogether very attractive, and will doubtless become 
|} popular. 
} EVENING STANDARD. 


Just Published. 
. Melod ically they are quite as good as his first set, a work of charm 


aS | and originality which is fully established as one of the most popular 
rwo orchestral suites of modern times. In the matter of orchestration, the 


= a - oom . m new set are even better. . . . No doubt the very graceful ‘ « Lovers’ 
SONGS WITHOUT WORDS 


Minuet "—poetical and not unduly sentimental—will be acclaimed as the 
tr COUNTRY SONG 


gem of the set. 
| 
MARCHING SONG 
H | 


DAILY NEWS. 

A second set of ‘“‘Four Old English Dances” by the Society's 
conductor proved welcome enough music in its way. One variation— 

o. 4—in the fourth and final movement perhaps pleased me more than 
| anything else in the score. 

SUNDAY TIMES. 

All four are characteristically melodious and graceful in style, but the 

greater favour was rightly accorded to the “ Lovers’ Minuet " and the 


SMALL ORCHESTRA 
GUSTAV VON HOLST **Old Dance with Variations.” The former is directed to be played 


MPOSED BY 


(Or. 22). somewhat slower than the ordinary minuet—probably the lovers were 
—— t for P cw — Sitting it out in a quiet corner—and is informed with a very delicate 
gement for Pianoforte Solo by Tue ( POSER. romance, while the variations in the final number are extremely clever 
: ' and interesting. 
Price One Shilling and Sixpence each, net. WESTERN DAILY PRESS. 





The present suite is in his happiest manner, and he has admirably 


London: NoveLio AND Company, _Limited. reflected some of those measures which delighted past generations of 


Just ‘Published. 


English people. The ‘‘Maypole Dance,” blithe and fresh, the 
“* Peasants’ Dance,” sturdy and solid, relieved by the elegant and 


} 
| 
refined ‘*‘ Minuet d’ Amour,’ are all in their way attractive, and the 
**Old Dance with variations” brings the suite to a capite al termination, 
ei H E SO N G | In its present form the work will certainly meet with wide acceptance. 
| Four in number, the dances are characteristic examples of Dr. Cowen's 
graceful craftsmanship, while the third number of the series in 
SIR W ALTER SCOTT 
GLASGOW HERALD. 
SET TO MUSIC FO} | They should please popular audiences all over the country. 
AND ORCHESTRA The four numbers of this Suite exhibit Dr. Cowen’s talents at their 
- _ “ best. The music is charming, the instrumentation exceedingly skilful 


+ SCOTSMAN. 
OF HAROL D HARFAGER 

particular, the ‘‘ Minuet d'Amour,” is certain to be very popular. 
BARITONE SOLO, CHORUS (MALE VOICES) | GLASGOW NEWS 

and effective, the rhythms stimulating, and the om agg | - a whole 


; — | admirable in its invention and technical characteristics. ‘‘ The Lovers’ 
Jc JHN POINTER Minuet” was quickly recognised by the audience as an en. thing, 
(( P 7 7). and imperatively encored. 
ee meee GLASGOW EVENING TIMES 
Price One Shilling. First place in the set must be given to No. 3, a —_ bit of melody, 
\ —_ _ pierces | exquisitely treated by the orchestra. This number, which had to e 
‘anuscript copy of the accompaniment, arranged for Pianoforte | repeated, exemplifies the triumph of melody over mere rhythmic 


uet be had i 
Duet, may be had. eccentricity. 


London: NoveLto anp Company, Limited. Lonpon: NOVELLO AND COMPANY, Limit: 
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“THE PIANOFORTE 
TRINITY COL L EGE OF MUS SIC. AND THE ABILITY TO PLAY IT.” 
BEFORE BUYING A PIANO PLAYER 
President : INSPECT, or obtain full particulars 
True Ricgut Hon. LORD COLERIDGE, M.A., K.C - a ) 
Warden Broadwood Player-P1 iano. 


EDMUND H. TURPIN, Mus.D. 
TERM | 
provides comp 
gnizec 


MICHAELMAS 
The College 


uning in every rec 


ins September 25- 
und systematic individual instruction, 
musical subject. 








gle subject. The lessons may |! 


ertain evenings 


Students are received for a sit 


Preparat for all Public Examinations in the Theory and Practice 
of Music, i ing the Examinations for Iniversity Degrees. 
The Orchestra, the Choir, the Opera ( las ses, and the other Ensemble 
” Classes are also open to those atten g for other subjects, as are 
also the ( se f Lectures o Mus si I His tory, the Theory of Music, 
etc., give ng Ter y recognized Teachers of the London 
University 
There i a SPECIAL COURSE of LECTURES on the ART OF 
TI AC HING given on Wednesday afternoons during Term time. 


} 





Students may enter for special tuition in this subject or for lessons by 
correspon his Course serves as preparation for the College | 
Exan r Diplomas | 

The the TRAINING OF TEACHERS meets on Saturdays, 
and is intended for Students desirous of obtaining not only general 
instructi but also practical experience in the Art of Teaching as 
applied to M 


STt DENTS’. CONCERTS are given frequently. 














In the Jt wi JR SCHOOL pupils of either sex are admitted up to 
the age f and the lessons are arranged so as not to interfere 
witl e |} it their general education. All students in th depart- 
ment are under the immediate supervision of the Director of Studies. 

There are THIRTY SCHOLARSHIPS tenable at the College, and 
open to all British subjects up to certain age limits. They are awarded 
for th ng bjects: Composition, Pianoforte, Singing, Organ, 
St 1 Instru nts arry with them, in exceptional 
Cases, a inte I grant 

Prospectus and Scholarship regulations may be had on application. 

FISHER, Secretary. 


By order, SHELLEY 


Mandeville Place, 


SIX OCTAVE STUDIES 


FOR THE PIANOFORTE 
WILLEM COENEN. 


PRICE THREE SHILLINGS. 





able.”— Zhe 7imes. 

** Must needs prove most useful, and are not at all dry.”— 
Daily Telegraph. 

‘The studies are quite as entertaining to the listener as 
they are serviceable to the performer.” —JA/usica/l Opinion. 

** Six clever and useful ‘ Octave Studies.’ They are more 
than usually interesting.” —A/usica/ Standard. 

** Excellent for practice.” —Christian World. 

‘They afford a very complete course of study. 
different numbers are tuneful and attractive, and the 
is great.”— 7he Lady. 

** Almost every branch of octave-playing is represented in 
these tuneful studies.”— Church Bells. 

‘These studies are very melodious, and will make the 
irksome study of octaves quite interesting to the hard- 
working student.”—Church Family Newspaper. 

** Admirably adapted to formulate touch as well as style in 
this special branch of pianoforte technique.” —Airmingham 
Daily Mai. 

** Fitted for 
excellent, and No. 
In all there is pretty equal work for both hands.” 
ham Daily Post. 

** Six excellent octave 
5S heffiel Zz Daily Teleg raph. 

**Can safely be recommended to players who possess the 
laudable ambition of keeping up their technique.” — Western 
Daily Pre 


The 
variety 


advanced students. For wrist work, No. 2 is 
6 is good enough for a concert piece. 
—Birming- 


studies (legato and staccato).” 


MPANY, Limited. 


ve taken 


.e musical value of some of the pieces is not inconsider- | 


ILLUSTRATED CATAL( IGUE oN APPLICATION. 


JOHN BROADWOOD & SONS, Ltp., 
CONDUIT STREET, 
BOSWORTH EDITION. 


MOTETS 
PALESTRINA AND HIS SCHOOL 


The Text translated from the Latin and adapted and 
arranged for use as Anthems 


Rey. H. G. DANIELL-BAINBRIDGE, 
(Precentor of Westminster Abbey), 


FREDERICK BRIDGE, M.V.O., 


Mus. Doc., Organist of Westminster Abbey. 


LONDON, W 


M.A. 


| 
| 
| 
| Sir M.A, 
1. BEHOLD THOU SHALT CONCEIVE (for Christmas 
and Lady-Day) Jacob Hand! 
2. JESU, THE VERY THOUGHT IS SWEET (for Feast 
of Circumcision and General Use) T. L. da Vittoria 
3- ALL THEY FROM SABA (for the Epiphany) Jacob Handl 
4. THIS Is THE Day (for Easter Day) Palestrina 
5- O KING or GLOory (for Ascensiontide) Luca Marenzio 
I ASCEND UNTO MY FATHER (for Ascensiontide) 
Jacob Handl 
APOSTLES 
Palestrina 





, 

| 7. WITH OTHER TONGUES SPAKE THE 
| 

| 

| 


(for Whitsuntide) 





8. THou ART PETER (for St. Peter’s Day) ... Palestrina 
g. ALLELUIA! PRAISE THE LORD ALL YE His 
SERVANTS (for Festivals generally) . Vecchi 
10. THE RIGHTEOUS PERISHETH (for All Saints’ 
Day) non Jacob Handl 
I. (9 My Pror.e (The Reproaches) (for Good 
Friday) i os T. L. da Vittoria 
2. | FAITHFUL Cross, ABO\ E ALL OTHER (for Good 
Friday) John IV. of Portugal 
| Prick 3p. EACH. Complete (CLOTH), 35. 


BOSWORTH & CO., 
| 5, PRINCES STREET, OXFORD STREET, LONDON, W. 
THE 


ROYAL COLLEGE OF ORGANISTS 
EXAMINATIO} 


N FOR FELLOWSHIP. 





JANUARY, 1908. 
TEST PIECES. NE 

Bacu, J. S.—Fugue in E minor (without Prelude), knowr 

*The Wedge . I 
RHEINBERGER, J.—Sonata, No. 20. F major (Op. 196), Fi 

Movement oo @ 
ReGcer, Max.—Introduction and Passacaglia in D minor 2 

London: Novetto anp Company, Limited. 


(No. 74. Novello’s Music Primers and Educational Series.) 
THE CHOIRBOY'’S GUIDE 
THE CATHEDRAL PSALTER 
ERNEST NEWTON. 

Pric e Ninepen e. 


! London: Novetto anp Comrany, Limited. 
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REAT YARMOUTH AND ITS 


PARISH CHURCH. 


As we drew a little nearer, and saw the whole adjacent 
prospect lying a straight low line under the sky, I 
hinted to Peggotty that a mound or so might have 
improved it ; and also that if the land had been a little 
more separated from the sea, and the town and the tide 
had not been quite so mixed up, like toast and water, 
it would have been nicer. But Peggotty said, with 
greater emphasis than usual, that we must take things 
as we found them,.and that, for her part, she was proud 
to call herself a Yarmouth Bloater. 

When we got into the street (which was strange 
smelt the fish, and pitch, and 
oakum, and tar, and saw the sailors walking about, 
and the carts jingling up and down over the stones, I 
felt that I had done so busy a place an injustice ; and 
said as much to Peggotty, who heard my expressions of 
delight with great complacency, and told me it was well 
known (I suppose to those who had the good fortune to 
be born Bloaters) that Yarmouth was, upon the whole, 
the finest place in the universe. 


enough to me), and 


I never hear the name, or read the name, of Yarmouth, 
but Iam reminded of a certain Sunday morning on the 
beach, the bells ringing for church, little Em’ly leaning 
on my shoulder, Ham lazily dropping stones into the 
water, and the sun, away at sea, just breaking through 
the heavy mist, and showing us the ships, like their own 
shadows. —Dazid Copperfield. 

In order to enjoy a quiet look round, the visitor 
to Great Yarmouth should steer clear of its 
seasons—the ‘herring’ and the ‘holiday’ times. 
The high-water mark of enjoyment will be 
reached if, like the present writer, he should select 
a bright day in early May. Then the town of 
Peggotty and the land of Ham are seen at their 
best, and the sojourner there, as he inhales the 
invigorating ozone and gazes upon the glinting 
waters of the mighty deep, fully endorses the 
opinion of Steerforth that Yarmouth is ‘a good, 
queer’ place, which, however, can no longer be 
regarded as an ‘ out-of-the-way kind of hole.’ 

rhe history of Yarmouth may be briefly told. 
hat it was a place of considerable commercial 
importance at Domesday is proved by the fact 
that seventy burgesses were then and _ there 
recorded. Henry I. appointed a provost as 
governor, at which time the population had grown 
to ‘a great multitude’; and King John granted a 
charter of incorporation, making Yarmouth a free 
borough and conferring many privileges in con- 
sideration of a fee-farm rent of £50, which is still 
paid to the Crown. In 1261 Henry III. permitted 
the inhabitants to enclose the borough with walls 
and moats, and he granted ‘a gaol for prisoners 
and malefactors, according to the laws of this 


land commonly called by the name of the 
Tolhouse.’ This building, which remains to this 
day, is now a_ show-place where visitors may 
descend into the old dungeon, the scene of Sarah 
Martin’s labours, and peer into the cells where 
condemned prisoners were incarcerated. Although 
over 7,000 inhabitants are said to have died of the 
plague in 1348, Yarmouth supplied Edward III. 
with more ships and men for carrying on his wars 
than any other place in the kingdom. The good 
|people of Yarmouth are now more peaceably 
| employed in their various useful avocations, not 
the least important of which is the herring-fishing 
industry. Michael Drayton, in Part 2 of his 
*Poly-Olbion’ (1622), says of it : 

Whose fishing through the Realme, doth her so much 

renowne, 
Where those that with their nets still haunt the boundless 
lake, 

Here such a sumptuous feast of sa/ted Herrings make, 

As they had robb’d the Sea of all his former store, 

And past that very howre, it could produce no more. 





rHE ARMS OF GREAT YARMOUTH. 
In the autumn of every year many millions of 
herrings are landed at Yarmouth; for instance, 
during four months in 1902 (August 23 to 


December 20) the official figures gave a total of 
611,379,418 herrings. ‘Thomas Nash—who, by 
the way, was a native of the neighbouring town 
of Lowestoft—in his ‘ Lenten Stuffe’ (1599), a 
burlesque panegyric of the red herring, says that 
the red herring (bloater) originated in this way. 
A Yarmouth fisherman, having caught more herrings 
than he could either sell or eat, hung some up in 
his smoky cabin. Some days afterwards he was 
astonished to find that they had changed their 
colour from ‘white as whalesbone ’ to ‘red asa 
lobster.’ Nash concludes his eulogy of the bloater 
in these words: ‘No more winde will I spend 
upon it but this—Saint Denis for Fraunce, Saint 
James for Spaine, Saint Patrike for Ireland, Saint 
George for England, and the Red Herring for 
Yarmouth !’ 

In regard to the town, its outstanding features 
are the Market Place, the Rows, and the Parish 
Church. ‘Three acres in extent, the Market Place 
is one of the most spacious in the kingdom. Now 
devoted to sales and purchases of various kinds, its 
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site has been the scene of strange doings—men _ Here, you have a board announcing the luxwrious 
and women whipped at the cart-tail for punishment, | ‘terval, during which hot joints are offered to the 
hull-haiti i helinchcocstinn i . the satisfaction of a salt water appetite ; from twelve to two 
ull-baiting and bullock-roasting. ere stoor ated no one need suffer hunger. Elsewhere is the 
stocks and pillory, and at the Market Cross (now | notice over the door that, within, ‘ Live and |oil’d 
demolished) banns of marriage were proclaimed| shrimps are sold BY THB CATCHER.’ Shrimps 
in Cromwellian times. And what shall be said} adulterated, caught and sold by the very catcher 
; | himself, the original article, and no mistake ! 
of those unique thoroughfares, the long narrow} 

passages known as the Rows? The origin of the} Before making our way to the Parish Church, 


name has been conjectured derived from 
rhodio (to walk), the Saxon vowa (a rank), and, 
what is a more probable source, the French rwe, a 
street or lane. ‘These Rows are 145 in number 
and their total length exceeds seven miles. Six 
feet is their average width, but the narrowest 

Kitty Witches Row—is only 2 feet 3 inches wide. 
(Of this a photograph is given on page 512.) 
of these quaint alleys was formerly known by name, 
but in 1804 the Corporation decreed that they 
Some of the names were 


as 


should be numbered. 


very curious Pot-in-hand Row, Post Office 
Hall Row, Split Gutter Row, and Snatchbody 
Row; the only musical designation was Horn 
Row. Various theories have been put forth as to 
their peculiar construction. One is, the limited 
space within the fortifications when the early 


builders had to meet the demands of a rapidly 
growing population, many people being attracted 
to the town for the flourishing fishing operations 
therein carried on. Manship, the historian of the 
town, writing in 1619, regarded the Rows as a 
means of defence; he says ‘every householder to 
his private dwelling hath of all necessaries very 
convenient conveyance and the same in time of 
hostility, for the defence and safeguard of the 
town, is very meet and necessary, for one man 
against twenty, with shet and powder, is able to 
make resistance.’ He goes on to say, in reference 
to their close quarters, ‘ yet is there not any more 
division in comeliness, to be by the eye discovered, 
amongst them, than unpleasantness to the ear in 
music, consisting of many discords which do make 
a perfect concord.’ At one time these narrow 
passages were inhabited by the wealthy burgesses 
of Yarmouth, and many of the houses, now occupied 
by the poorer classes, have curiously panelled 
rooms, with decorated ceilings. Although the 
Rows are so narrow, they are kept beautifully clean 
and the inhabitants seem to thrive in their confined 
surroundings. Here and there flowers brighten 
the dreary brickwork of the houses—‘ wonderful 
nasturtiums and scarlet runners are reared from 
green boxes, filled with that scarce commodity, 
vegetable mould,’ to quote from an article, entitled 
‘The Norfolk Gridiron, in //cusehold Words 
(edited by Charles Dickens) of April 16, 1853. In 
the same article we read : 

They [the Rows] are the chosen locality of numerous 
little shopkeepers. If you want a stout pair of hob- 
nailed shoes, or a scientifically-oiled dreadnought, or a 
dozen of bloaters, or a quadrant or compass, or a bunch 
of turnips the best in the world, or a woollen comforter 
and nightcap for one end of your person, and worsted 
overall stockings for the other, or a plate of cold boiled leg 
of pork stuffed with parsley, or a ready-made waistcoat, 
with blazing pattern and bright glass buttons—with any 
of these you can soon be accommodated in one or other 
of the paved rows. 


Each | 


| reference may be made to the ancient Waits of the 
jtown. In 1555 the Corporation resolved that 
|‘there be three waits who could play upon the 
| shalmes (or shawms)’, that they were ‘to have 
| wages as the old waits had’ in addition to the sum 
|of 6s. 8d. for their livery, every member of the 
| Corporation being required to contribute to their 
support. In 1577 the Corporation decreed that 
the Town Waits ‘should begin their service at the 
| Nativity of Our Lady and end at the Annunciation: 
and such as should refuse them ‘their wages, were 
to be committed to prison.’ They had a house 
assigned to them as, in 1639, ‘the Waits’ house 
was ordered to be repaired and let.’ In 1695 the 
Corporation resolved not to suffer any plays or 
shows in the town unless ‘the town music’ was 
employed : two years later the bailiffs and justices 
were called upon to reform the Waits and prescribe 
rules for their future government. These musicians, 
then five in number, were required to play before 
the bailiffs for the time being upon St. John’s Day, 
St. Michael’s Day, and at the Waters; as also upon 
all scarlet days and other public feasts when their 
attendance should be required ; and to play about 
the town in a body together on the morning of 
every Monday, Tuesday, Thursday, and Friday, 
from mid-September to the 1st of March yearly 
(the winter months !) ; their salary was #4, witha 
cloak, or livery, every seventh year. In the 
14th century they played on the leads of the Staple 
Wood House—‘ every Sunday for the most part in 
summer season, after Evening Prayer ended, the 
Waits or Musicians of Yarmouth do resound forth 
several consorts of musical instruments, most 
melodious and delightful harmony.’ 

Yarmouth has the largest parish church in 
England! No wonder the townsfolk are proud of 
this distinction, and a warm welcome is sure to be 
extended to the Church Congress which is to meet 
for the first time in the town in October. This 
noble building, dedicated to St. Nicholas, was 
founded and built by Herbert de Losinga, one ol 
the chief ecclesiastics at the Court of Robert of 
Normandy. He came over to England with 
William Rufus in 1087; in 1og1 he became the 
last of the ancient bishops of Thetford, and in 1094 
procured the transference of the see from ‘Thetford 
to Norwich. Consecrated in 1119, this Norman 
church was much smaller than the present vast 
edifice. Only the tower piers and Norman 
windows in the tower remain, and the great piles 
: which the pillars rest are the oldest part of the 
| 


| 
| 








church. Between the years 1190 and 1200, in the 
reigns of Richard Cceur de Lion and John, the 


see an 


* For further details concerning these curious thoroughfares, fo 
uth, %) 


interesting pamphlet entitled ‘ The ancient rows of Great Yarn 
Mr. Edward J. Lupson, the venerable parish clerk. 
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= 
hurch was enlarged by the addition of narrow were filled with priceless glass and the floor 
sles, about thirteen feet wide, the ‘string course’ covered with costly sepulchral brasses of great 
f which may be seen above the outside of the magnificence. To this date (A.D. 1251) belongs 


save arches, and by lengthening the building to 
the point where the font now stands. ‘The length 
fthe chancel at that time is unknown. 

In the reign of Henry III. the church was still 
ther enlarged by the erection of the present 
sacious north and south aisles consecrated in 
2st. These were built, not for con- 
regational purposes, but to provide room for the 
rivate chapels supported by the religious guilds for 
shich ‘Greate Yermouthe’ was famous, and which 
then coming much into favour and practical 

(here were no fewer than eighteen of these 
hapels in St. Nicholas, but unfortunately no plan 

them has survived, and, except the merest 
mgments of piscine, aumbries, and canopies, 
ey have been destroyed. Splendidly appointed 
ind richly decorated, the windows of these chapels 


aisles 


vere 


the main porch. ‘Thirty-five years later (1286), in 
the reign of Edward I., the chancel aisles were 
added and consecrated. The transepts were added 
between 1320 and 1330, therefore the church, 
which took about 225 years to complete, may be 
said to have assumed its present form in the year 
1330. An enormous enlargement of the church, 
which would have made it as large as Gloucester 
Cathedral, was contemplated in the 14th century, 
but the ‘black death,’ which ravaged the town in 
1348, put a stop to the building operations ; 
tae remains of the foundations of this proposed 
addition are still to be seen beyond the west door. 

Much damage was done to the church in 1550-52 
by the mistaken zeal of those who regarded beauty 
as inconsistent with true devotion, and for a 
hundred years the sacred edifice remained in a 


7 


\ 





ST. NICHOLAS PARISH CHURCH, GREAT YARMOUTH. 
(Photograph by Mn Alfred W. lop, G | 


XUM 


lallop, Great Varmouth.) 
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very desolate condition. In 1649 the church was 
divided by great walls into three places of worship, 
the Independents taking the chancel, the chancel 
aisles, and sanctuary; the Presbyterians the north 

while the Church of England were allowed 
use the nave and south aisle. Huge and 
unsightly galleries had to be erected by the church 
folk in their allotted part of the building in order 
to provide the necessary space for their congrega- 
tions. Although at the Restoration the edifice 
again came into the possession of the Church of 
England, the great dividing walls were not removed 
until 200 years later (in 1864); the chancel and 
north aisle were practically unused and allowed 
fall ruinous condition—indeed at one 


aisle 


to 


into a 


to 


\ YARMOUTH ROW, 


s, Great Yarmouth.) 


time the whole church narrowly escaped being 
condemned as past repair. Now, however, this 
magnificent old church is open from end to end, 
and from north to south, in all its spacious 
stateliness. ‘The length of the church is 236 feet ; 
112 feet (six feet wider than York Minster) ; 
of transepts, 150 feet; the total 
t, only 77 square feet less than 
1,008 square feet more 

than St. Michael’s Church, Coventry. 
Great Yarmouth Parish Church has been the 
scene of some strange happenings during its long 


width, 
width 


area is| 


| 

|history. In the year 1287, the sea flowed int 
| building to the extent of four feet and the 
|was flooded. For more than a hundred 

during the 15th and 16th centuries, sacred d 
heretics created a 

this was on Oc 
‘a merchant 


1541 ‘four merchant 
| disturbance during service ’ 
28, and five days afterwards 


sited 
» the 
lereg 
mes 


of white herrings in the Church.’ Nelson \ 
Yarmouth on November 6, 1800, and went t 
Parish Church, and as the great hero en 
the building, ‘See the conquering hero c 
was played on the organ. 

Among the objects of special interest, the bo 
|of the font is the oldest, having been in the chure 
|for 700 years. In the centre of the south ais 
| wall is the tomb of Sir John Fastolf, the great warrie 
jand a man of great influence in the reigns 
| Edward III. and Richard II.; he built Caiste 
|Castle and died in 1383. The finest window 
| the church, regarded from an architectural point, 
view, is the Early English window at the west en 
|of the south aisle. ‘The reredos was erected i 
; 1880, and the remarkable pulpit (of which a 
| illustration is given opposite) was completed 
bow at a cost of £579 16s., from the plans. 
| 


Canon Venables, whose enthusiastic labours o 
| behalf of the church of which he was former 
| vicar are worthily commemorated in this handsome 
|feature of the building. At the west end is th 
famous whalebone seat, formed from a_ portion 
(of the skull of a whale fifty-one feet in length 
which was cast up by the sea close to Caisteri 
1582. In 1606 the churchwardens invested eight 
shillings in giving the whalebone (or the whak 
skull) seat a coat of paint! For more than 2 
years this curious seat stood just outside tk 
|church, but for a very long time it has occupiel 
|its present recessed position. Standing in tk 
| north transept is another curiosity — an anciet 
revolving reading-desk (see the photograph 
| Page 516). ‘This ingenious and useful contrivane 
| 


enables the student before he applies himself to bs} 
studies to arrange the works of reference he maj 


require, and then to bring any of them before hit 
by simply giving the desk a turn. It has # 
| shelves, with an aggregate length of nearly 24 feet 
|and is so cleverly arranged mechanically that the 
|shelves severally maintain one angle while th 
whole revolves. 

Not the least interesting feature of the church’ 
the library, which consists of about 320 volume 
| Among the Bibles are Tyndale’s, 1531 ; the Gret 

Bible (or Cranmer’s), 1541 ; the ‘ Breeches’ Bibl 
1582; and the ‘ Vinegar’ Bible, 1717. Of tb 
Fathers—are the works of St. Augustine (edn. 152 
St. Chrysostom, Cyprian and others. ‘The collectict 
| includes an imperfect Roman Missal (Venice, 154 
|a black-letter Prayer Book (1683) and ‘a fim 
specimen of 17th century verbosity’ by of 
lhomas Adams: it is a commentary on the secott 
| Epistle of St. Peter, a book in the Bible whic 
|consists of three short chapters, but Mr. .Adasi 
[has so much light to throw upon it that bi 
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I lere is 


anuscript roll containing the Book of 
xquisitely written in Hebrew unpointed 
inated : it is probably the handiwork of a 
jew late in the 15th century. 

stodian of the library is Mr. Edward J. 
the author of a very interesting history of 


sh Church, who has held the office of 
rk for nearly fifty years. Mr. Lupson 
he has officiated at no fewer than 12,479 
; and that he has given away 1,324 
In the book above-mentioned he gives 
int and amusing information from the 


has found in the marriage registers ; here are some 


samples of his wit: 
Anomalous. Samuel married a male 


and Lydia accepted matrimonial 
bonds to become free. 


Samuel Free ) 
Lydia Male j 


When Edward found the right rivet, 


Edward Wright ) 
he made the rivet wright. 


Susannah Rivett j 
How could a trotter go satisfactorily 
without a light foot ? 


John Trotter 


Hannah Lightfoot 


From the burial registers, which date from 1558, 
Mr. Lupson has extracted the following: ‘ John 
Littleproud of y® Musicianers’ ; this humble-named 





* 


THE 
Mr. 


Photograph by 
Similarity 


of 


England-Brittain ; specimens 


ommodating combinations’ 


Names (the bridegroom’s 
j always being first) he gives Coe-Cole, Pye-Pyke ; 
15419 Appropriate Combinations include Orange-Black, 
fini Carrier-Porter, 

Jingles are Cook-Took, Lark-Clark, Bell-Pell ; and 
in regard to /rregularities we find King-Mouse, 
Lion-Herring, Whale-Swan. Mr. Lupson amusingly | ‘Our Lady’s organs’ 
comments on about 180 of the ‘extremely curious | organs’ (1485), ‘the great old organs’ 
of names he | ‘ Jesus’ organs 


of 


PULPIT. 
Alfred W. 


Vallop, Great Yarmouth.) 


church registers, especially the marriage section. | gentleman was probably one of the ancient Waits of 


| the town. 


It is now time to consider the musical associa 
tions of England’s largest parish church. According 
to Henry Swinden, the antiquary and a historian 
of Yarmouth, two old church books contained the 
following memoranda in regard to the organs: 
(1465), ‘the old and new 
(1486), 
’ He 


’ and the ‘ new organs (1510). 
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also speaks of ‘a fine organ’ erected, in 1545, on| make it minister to the end of true devotion, ‘to the 

the north side of a chapel at the east end; and delight and edification of the people. . . . Let not the 
harmony of its sounds be frisking, airy, or ludicrous, 


Manship, writing in 1619, says that on the north 
side of the chancel was ‘a fair pair of organs.’ 
Corporation records show that, in 1588, an order 


was made for the payment to ‘ Andrew, the organ 
maker, of 2s. 6d. that was due to him for six years, 


and that the same be paid yearly by the church- 
wardens.’ Here may mentioned that so far 
back as 1462-63 one Arnold Johnson, of Gorleston, 
mentioned in the Yarmouth 
in 1486-87, John, an organ- 
maker, is also referred to; while in 1493 Robert, 
the organ-maker of Norwich, was fined for selling 
beer within the town, ‘ contrary to the assize.’ 
Nothing definite as to the scope of the organ 


be 


Orgglmaker, is 
Corporation records ; 


The | 


in the church is known before the year 1733, 
when a splendid new instrument was erected 
by the celebrated artificer Abraham Jordan, ‘of | 
the parish of St. John upon Walbrooke’; at 
the same time, he was ordered to build an organ 
for St. George’s Chapel, a _ chapel-of-ease to 


St. Nicholas, at a cost of £500. 
Parish Church—a remarkably fine specimen of | 
Jordan’s work—cost #goo: it consisted of three 
manuals and contained the following stops : 


(,;REAT OrR« NOt stops). 
Ope pas Sesquialtera (5 ranks). 
Open diapasor Furniture (3 ranks). 
Stopped diapaso Cornet (5 ranks). 
Principa Trumpet. 
Fifteent! Trumpet. 
lierce Clarior 
[welftt 
Cuorr O Nn (7 stops). 
Open diapason Mixture (2 ranks). 
Stopped diapason. Vox humana. 
Stopped flute. Vox humana. 
Principal 
Sw ORGAN (7 stops). 
Open diap French horn. 
Ss »ppec iapason. Trumpet. 
Principal Clarion. 
Cornet (3 ra ks). 
Comp of Great and Choir organs, long octaves, GG (no GG sharp) 
D in alt notes 
Compass of Swell organ, C to D in alt 51 notes. 
This organ, enclosed in a handsome oak case 


(see the illustration opposite), originally stood in a 
gallery at the west end of the south aisle, then 
partitioned off from the rest of the church. 
was opened on December 20, 1733, by Humphry | 


Cotton, organist of Norwich Cathedral, who| 
received a fee of two guineas for his services. ‘The 


Norwich Gazette of December 8 thus forecasted 


the great event : 


On Thursday the 20th instant, the fine organ at the Great 
Church in Yarmouth, made by Messieurs Jordan & Harris, 
and approved of by most judges of musick in London asa 
will be opened with great solemnity, there 


masterpiece, 
on the occasion; likewise Mr. Purcell’s 


being a sermon 


grand Te Deum and Jubilate, will be performed by several | 


In the evening will be an assembly, 
musick. The church will be 


voices and instruments. 
introduced by a concert of 
opened at 10 in the morning. 
I'he sermon preached by the vicar, the Rev. Dr. 
Thomas Macro, on that occasion was published | 
‘at the request of the Corporation ’ under the title | 
lhe melody of the heart.’ The 
short extract from that eloquent discourse : 
Since the organ, for its excellency and comprehensive- 


ness, hath been adopted into the service of Christian 
worship, let the hand that plays it know its bounds, and 


The organ in the | 


following is a| 





| 





| 


which tends to dissipate the thoughts and break the 
attention of the mind ; but let it be always accommodated 
to the pure and heavenly matter, and to the sublime 


and majestic style of those divine psalms and hymns that 
are appointed to be sung to it. 


In 1793 the organ was repaired, at a cost of 
£104. 45., by Michael Crotch, of Norwich, probably 
a near relative of Dr. Crotch the composer, 
George P. England added an octave and a-half of 


pedal pipes in 1812, and Gray further enlarged 
the instrument in 1844. ‘Twenty-five years later 
Hill removed the organ to a gallery at the west 
end of the north transept, when the CC compass 
and equal temperament were then adopted. It 
was opened by Henry Smart on February 3, 1870 
‘The instrument was again removed in 1875, Messrs. 
Bishop undertaking the work, and placed in the 
two chancel aisles ; thus it became a divided organ. 

In 1903, Mr. James J. Binns, of Leeds, 
entirely reconstructed and enlarged the organ ata 
cost of £35550 and placed it in its present position, 
the fourth it has occupied in the church! The 
following is the specification of this remarkably 
fine four-manual instrument : 


GREAT ORGAN (17 st ps). 


Feet Feet. 
| Double open diapason -- 16 Principal , « @ 
Bourdon .. : vo Harmonic flute . ~— 
Open diapason, No. 1.. o Twelfth. . ss es o & 
Open diapason, No. 2.. Fifteenth ° ee oo 9 
Oper 1 diapason, No. Mixture (4 ranks) es = 
| Open diapason, No. 4.. 8 Contra posaune -- 16 
Harmonic flute. . 8 Posaune . os os 
Clarabella 8 Clarion .. oe ee ol & 
Stopped diapason 
Swett ORGAN (16 stops). 
Bourdon .. : side oi Saube flute 4 
Open diapason, ‘No. I Fifteenth . - oa 8 
Open diapason, No. 2 oo § Mixture (4 r: unks) 
Hohl! flite -_ os ws - goatee Ragete on of 
Stopped diapason Horn ° 8 
Gamba : Cornopean 
Voix celestes (to tenor ¢ *) Oboe we 
Principal. . oe ee os 6 Clarion .. ae - oo 
Cuoirk ORGAN (10 stops). 
Lieblich bourdon oo a Dolce ° o 5 
Open diapason .. oe ee § Flute ° oe oo 
Keraulophon .. es oe § Principal es , oo 
Hohl flite ve 8 Harmonic gemshorn 2 
It | Dulciana. . Cor Anglais 8 
Soto ORGAN (11 stops). 
| Quintatin : . .- 16 Orchestral oboe - eo 8 
Harmonic flute. eo @ Vox Humana .. § 
Echo dulciana .. ie Clarinet in 
Vox angelica (to tenor .. Enclosed in a separ rte Swell 
Flauto traverso.. és oe 6 50x. 
Harmonic piccolo >t 
Contra bassoon .. as me Tuba 
PEDAL ORGAN (12 stops). 
Double open diapason ye ose 
Open diapason (wood) 16 Violoncelio 
Open diapason (metal) — Flute , 
tolone ‘ « «6 Contra posaune _ +» 3 
Dulciana.. ‘ wi 16 Posaune si -_ + 10 
Bourdon -_ 16 Trumpet ‘ - & 
Manual compass, CC to A 58 notes ; Pedal, ccc to F 30 notes 
CovuPLers 
Swell to Great Solo to Pedal. 
Swe Ht » Choir Solo octave 
Solo to Great. Solo sub octave 
Choir to Great. Swell to Great octave 
Great to Pedal (right side). Swell octave. 


Great to Pedal (left side). Swell tremulant. 
to Pedal. Solo tremulant. 
Choir to Pedal. 


Swel 


ApjusTABLeE Co 
Five interchangeable combing ations to Great and Pedal org 
Five interchangeable combinations to Swell orga! . 
Three interchangeable combinations to Choir org 
Four interc hangeable combinations to Solo organ. 


IMBINATIONS, 
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ORGAN, 
ps, peeps Organ me pipes 


ACCESSORIES. 
pedals to Great and : ‘a 
a 1 ; Ct 


interchangeable combination 


full Great and Pedal organs. 
able combination pedals to Swell organ. 


interchanged 
iving full Swell orgat 
giving full Swell organ. 
able combination pistons to Choir organ, 
ing 71 4 pipe Ss 


66 spea 


¢ interchangeable combination pistons to Solo organ. : 
pedal to Swell organ. 5 i I —, 15 couplers 
1 draw stops 


t 


st of pedal to Solo organ. 
ybably 
. WIND PRESSURES. 
The action is Mr. Binns’s patent t ar pneumatic system, and his 
way of stop control is applied to all the 
roviding unlimited 


und 6-in. ; reeds, 6-in. 
ingenious invention in the 


interchangeable mbination 


}-in. : 


Flue work, 
and 6-in. ; reeds, 6-in. 
stops, this 


Flue work, 4-ir 
Throughout, 
Throughout, 4-in., 


GAN, 
N. 

with the exception of Tuba, which | opportunity of variation to the player. 

The wind is generated by two Sturtevant fans, propelled bya gas et 

in a separate building, and kept at an even temperature 


-in. wind. 
reeds, g-in. all placed 


.—Flue work, 3}-in. and 5-in. ; 


n ata 
sition, 

The 
rkably 


rTHE CHANCEL AND ORG: 
(Photograth by Mr. Thomas Ayers, Great Yarn 
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As will be seen from the illustration on page 5 
the organ isa divided one, placed behind each side 
of the choir stalls in the c ‘sm el, though the choir | 
occupy seats further westward in the church, 
to be nearer the congregation. An elaborate 
screen of wainscot oak encloses each portion of the 
organ. ‘The éack enclosures, however, 
two fine old that on the north is Jordan’s 
imposing original case (see the illustration opposite), 
and on the south side is also another ancient 
case of stately design which came from St. Peter 
Mancroft Church, Norwich. It seems strange 
that these two old cases should form the 
acks instead of the fronts of the present organ, 
which would certainly have been more picturesque 
and added greatly to the dignity of the instrument. 


now 


cases 
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—.. 


repair, and to instruct the Hospital and © arity 
|children in singing to the organ the Psalm tunes 
now in use and such new ones as shall be t ught 
proper.’ It was further arranged that ‘the 1 octor 
and his assistant should play alternately every 
Sunday forenoon and afternoon at the Churc!: and 


Chapel, also on every Holyday in the forenoon 
at each place, and every Wednesday in the 
forenoon at the Church; the Psalms and 
voluntaries to be used as in the parish churches in 
London where they have organs, and that at 
church every Sunday, scarlet days and Sessions, a 
voluntary be played before divine service when the 
Mayor and Corporation are going to their seats,’ 
In 1745 the salary of the organist at the parish 


ichurch was reduced from £60 to £40, ‘to be 


paid by the churchwardens, and the chapel organist 
to have #20 a year, to be paid by the water 
bailiffs.’ Soon after, however, on April 9, 1746, 


| Dr. Heighington was ‘discharged, having absented 


and removed himself and family from this parish.’ * 

Mr. Potts Crookenden was then appointed 
organist of the church and chapel at a salary of 
£40. He was probably succeeded by Johann 
Christian Mantel, a native of Erfurth, as his 
tombstone records. He had been previously 
organist of South Benfleet Church, Essex, as 
recorded by Eitner in his Qued/en Lexikon. Fitner, 
however, makes no mention of the Yarmouth 
appointment, and the list of compositions is 
incomplete ; nor does he give the date of Mantel’s 
death, which took place on December 28, 1761, 
as his tombstone also records. Mantel composed 
two sets of ‘Six lessons for the harpsichord or organ 
(Op. 1 and 2)—the latter were published by William 
Smith, at ‘the golden Bass, in Middle Row, 
Holborn’—and ‘Six concertos for the organ or 
harpsichord’ (Op. 3); and there are some manu- 
script songs by him in the Fitzwilliam Museum, 
Cambridge. His successor, Henry R. Chicheley, 
a blind organist, is said to have had ‘the soul as 
well as the hand of a master,’ a precious and ofttimes 
rare combination of gifts in an organist. Isaac 


| Lewis, a subsequent organist, held the offices of 


‘searcher and coast waiter at the Customs.’ 
Although not strictly organist of the parish 

church, John Eager must not escape notice. 

Appointed by the Corporation, in October, 1803, 


|to the organistship of St. George’s Chapel, Eager, 


like his predecessors, took turn about with the 


In the year 1454 John Bowyer, organist, and ten | Parish Church organist in playing the services in 


others—among whom was Richard Southwell, Esq., 
Member of Parliament for Yarmouth—received 
their freedom of the town for 26s. 8d. each. 
Mr. Bowyer was probably organist of the Parish 
Church ; but more definite information is available 
concerning Dr. Musgrave Heighington, the source 
of whose degree in music is not known. He was 
appointed (by the Corporation in those days) in 1733, 
when Jordan’s organ was erected. —The committee 
who were responsible for the appointment, 
into consideration his [Heighington’s] great skill, 
recommended he be allowed £80 a year, he 


providing an assistant [to officiate at St. George’s | Pr. Heighington, 
and to keep both organs in tuneable | }armou 


Chapel}, 








| 


| both places, therefore he was as much organist of 
one church as the other, and probably the better 
man of the two. A native of Norwich, Eager was 
a rather remarkable East Anglian. A long account 
of him is given in the ‘ Dictionary of Musicians 
(1824), but his more modern biographers are wrong 
in calling him ‘Organist to the Corporation of 
Yarmouth,’ an office which never existed: the 
St. George’s organistship having been a Corporation 


‘taking | appointment has doubtless caused the confusion. 


[hese dates, obtained from official sources by Mr. Fred J son. 
rect erroneous ones in the various biographical notices o 
who held the Yarmouth appointment fr 1733 

to 1746. Mr. Johnson's valuable researches were printe: the 


th Mercury July 5 and 12, 1g02. 


f June 14, 
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THE MUSICAL 


THE BACK OF THE PRESENT 


WHICH FORMERLY ENCLOSED THE WHOL} 


(Photograph by Mr. 


In August, 1804, Eager conducted performances of 
“T he Messiah’ and ‘Judas Maccabeeus’ in the Parish 
Church, on which occasion Dr. Beckwith presided 
at the organ, and, according to a preliminary 
announcement, ‘the band will comprehend such 
professional talents as will render it in every respect 
complete.’ 

It is much more interesting, however, to learn 
that Eager hospitably entertained Samuel Wesley 
during his visit to Yarmouth in 1815. But 
Wesley may tell the story himself in a letter he 
Wrote to his friend Vincent Novello, the original of 
which is preserved in the British Museum : 


TIMES.—AvcuwstT 1, 





1F THE ORGAN IL BY ORD 





uw) 
— 


1907. 


NORTH 


SIDE), 


\N IN 17 


ORGAN-CASE 


Thomas Ayers.) 
Yarmouth, 


Dear N. Tuesday, July 18, 1815. 


I was informed that you expected me to write from this 
place, and I almost believe that you said as much to me 
yourself: if therefore I am mistaken in both instances, your 
duty will be to make me refund the postage at our next 
meeting. 

I and my coadjutor Charley Smith have had a mixture of 
good air, good bathing, good company, good cheer and cold 
attendance. Our party [performances] ought to have 
taken place in the week of the races, when the towntis 
always sure to be full and the people all mad for ay public 
fun, from an Oratorio to Punch. 

However, the people who did attend appeared all very 
much delighted, and some of them (especially the visitors 
from Norwich) were good judges, and of course much tickled 
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with such a row as we gave them upon the most magnificent | 
organ I have yet heard, and in which I think you woulc 
agree with me. Your MS. music-book has been of special 
service to us: the triple fugue in E? [Bach’s St. Ann’s] was 
received with the same kind of wonder that people express 
when they see an air balloon ascend for the first time. 
Smith, I believe, planted two or three spies to watch the 
efiects of such sounds upon their countenance and 
consequently, znd. 

The 30 Variations [| Bach] we mean to try to-morrow upon 
the said organ: this will be a treat to Mr. Eager, the 
organist, at whose house I am staying and who wishes to 
be introduced to you on his arrival in London, which he 
expects to be in the next Christmas holidays. 

You will find him rather an extraordinary man, and 
knowing several things well. As a musician he has had 
no advantages whatever but from his own industrious and 
persevering assiduity : he has therefore gained a pretty fair 
proportion of pretty dry ‘heory, having fagged at more 
treatises than have done him much good, which you know is 
very easy to do: he is a bad player on the organ, a tolerable 
one on the piano, and a very good leader on the violin ; has 
studied several wind instruments, viz., horn, trumpet, 
flute, clarinett, oboe, and bassoon, and can play them all 
tolerably. He has read a good deal, and is a good 
grammarian in French and Italian so that you ken, 
my gude mon, that this ‘mine host of the garter’ is not to | 
be sneezed at, and I assure you he is quite agog for an 
ntroduction to you, which I rather wonder at, after my 
giving him my opinion. 

I purpose with God’s blessing, and the devil’s assistance | 
or the coachman’s, which is pretty much the same), to| 
be in London on Friday morning by 9 o'clock : it is highly | 
probable that I shall look in at your shop [church] either in 
the morning or evening of Sunday, when we may talk over 
some of my Yarmouth pranks more ad /ongum. 

I did not mention the amount of our receipts. We share | 
£22, which is better than losing as much, you know. 

Adieu for the present, believing me as always | 

| 
| 


Yours most cordially, 
S. WESLEY. 
To Mr. Novello, 
No. 240, Oxford Street, 
London. 


The ‘Charley Smith’ of Wesley’s letter was a 
well-known bass vocalist and composer, who had 
then recently married a Miss Booth, of Norwich : 
he and Samuel Wesley were evidently colleagues 
in their professional visit to Yarmouth. 

In August, 1820, a ‘Grand Musical Festival,’ | 
lasting three days, was held in St. Nicholas’ Church | 
and the Town Hall, Yarmouth, the programmes 
largely consisting of Handel, with selections from 
Mozart’s ‘ Requiem’ and Beethoven’s ‘ Mount of 
Olives.’ Mr. Eager ‘conducted the instrumental 
band and Mr. Buck presided at the organ,’ on which 
occasion the Parish Church ‘presented a very 
brilliant appearance from the number of lamps 
and candles with which the orchestra (expressly 
built for the occasion) and the other parts of the 
edifice were decorated.’ In addition to exercising 
his musical gifts in Yarmouth, Mr. Eager pursued 
the avocation of a dancing-master—Wesley desig- 
nates him Waitre de Ballet—and he was a doughty 
champion of the Logier system of teaching music. 
He afterwards settled at Edinburgh and died there 
June 1, 1853. The ‘Dictionary of Musicians’ 
(1824) places to his creative credit a Pianoforte 
concerto and a ‘Collection of Songs,’ but neither 
of these publications has found its way to the 
British Museum Library. 

In December, 1843, 
blind organist, was appointed. 





Warne, another 
Until that year | 





(,eorge 









— 


he had been organist of the Temple Church 


’ 


;and thus he was the immediate predecess«r of 


Dr. E. J. Hopkins in that appointment. Like 
Dr. Hopkins, Warne was noted for his inter!udes 
and improvisations, at that time played between the 
verses of the hymns. On Midsummer-day, 18>so, 
Henry Stonex, a native of Norwich and a pupil of 
the celebrated Dr. Zachariah Buck of that city, 


was elected organist without competition by 
reason of his ‘good abilities. An _ excellent 
musician and an estimable man, Mr. Stonex 


discharged the duties appertaining to his office with 
conspicuous ability for over forty-four years; 
moreover, during that long period he rendered 
excellent service in the cause of music at Yarmouth. 
He died on January 10, 1897, much esteemed for 
his ‘kindness of heart and never failing cheerful- 
ness, even in the midst of trouble’; and to those 
who knew him ‘his friendship and memory will 
always be lovingly cherished.’ 





MR. HAYDON HARE, MUS.B. 


GANIS ND CHOIRMASTER OF GREAT VAKMOUTH PARISH CHURCH, 


(Photograph by Mr. Frank H. Sayers, Great Yarmouth. 


Mr. Haydon William Hare, Mus.B., the present 
organist of the church, was born at Stamford, 
Lincolnshire, July 2, 1869. He began his musical 
career as a chorister of St. John’s Church, Stamford, 
and studied the pianoforte and organ under the 
organist of that church, Dr. A. Gore Mitchell. 
He afterwards became a chorister at Peterborough 
Cathedral, singing as one of the four boy altos, 
there being no men altos at that time in the choir. 
He gained a musical scholarship from the choir, 
and a King’s scholarship at the King’s School at 
Peterborough. At the breaking of his voice in 
1884, he became an articled pupil of and afterwards 
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stant to Dr. Haydn Keeton, organist of 
eterborough Cathedral, and in the same year, 
fifteen, he obtained his first organ and choir- 


age‘ 

master appointment at Ryhall Church, a village 
near Stamford. One year later, aged sixteen, 
he was appointed organist and choirmaster of 
All Saints’ Church, Stamford, his native town, an 


office he held with distinction for ten years. His 
vicar, Canon Oldfield, testified to him as ‘a man of 
persevering and unflagging energy, and as one who 
‘neglects nothing and takes pains with every trifle.’ 
During his Stamford appointment he discharged 
the duties of choirmaster, from 1893 to 1895, at 
Bourne Abbey church. Early in 1895 he obtained 
his present post, that of organist and choirmaster of 
Great Yarmouth Parish Church. 

As a choral conductor Mr. Hare has had a 
varied and successful experience of nearly twenty 
years. In 1888 he became conductor of the 
Stamford Musical Society (band and chorus of 120 
performers), from 1890 to 1895 he conducted the 
Bourne Choral Society, and since 1895 the Great 


Yarmouth Musical Society has had the advantage | 
The Society—founded | 
by Mr. Stonex in 1857 and conducted by him for | 


of his skilful leadership. 


many years—has given excellent performances, 
under Mr. Hare’s baton, of the following works 
between the years 1895 and 1907, with a band and 
chorus numbering 200 performers : 


Messiah (twice) - Handel. | Ancient Mariner - Barnett. 
Creation (twice) Haydn. Golden Legend 
Last Judgment - - Spohr. (twice) Su//ivan. 


Elijah (twice) 

St. Paul - - = 

Iiymn of Praise 
(twice) 99 


May Queen Sternda/e Bennett. 
Smart. 


Bride of Dunkerron 


Mendelssohn. 


Martyr of Antioch a 
Phaudrig Crohoore Stanford. 
Ode on St. Cecilia’s 

Day (twice)* Parry. 
St. John’s Eve - - Cowen. 
Hiawatha (Parts I. & IT.) 


Jaob- - - - - ” Coleridge- Taylor. 


One performance was conducted by the composer. 

In co-operation with Mr. Ernest Tunbridge (stage 
manager) he has conducted successful performances 
of the following Sullivan operas: ‘ Patience,’ 
‘Tolanthe,’ ‘ The Mikado,’ ‘ Yeomen of the Guard,’ 
and ‘The Gondoliers’ (twice). In 1895 Mr. Hare 
was selected to train the Great Yarmouth 
contingent (about forty voices) of the Norwich 
Musical Festival chorus, and this year, in 
succession to Dr. A. H. Mann, he was appointed 
chorus-master of the festival to be held at 
Norwich in 1908. 

In regard to academic distinction there can be 
placed to Mr. Hare’s credit the following diplomas : 
1889, Associate of the Royal College of Organists, 
and in 1890, the Fellowship: 1892, Bachelor of 


Music at the University of Durham; and, 1894, | 


Associate (organ) of the Royal College of Music. 
His published compositions consist of part-songs : 


he has also written a highly-effective Ze Deum | 


excellent Communion Service for male 
voices, both of which are in constant use at the 
church. 

lo return to Great Yarmouth Church. The 
choir consists of sixty-six voices—forty boys and 
twenty-six men, most of the latter being volunteers. 


and an 


; The Vicar, Canon Willink, not only takes a very 
|warm and practical interest in the music of the 
| church, but regards Mr. Hare as a valuable 
|colleague in the conduct of services that are as 
| beautifully rendered as they are devotionally 
inspiring. One of the special services is a united 
Harvest Festival, which has been held for the 
past nine or ten years. On this occasion all 
the choirs of the town take part, making a 
great choir of 250 voices: it is not surprising 
|to learn that this service is thrilling in its 
| thanksgiving uplift of jubilant music. The church 
| is seated for 3,000 persons; but frequently 
|during the holiday season the vast edifice is 
| filled in every part by some 4,000 worshippers ; 
}at such times the sight of so vast a concourse of 
|people and the sound of their congregational 
| song is peculiarly impressive and solemn. 





THE REV. JOHN WAKEFIELD WILLINK, M.A., 
VICAR OF GREAT YARMOUTH AND HON, CANON OF NORWICH. 
(Photograph by Mr. lifred W. Yallop, Great Yarmouth.) 


In the concluding words of an interesting paper 
|on the church, read before the Norfolk and Norwich 
| Archeological Society, Canon Willink said: ‘Our 
|forefathers have loved this church and _ have 
| worshipped here and worked for it through many 
|generations. From countless hearts and from 
countless lives it has drawn forth the best things 
that man has got to give to God, and many indeed 
|are they who will have cause to thank God 
| throughout eternity for the Church of St. Nicholas. 
In addition to the authorities above named, 
|thanks are due to Dr. A. H. Mann, organist of 
King’s College, Cambridge, for the loan of his 
valuable ‘notes’ on East Anglian music. 





DorTrED CROTCHET. 
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MR. HARRY EVANS. 


‘The Eisteddfod is taking hold in an increasing | 


degree—I will not say upon the masses of the 
people, because I think they have always given it 
sympathy, but upon all classes of the community. 
Her you meet for the purpose of giving it 
a recognised, an impartial, a universal means of 
countenance and support. May these meetings 
flourish ; and may the attachment of the Welsh 
people to their institutions and their tongue always 
have fair play, and result in their being maintained, 
not only for the gratification of their tastes, but, as 
I believe, for the elevation of their characters, and 
for the promotion of the best and highest welfare of 
words, spoken by Mr. 


the country.’ hese 


Gladstone nearly twenty years ago, may serve as a| 


fitting prelude to the career of a worthy son of the 
Eisteddfod, the subject of this 
biographical sketch. 

Mr. Harry Evans was born, on May-day, 1873, 
at Dowlais, Glamorganshire, the famous 
manufacturing town of South Wales. Dowlais has 
always been noted for its singers (solo and choral) 
and conductors. Miss Megan Watts (Mrs. Watts- 
Hughes), Morlais, Mr. Daniel Price (who 
gained one of the first open scholarships at the 
Royal College of Music and is now on the teaching 
staff of that institution), and Miss Maggie Davies 


who forms 


Kos 


all these may be instanced as vocalists who have | 


made more than a local reputation. ‘In the 
seventies,’ says Mr. Evans, ‘ Dowlais was held in 
great repute in the Principality as a choral town 
possessing choirs and conductors, that struck 
terror into the hearts of other competitors at 
Eisteddfodau. Not the least distinguished among 
those choral conductors was my father, John 
Evans (Eos Myrddin), who left behind him a long 
and creditable record of honest work in the cause 
of music. Left an orphan at five years of age, he 
was brought up by an uncle and aunt, and at the 
nine he had to go to the colliery to 
help his uncle : 
none. After reaching manhood he became known 
locally as a bass solo-singer and the winner of 
many prizes at competitions. He hada phenomenal 
voice in regard to quality, volume, and compass 

low C (2nd basses) and high A (1st tenors) 
were often patterned by him in the course of 
rehearsal. He also played the flute and became 
a fairly good performer on the violoncello. 

‘When Eos Morlais, the famous choral conductor, 
left Dowlais, my father conducted the principal 
choir in the town, and for thirty years led a busy life 
in his spare time as a choir-trainer. Competitions 
absorbed most of his energies, but he conducted | 
the first performance of the “‘ Messiah” ever given in 
ldowlais ! In a few years he established something 
like a record with his Bethania choir, winning 
eighteen first-prizes out of twenty-one competitions, 
dividing two prizes and losing only one. Those 
were the days of small prizes, but the conductor 
generally got a trophy in the form of a medal, 
metronome, baton, or oak chair, and these prizes 
we, his children, value very highly. His choir| 


age ol 


~ 


iron- | 


of education he had practically | 


| consisted entirely of working people—colliers 
|iron-workers; at that time even 
sopranos worked either at the pit-head or in the 
ironworks, and all the altos were boys. Scarcely 
‘any of these singers could read music, and my 
father used to have them to our house, in batches 
of six or seven at a time, and teach them by ear. 


They were quick to learn and never forgot. ‘There 
were no pianofortes used in those days—everything 
| was unaccompanied and “ dropping in pitch” was 
unknown. My father, who was a good reader of the 


staff notation and knew nothing of tonic sol-fa, 
possessed unbounded energy and enthusiasm for 
music. He was an ordinary iron-worker—a roller 
of steel plates for the Admiralty—and only a pair 
of tongs separated him from the white heat of the 
iron he welded into shape. When he worked at 
nights he would, during his supper-hour, rush 
down to the school-room in his leather clothes and 
conduct the choir until it was time for him to return 
|to the furnace. He was known to take a choir to 
a competition, win the prize, return home, get 
into his working clothes, and then work all night ! 
In his later years it was a great pleasure to me to 
play to him his favourite choruses, while he, with 
closed eyes, would fight his battles over again. He 
was precentor of Bethania Congregational Church for 
| forty years, and died suddenly one Saturday evening 
| in August, 1905, at a religious meeting held in the 
| same schoolroom and near to the exact spot where 
he had stood and toiled as conductor for so many 
long years.’ No comment is necessary on the 
jurreutepen.. life-story of this typical Welshman, in 
whose soul burned the fire of the love of music, 
| to become, like the iron furnace at which he stood 
|day by day and night by night, its own refining 
| influence. 

The fifth child of a family of ten children, 
| Harry Evans learned the tonic sol-fa notation from 
| his eldest sister, and at the age of five he could play 
| hymn-tunes from that notation on the harmonium. 
| His father taught him the staff notation, and at the 
age of seven he made his first public appearance at 
}a penny reading, when he played a solo on the 
harmonium. Although it was a small instrument 
he could scarcely blow it, but the audience were so 
pleased with the little fellow’s performance that 
they made a special collection for him, which 
amounted to something over five shillings. ‘ This 
was my first fee,’ he says, ‘it was given me all in 
coppers, and I well remember how proud I felt in 
handing the coins to my mother.’ In 1883, at the 
age of ten, Master Evans was appointed ‘ organist of 
Gwernllwyn Congregational Church, a post that had 
been previously held by his friend Dan Price. Asa 
matter of fact, the ‘organ’ was a large Alexandre 
harmonium, and the youthful ‘organist’ was so small 
that the precentor (father of Mr. Price) arranged 
a special blowing apparatus at the back of the 
instrument. Elis blower, now a thriving tradesman 
in Dowlais, was ‘a most capable and faithful 
assistant.’ Instead of a salary, the good people 
of Gwernllwyn decided to pay for some pianoforte 
lessons for their boy-organist. He was accordingly 
placed under the tuition of the late Mr. Edward 
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scholastic duties that he passed with distinction 
the South Kensington examinations in mathematics, 
science and art, winning the district prize in art 
for the best freehand and perspective drawing. 
It was a hard life. ‘I started from home,’ he says, 


Lawrance, whose pupil he remained for two years. 
Mr. Lawrance, a former pupil of Moscheles at 
Leipvig, was very kind to the boy and took a great 
interest in his progress. He carefully graded his 
ical studies, building upon the foundations of 


tecl 
Bertini, Cramer and Moscheles, and forming his! ‘at 7.30, in order to be at the morning class (two 
taste with Bach, Beethoven and Mendelssohn, | miles away) by 8 o’clock. School began at g: the 


dinner-hour was devoted to study ; evening classes 
lasted till 8.30; and then very often I finished the 
day with a wild rush up to Dowlais to accompany 
the choir for an hour or so. I do not know how I 
managed to get through it all; but I had an 
indulgent head-master, who let me off to fulfil 
engagements as accompanist at Eisteddfodau and 
concerts. Saturday was a /ree day, but only so far 
as schoo! duties were concerned, as I was occupied 
|in teaching the pianoforte and organ from early 
| morning till late at night.’ 

the “end of his pupil-teacher 


giving him nothing lighter than the last-named 
yser’s ‘Songs without words.’ ‘I could play,’ 
he says, ‘some of Beethoven’s sonatas, and I passed 
“with honours” the Local Examination held by 
the Royal Academy of Music (now the Associated 
Board). This was all the teaching I have had. 
During the whole time of my lessons with Mr. 
Lawrance I had no piano to practise upon, so | 
used to go two or three times a week to the house 
of a kind lady friend, a member of the church.’ 
Ever solicitous for the welfare of their young | 
organist, the congregation thought it desirable} At 
that he should have an instrument of his own, so| entered for the Queen’s Scholarship examination 
they arranged a concert, with the proceeds of|for admission to a training college, and, though 
which they bought him asmall pianoforte. ‘This he|his attention had been divided between music 


com} 


course he 


still greatly values. He was in great request as a|and school-work, he headed the list in the 
pianist and accompanist, accomplishments rather | district ; moreover, he came out eighty-eighth on 
rare in South Wales at that time, and _ was| the list for the whole of the United Kingdom and 
regarded as something of a prodigy. 

Mr. Evans says, ‘were very anxious to send/| College. Then came the crisis in his life. 
me to London that I might adopt a musical] Acting upon the advice of a medical friend 
career; but my father, always wise and far-seeing,; he gave up all idea of Bangor, to adopt music 


as a profession. But the way did not seem 


insisted upon my securing a good general education 
clear. 









first, for which I am now very grateful. When I 
passed through the elementary school I had to 
compete for a scholarship at a higher grade school. 
This I won and remained there until I 
fourteen. Music, however, was ever the ruling 
passion, but my father decided that I should 
enter the scholastic profession that I might be 
well.equipped educationally and be certain of 
a livelihood. “After that,” he said, “you 
can do as you like about taking up music.” 
This was a great disappointment to me. 
For some time I rebelled against my father’s 
decision, and it was only his ultimatum—that 
if 1 did not take up the appointment which was 
awaiting me and that I had secured by examination, 
I must go to the /ron that 
pulverised my opposition. But it was with a heavy 
heart that, on a certain Monday morning, I, a 
fourteen-year old pupil-teacher, trudged to the 
Abermorlais Schools, Merthyr Tydfil, to begin my 
scholastic career.’ ie 

In 1887, simultaneously with his pupil-teacher 
appointment, Mr. Evans became, by competition, 
organist of Bethania Congregational Church, 
Dowlais, where his father was precentor, an office 
he held with nfuch acceptance for nineteen years, 
until August, 1906. Up to that time, he had no 
knowledge whatever of an instrument with pedals, 
but he soon became passionately fond of the organ. 
With the exception of St. David’s Church, Merthyr 


was 


- sie V 
works . 


l'ydfil—of which Mr. Lawrance, his teacher, was 
organist—organ recitals were then unknown in 


those parts of Wales, and Mr. Evans was the first 
Welsh organist to give them in that district. At 
the same time he worked so assiduously at his 


‘ My friends,’ was the top man in his College—Bangor Normal 
| 


finally | 


With the scholarship he could remain 
as a teacher at the Merthyr school at a salary 
of £40 a year against the had 
previously received. ‘This meant something to 
me,’ he says, ‘as what I earned by music I spent 
in going about to hear good music, and in 
purchasing organ, pianoforte and theoretical works. 
| Without consulting anybody, I studied hard 
jat music, and after a year’s work went to 
| London in July, 1893, and, to the great surprise 
| of Dowlais, passed the examination for the Associate 
|ship of the Royal College of Organists!’ He 
| sent in his resignation to the School Board, and 
at once began to extend his music-teaching 
| connection, acted as pianoforte accompanist to all 
the famous choirs in the neighbourhood, and was 
in great demand for organ recitals. 

In the autumn of 1893 a representative choral 
society of 200 voices was formed at Dowlais with 
Mr. Evans as conductor, and Handel’s ‘ Samson’ 
was performed, with full orchestral accompaniment, 
before a crowded and _ enthusiastic audience. 
‘ Acis and Galatea’ followed, but the question had 
to be answered, ‘What can Harry Evans do at the 
Eisteddfod ?’ ‘Therefore, except for an occasional 
oratorio, the next few years were devoted to choral 
competitive work. Success varied—sometimes a 
first, at other times a second prize; but after the 
choir had won a £100 prize at Tonypandy in 
the spring of 1897, Mr. Evans decided to stop the 
competitive work of the choir. Early in that year 


f2o he 


“~~ 


he had qualified for the Fellowship of the Royal 
College of Organists, he and one other candidate 
being the first Welshmen to obtain this diploma. 
| For the next few years he coached various choirs, 








uw 
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one of which, in 1905, won the chief choral prize 
at the National Eisteddfod. In 1898 he formed 
1 ladies’ choir at Merthyr ‘Tydfil, which continued 
for some years with great success. In 1900 these 
ladies, all of social position, combined with his 
male-voice choir in a 
‘Hiawatha’s Wedding-feast,) an occasion which 
proved the levelling influence of music, as 
many of these fair vocalists sang on the same 
platform with the working men whom their fathers 
employed. ‘But these working-men,’ Mr. Evans 
proudly observes, ‘were all gentlemen, and they 
could sizg—indeed, the result was in many ways 
the best singing I have ever secured. ‘The Dowlais 
male-voice choir was formed by me in 1899 with a 
competing at the Liverpool National 
Eisteddfod of We worked hard for twelve 
months, and when the fateful day arrived we sang 
tenth in the order of eleven choirs, one of them 
being the Manchester Orpheus, which has since 
achieved fame; but we came off easy winners: 
there by was saved the honour of the Welsh nation, 
as all the other choral prizes that week had been 
won by English choirs. This Dowlais choir gave 
concerts in various parts of South Wales, and 
during Easter, 1901, we sang at six concerts in 
London with success.’ 

\t the Royal National Eisteddfod of 1901, held 
at Merthyr Tydfil, Mr. Evans conducted a 
memorable performance of ‘ Israel in Egypt,’ with 
a chorus of 500 voices, and at one of the concerts 
the ‘'Tannhauser’ overture and _ Beethoven’s 
C minor Symphony were played under his baton, 
an orchestral concert being a novelty at this 
important national meeting. At the Lianelly 
Eisteddfod, held in the following year, he conducted 
the choir which won the £200 prize ; but that was 
his last appearance in this capacity, for owing to 
his increasing engagements as an adjudicator he 
thought it desirable to give up being a competitor. 
He, however, kept the choir together for some 
time, giving performances of ‘ Elijah,’ ‘St. Paul,’ 
‘The Revenge,’ ‘ Hiawatha,’ ‘ King Olaf,’ and his 
own ‘ The Victory of St. Garmon,’ and on three 
occasions he took the choir to London, where they 
sang at Welsh concerts given at (Jueen’s Hall and 
elsewhere. 

The great change in Mr. Evans’s life-work was 
foreshadowed five years ago, but the story may be 
told in his own words. ‘In the autumn of 1902 
I was invited to become conductor of the Liverpool 
Welsh Choral Union, and although I was aware 
that there were 100,000 people of Welsh descent 
in Liverpool, and also that the city had a very fine 
Eisteddfod choir in 1900, it was all in the nature 
of an experiment, and I had not the slightest idea 
that the Society would develop into such an 
important organization, neither did I think it would 
be the means of alluring me away from my native 
heath. The first work we gave was Handel’s 
‘Samson,” and after that performance and two 
months’ experience of the choir at rehearsal, I 
found that there were great possibilities here and 
just the right kind of people to work for Art’s sake, 
with no external considerations other than doing 


lowlais 


view ol 


I1goo. 


performance of 


what they could to uphold the reputation of \\ ales 
as a choral nation. The decision to restrict the 
membership of the Society to persons of Welsh 
descent seemed to be attended with some 
risk, but now that it has been amply justified 
in the results, we are proud of that restriction. We 
began with a membership of 150 voices: now we 
number 300, each singer having to undergo a test 
before being admitted to the Society. We had to 
overcome much prejudice, for instance that Welsh 
choralists could only sing Handel and Mendelssohn. 
This we have disproved in our performances of 
“ Hiawatha” and “'The Golden Legend,” and 
especially in Bach’s “St. Matthew” Passion and 
the * Dream of Gerontius.” We were somewhat 
doubtful as to the reception the choir would 
accord the “St. Matthew” Passion, but they sang 
Bach’s music as if they had been accustomed to it 
all their lives, and the public showed their interest 
in Bach by the fact that the Philharmonic Hall 
was sold out ten days before the concert.’ That 
the Liverpool Welsh Choral Union (Undeb Corawl 
Cymreig Lerpwl) is in a flourishing condition 
financially as well as musically is shown by the 
report of the fifth season (1906-07), when the 
three concerts yielded a profit of £71 6s. 6d. 
(‘ Hiawatha’), £120 11s. 3d. (‘Messiah’), and 
478 4s. 3d. (*St. Matthew’ Passion), and that 
there is a credit balance of £135 7s. 1d. in the 
hands of the treasurer, a result upon which the 
energetic conductor and the able business men 
on the committee of the Society are to be warmly 
congratulated. ‘The works selected for performance 
next season are ‘The Martyr of Antioch ’ (Sullivan), 
‘Samson’ (Handel), and ‘The Apostles ’ (Elgar). 

In 1906 Mr. Evans decided to settle in Liverpool, 
where he leads a busy life, teaching singing, 
conducting the Liverpool Welsh Choral Union, 
and holding the appointment of organist and 
choirmaster at Great George Street Congregational 
Church. As a composer he attracted considerable 
attention at the Cardiff Musical Festival of 1904 
by his dramatic cantata, for baritone solo and 
chorus, ‘The Victory of St. Garmon,’ produced 
and very favourably received by the public and the 
critics. For the Royal National Eisteddfod of 
1908, to be held at Llangollen, he has composed a 
dramatic cantata on a Welsh subject, ‘ Dafydd ap 
Gwilym.’ Like several musicians whose careers 
have been recorded in THe Musica. TIMEs, 
Mr. Evans testifies to the value of ‘ picking up’: he 
says ‘My musical education has been mainly 
obtained from experience—coming into contact 
with and learning much from singers, composers, 
and conductors: spending my savings in going 
about for many years, to London in particular— 
Covent Garden Opera, Queen’s Hall symphony 
concerts, Albert Hall oratorios — Birmingham, 
Leeds, and Three Choirs Festivals. I never came 
away from any of these performances without 
having picked up something fresh, and I have always 
made it a point, and still do so, of hearing 
anything new, whatever it might cost, and this | 
consider has been invaluable to me in my musicalb 
development.’ 


YLM 
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In response to a request for his views on the 


Eisteddfod, Mr. Evans says: ‘Well, some of us 
are much concerned as to its future. I claim to 
know something about it, being a “child of ‘the 
Eisteddfod,” and owinga great dealtoit. Thisancient 
and national institution has undoubtedly rendered 
great service to music in the past, and many of our 
best native musicians have been “discovered” 
thers It is thought that the Eisteddfod 

which of course must live in Wales-—-could be of 
great service in guiding young people into true 
artistic paths. There’ was a time when choirs 
competed purely for the love of music, when the 


prizes were small, 410 and #15, and when sight- 
singing was always “included. But now the prizes 
are enormous, #200 for instance, and no sight- 
singing is required. But worse than all, the test- 
pieces do not make for progress. A comparison of 
present day programmes with those of twenty years 
ago, reveals the fact that no more demands are 
to-day in vocal music, either from the 
executive or interpretative point of view. Also 
the same test-pieces are selected over and over 
again, and are sung by the same choirs. In many 
instances these test-pieces are not worth the 
attention of the splendid voices that sing them. 
Eisteddfod committees have actually been known 
to be compelled to change a test-piece (which 
might be somewhat new) at the instance of these 
choirs, who promise to attend the Eisteddfod only 
on the condition that one of their favourite 
“chestnuts ” is chosen. ‘The result is that it is a 
common thing to hear a choir sing one of these 
pieces in an inferior manner to what they did in 
previous years. And then what becomes of all the 
magnificent choirs that have been heard in Wales 
of late years? What is their artistic record ? 
winning of prizes is not an artistic record ! The same 
thing applies to solo singers. At these competitions 
we often hear most magnificent voices : 
becomes of them? In most cases they 


made 


into mere pot-hunting—singing the same things} Welsh ¢ ‘horal Union. 


local committee to carry it out. Such a plan would 
prevent local jealousies and obviate heart-burnings, 


and while it would eradicate wire-pulling, this 
method would ensure an artistic programme and 


above all would prevent the constant repetition 
of the same test-pieces, or pieces of a similar type. 

‘Let it not be thought that all the music 
selected at the National Eisteddfod is unworthy 

far from it. There are cases where excellent 
and suitable pieces have been chosen, but 
generally speaking Eisteddfodic selections are of a 
haphazard and’ promiscuous nature, with no 
thought of artistic development. If the National 
and the chief local gatherings could only 
induced to fall into line, the smaller ones would 
follow. At present, choirs generally exist solely 
for competitive purposes, and the competitive 
spirit—which has become unhealthy owing to the 
large money prizes—has such a firm hold upon 


be 


|the choirs that it is almost impossible to induce 


sake. 


{them to undertake serious work for Art’s 
One fears that in singing the test-pieces their 
thoughts are centred on winning the prize and 





The | 





| performance of Bach, combined with the 


beating the neighbouring choirs rather than on the 
music they are performing. This is all very 
heart-breaking to those who, like myself, know that 
our countrymen are capable of attaining to the 
very best and the very highest in choral music. 
We have heard certain kinds of music sung at 
Eisteddfodau in such a manner that would satisfy 
the most exacting critic, at the same time 
electrifying the audience. We also know that were 
these choirs properly equipped they could worthily 
interpret Bach and modern music like Elgar’s 
The deep religious feeling so essential to a true 
“mystic ” 
in Elgar, would not be in the least foreign to the 
Welsh temperament ; on the contrary, such feelings 
are a part of a Welshman’s nature and up- bringing. 


what | This has been very forcibly brought home to me 
drift | by the singing of Bach and Elgar by the Liverpool 


I am a great believer in my 


over and over again—gradually deteriorating, losing | own dear Welsh people, and if their energies can 
| only be directed into the proper channel, there is a 


the finer feelings, and ultimately disappearing 
altogether. Mr. D. Emlyn-Evans — our most 
capable critic in Wales—draws attention to these 
facts in striking articles which 
appeared in the Welsh press. The great success 
that has attended English competition festivals 
has set some of us seriously thinking. In England 
we have heard test-pieces sung that are upon a 
much higher level as test-pieces than anything we 
have ever had at the Eisteddfod. The same thing 
applies to sight-reading. If this can be done in 
England after only a few years’ existence of these 
festivals, surely our ancient institution could do 
likewise. First of all, what we want is a judicious 
selection of music 
been often suggested that the National Eisteddfod 
Association should take this matter in hand and, 


have recently | 


for competition, and it has | 


with the co-operation of the leading musical men | 


in Wales and the directors of the chief local 


|right artistic ideals into the people. 


Eisteddfodau, an Advisory Board should be formed | 


of, say, adozen c: —o men, to select the programme 
of test-pieces for the National Eisteddfod, and the | 


lover Wales. 


great future for us as a musical nation. But 
unless something is done, and that speedily, to 
stem the strong tide of Eisteddfodic anti-progress, 
the future will indeed be a gloomy one.’ 

Have you anything to say about the religious 
fervour of the Welsh people as exemplified 1 in their 
worship-song ? we ask Mr. Evans. ‘ Yes; in one 
respect we Welsh people stand alone —in our 
congregational singing. One has only to attend a 
Sunday evening service at a Welsh chapel in order 
to realise this. And much more so at one of the 
popular Psalmody Festivals—Gymanfa Ganu— 
when a number of churches in the district combine 
for a day’s singing of hymn tunes, chants, anthems, 


and, occasionally, choruses. Some of this 
combined singing is truly wonderful, and much 


might be done in these gatherings to instil the 
I have for 
conducted such singing festivals all 
Some of them have left a lasting 
me, and I shall never forget the 


many years 


impression on 
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10,000 people singing in the Carnarvon 
Pavilion in 1904.’ 

\sked as to his methods in chorus-training, 
Mr. Evans replies: ‘The great thing is to arouse 
the enthusiasm of the singers and to make them 
feel that their part in the presentation of a work is 
as important and sometimes even more so than 
that of the principals. 
idea of the purport of the work at the outset, and 
their interest by playing over the main 


I give my singers a general 


aroust 
themes and climaxes, and explaining the dramatic 
situation of each chorus. ‘Then, when they have 
become thoroughly acquainted with the music, 
attention is paid to phrasing, accentuation and 
vowel tone, and 
diminuendo, 


acquire unity of 


over crescendo and 


colour. ‘To 
absolute control 
I practise them in sustained chords, beginning //, 
dim. to Pp, and so on. Ihe 
phrasing receives much attention, not only the 
proper accentuation of words and poise of phrase, 
style, which ensures the presentation 

a whole with clear enunciation, 

hits. The danger of too 

h attention to enunciation may result in an 
absence of breadth of melodic phrasing and the 
detaching of one note from the next. This 
‘speaking on a sustained tone” is a most difficult 


res. to f, and 


thing to acquire, but once 
asset in choral singing. I always get 


to understand the significance of what 


invaluabk 
my chon 


they perform, and the exact position of everything | 


I 
sing in a 
individuality 


work, with the result 
sink into one common 
animated by the sole desire faithfully to convey 
the composer’s idea. ‘They are always to regard 
themselves as actors in the drama, so to speak. 
I seek to avoid any exaggeration by keeping in 
view the main idea or sentiment and never being 

1 astray by individual words or detached phrases. 
teaching, showing the 


that they 
whole—are 


tney 


I believe in ‘‘pattern” 
singers how a passage ought zo/ to be done as well 
as how it ought to be done. It is also well for 
choirs to remember that they have a whole night’s 
work to do and that therefore they should not 
expend their force at the outset. In my case the 
generally is that they finish up a work with 
a great climax, which is in reality a climax and 
which they have had in view all through the 
evening’s work. Iam a great believer in getting 


choristers to realise their importance as arfis¢s in 


nit 
result 


the performance of works.’ 

Surely nothing more than a fervent .4men need 
be said as a conclusion to this biographical sketch 
of so true a Welsh artist as Harry Evans. 


The Prince of Wales presided, on July 22, at 
Marlborough House, over the eighteenth annual 
meeting of the Associated Board of the Royal Academy 
of Music and the Royal College of Music, of which 
His Royal Highness is president. The report showed 
that in the local centre examinations 4,014 candidates 
entered in the year 1906-07, and that the number of 
candidates in the school examinations was 14,618. 
On the same day and under the presidency of the 
Prince of Wales, the annual meeting of the Royal 
College of Music was held. 


achieved it is an 


IN A MUSICAL LIBRARY. 

To the real lover of books there are few more 
pleasant ways of passing a spare half-hour than on 
a roving commission along the shelves of a 
well-furnished library. The pursuit probably 
starts with some definite object in view, but this js 
soon lost sight of as the aiéention is arrested, 
generally on the top of the library steps, by some 
interesting or half-forgotten volume. 

Such a chance led the writer to take down a 
curious book which had been long out of mind. 
The somewhat pedantic title of the work (and no 
truly learned old German is content with a title in 
one language) is ‘Stentor “YaXox\dorne, sive de 
Scypho vitreo per certum humane vocis sonum 
fracto.’ Kiloni, 1683. The author was |)aniel 
Georg Morhof, a man of some celebrity, about 
whom a word must be said. He was born at 
Wismar, in the Duchy of Mecklenburg Schwerin, 
in the year 1639, where his father was a notary- 
public and assistant clerk of the Town Council. 
The young Morhof showed a disposition for music 
from his earliest years, and became distinguished 
in all the branches of a liberal education at a time 
when learning was valued for its own sake and 
not for the mere purpose of passing examinations. 
Having been appointed to the professorship of 
Poetry in the University of Rostock, before entering 
on his duties he visited both Holland and England, 
making a long stay in Oxford to make use of the 
treasures of the Bodleian Library. In 1665 he 
was invited to accept the professorship at the 
recently founded University of Kiel—a town better 
known to us in these days as forming the entrance 
of the great German Ship Canal than as a seat of 
learning —and here it was that the work of his life 
was carried on. Many and _ various subjects 
formed the occupations of his active mind, but the 
work by which he is best known is the * Polyhistor 
Literarius, Philosophicus et Practicus,’ in which 
he proposed to survey the whole field of human 
knowledge as existing in literature. It may be 
readily believed that in so vast a scheme the 
various departments of learning are not treated 
with equal success, but the work even in the 
present day is not without a certain value. It is 
a little disappointing to the musician that his art 
is but slightly touched on. 

With these few preliminary remarks about the 
author, I return to the volume of which I have 
already given the title, and this I will now 
translate : ‘ Stentor the glassbreaker, or an account 
of a glass vessel broken by a certain sound of the 
human voice.’ It is hardly needful to say that 
Stentor was a Greek celebrated for the power of 
his lungs. The name is one met with not 
unfrequently in musical literature ; for example, in a 
tract of equal rarity, Sir Samuel Morland calls the 
speaking trumpet, the invention of which he 
claims, ‘ Tuba Stentorophonica.’ 

As addressed to men of learning, the book is of 
course in Latin, as was the practice of those days. 
The account which Morhof gives of the discovery 
of the possessor of this remarkable power is as 


| follows: 
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as 
When I was living at Amsterdam I made the 
acquaintance of Jodocus Plumer, a celebrated bookseller 
of that place. He was the first to speak to me, I know 
not how it came about, of a certain tavern-keeper, 
Nicolas Petter, living in the street called ‘ Prince Gracht,’ 
at the sign of the Gustavsburg, who had the power of 
breaking glass vessels with his voice. As it seemed to 
me wonderful and contrary to all experience, I did not 
cease to beg the boo' ‘-r to take me tothe man. This 
he did, and when he a... him to perform the experiment 
in my presence, the man produced several bowl-shaped 
(ventricosos) glass vessels, with banded stems, which in 
the vulgar tongue we call ‘ rummers* (rémer), which did 
not exceed a pint in capacity. 


May I say here that a ‘rummer,’ as found by 
the result of questions addressed to several young 
people, is a vessel unknown to the present 
generation, but in the old days of early dinners, 
followed by a leisurely supper, the ‘ rummer,’ Ze., a 
tumbler mounted on a foot, was the invariable 
vessel for mixing the grog which was habitually 
produced with the ‘churchwardens’ after that 
meal. It would seem that its name was not 
derived, as might be supposed, from that spirit 
which was Mr. Stiggins’s favourite vanity, but 
from the Dutch word as quoted above, and this 
indeed is the derivation given by Dr. Johnson in 
hisdictionary. It may also be noted that the author 
seems to look on a drinking-glass of something 
under a pint in capacity as moderate in size. In 
these degenerate days it seems a goodly jorum. 
If not a consummation of the wish 


Oh that a Dutchman’s draughts might be 
Deep as the rolling Zuyder Zee, 


it was at least a step in the right direction ! 
To continue Morhof’s narrative : 


[ was invited to choose any vessel which seemed to 
me the strongest; this he wished me to do so that I 
might have no suspicion of any trick. Then, having 
first ascertained the pitch of the glass he lent over 
towards me as I held it in my hand, and placing his 
mouth in contact with the middle of the bulb, singing 
against it a note of the same pitch. Immediately the 
glass gave out the same note, the vibration of which was 
communicated to the hand. As he continued to hold 
the note with a long breath, the glass broke with a 
noise, in such a manner that the crack extended through 
the bowl from the stem to the rim. 


Morhof goes on to say that Petter was equally 
successful with glasses of other shapes, but that he 
himself could never succeed in performing the 
experiment from the fact that his voice was duller 


(ob!ustor) and less steady. It was easy to see, as 
the wine merchant acknowledged, that success 
depended on the even holding of the note, which 
required to be so accurate that the slightest 
variation resulted in disappointment. By constant 
practice he had so learned to manage his voice 
that he was invariably successful. He also had a 
son who excelled in the same way, and even more 
quickly, as he had a voice more acute in pitch. If 
the note sounded was to be that given out by the 
glass, the relevance of this last remark is not 
apparent. 

The copy from which I have been quoting is 
really the third edition of Morhof’s work. The 
irst was published in 1672 and was at once 





translated into Dutch, but by whom the author 
himself does not seem to know. From a note in 
this translation it appears that in January, 1672, a 
number of distinguished persons met at Petter’s 
house for the purpose of having an exhibition of 
his skill, when he succeeded in breaking no fewer 
than twenty-five glasses within the half-hour, a 
result which must have proved convincing. 

The last circumstance proves that this remarkable 
phenomenon had at once excited the curiosity of 
the scientific world. ‘The great Mersenne unfor- 
tunately died in 1648, a victim of the heroic 
surgery of that age, but we cannot help regretting 
that so remarkable a scientific fact was unrecorded 
before his decease, as it would have proved to him 
a source of great delight and of many speculations. 
Strange to say, Athanasius Kircher, who was 
generally disposed to accept any statement, 
however wonderful, in this case expresses some 
doubt, at which Morhof seems a little hurt, on 
the grounds that it wants further confirmation, as 
many had tried the experiment without the success 
they had hoped for. A learned Jesuit, Bartoli, in 
his treatise ‘Del suono de’ Tremori armonici,’ 
published in 1680, takes the question more 
seriously and tries to find an explanation, as indeed 
does our author, quoting freely from the learned 
men of the day, including the Englishmen, Boyle 
and Dr. Hooke. It is not possible to follow 
him through his arguments, which extend to 
247 quarto pages, but it may be mentioned that 
he thinks the phenomenon tends to throw some 
light on the overthrow of the walls of Jericho. 

I confess that I should like to see the experiment 
repeated, especially if some kind reader will 
undertake to pay for the rummers, if such vessels 
still exist in ‘the trade’! As far as I am aware, no 
later record exists of any such attempt, although I 
have been informed, on credible evidence, that 
the late Henry Blagrove, the well-known violinist, 
whose tone was remarkably pure and powerful, 
on one occasion set a glass shade into such 
strong vibration that it cracked from top to bottom. 


James E. MATTHEW. 


REFORM OF WELSH EISTEDDFODAU. 

The best known Welsh musicians are united in 
the opinion that Welsh Eisteddfodau are not 
making for a healthy development of the great 
natural musical capacity of the nation. ‘There are 
signs and portents that this discontent is coming 
to a crisis, and therefore high hopes of a renaissance 
that will place Welsh art on the high plane which 
it ought to occupy. What is needed is that 
the party of reform should band themselves 
together and resolutely deal with the problem. 
Isolated jeremiads have proved futile. The ruts of 
habit have worn deep, and it has become the line 
of least resistance for promoters of Eisteddfodau 

who are impelled to make the gatherings 
business successes—to live and move in their 
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restrictions. ‘The outward sympathy and inward LLANGOLLEN TEsTs. 


wr these geni i . 
pachydermatousness of these genial and popular Voices. Bring we blossoms Si 


Blodau Mai ; I. 


FEMALE mann. 


hard workers, when reforms are suggested, recalls Owen Jone 


the Chancellor in Tennyson’s ‘The Day Dream,’ 


who 
In rteous words return’d reply : 
But dallied with his golden chain 
on 
And, smiling, put the question by. 
&? t i P 


call for many a self 


\\ ales she yuld be 


Reform and will 


denying ordinance, but young 


progr Ss 


equal to this ordeal. 

Mr. D. Emlyn Evans, a deeply respected and 
outspoken critic, in commenting on the article on 
competition festivals, printed in our July issue, 
says of the Ejisteddfodau, ‘We have travelled a 
distance on the downward path 
back with regret 
the most capable of our choirs, led by our ablest 
conductors, were content to enter the arena of 

for art’s sake, and to be proud, not 
he performance of certain announced test 
ilone, but themselves also to a 
more trying ordeal technically speaking, namely, 


considerabk 


One looks on the period when 


lel 
song soiely 
t 
ol t 


pieces to submit 


sight 


considerations give much point to the 


‘reading at 

rhe 
opinions of Eisteddfodau expressed by Mr. Harry 
can be no doubt that 


ibove 
Evans on page 523. ‘There 
one of the 
in the method of selection of test 
present, at many if not 
is dictated by the choirs, a 
It would 


drasti change 
pieces \t 


the choice of 


most events, 
prec es 
tail wagging the dog. 
uture if for 


ar case of the 


well for the some years it was 


resolved that no piece that had been previously | 


should be used again. This course 1S 


used 
the 
resulted 


idopted at most 
widening of outlook 
1at Welsh creativeness should 
that this 
better 
juaintance and constant 


and has great 
Chen while it 
be stimulated, 
patriotic 
ichieved by 


easy to see 
objec long run be 
+} close au 
comparison of the finest old and modern exempli 
fications the art of other nations, than by an 
excessive and narrow insularity of choice. In 
connection with programme making, Eisteddfodau 
fettered by far too many 
force compromises 
o avoid. Compare the chief 

Blackpool Festival, to be 
with selected for the 


ational Eisteddfod at Llangollen in 1908: 


music committees are 
personal clamourings 
they 
pieces st lected by 

| xt October, 


which 
would be glad 


the se 


BLACK Ti 
Scarlatti. 
Arensky. 
Cornelius. 


Ricerari 
Slumber song 
The patriot’s vow 
A war song Granville Bantock. 
Sorrow’s tears 

The Crusaders 
Footsteps of Ang ls 
Fest und Gedenkspruche 


Cornelius. 

E. A. MacDowell. 
J. Holbrooke. 
J. Brahms. 
Thos. Bateson. 
Cornelius. 
Sweeting. 


Tschaikov sky. 


O fly not, love 
Throne of Mercy 
My dearest love 
Angel Spirits 


3 
most pressing reforms called for is a} 


important English festivals, | 


Flowers of May.) 
Trysorau’r Dyfnder J. H. 


MALE VOICEs. »berts, 
(Treasures of the deep. ) 

Meibion Gwalia 
(Sons of Gwalia.) 
Dan wawd yn gaeth 
(Insulted, chained. ) 
Ye nations Mendelssohn. 
Bryn Calfaria 5. i 
(The Hill of Calvary 

Y lefndeg afon lithra’n mlaen 
The gliding river.) J. Price 
Cydgan yr Angelion 

(The Angels’ Chorus. 


nkins, 


D. Emlyn Evans 


berts 


] eulat 


| Miss A. J. Williams (Eurgain), 


mpa 


Of the nine pieces in the Llangollen programme, 
seven are by Welsh composers—we do not doubt 
their talent—and one (‘ Ye nations’) is a piece that 
has done duty at innumerable gatherings during 
the last thirty years or more. It may be 
|that as Welsh music is generally ignored in 
the programmes of English festivals, there is no 
other vent than the Eisteddfodau for the creative 
impulse of Welsh composers. This contention 
might provoke a cheap caustic reply that we have 
make: we prefer to say that 

can boast of Welsh extraction 
when they themselves in 


said 


no desire to 
composers who 
succeed best 
cosmopolitan art. 

It is significant that Mr. Granville Bantock has 
|withdrawn from the position of adjudicator at 
Llangollen on the ground of the inadequacy of the 
programme to the importance of the event. 

The money prizes offered at Blackpool in the 
above classes amount to £108, and in each class 
there are at least three prizes. At Llangollen the 
money prizes in the same classes amount to £270, 
and only first-prizes are offered. However near 
the second in order may be to the first, it has to 
go empty away. The prize in the chief choral 
| section is £150. 

In common with many other 
Wales, and, we may add, believers in the musical 
future of the nation, we hope that the healthy 
ferment now apparent will lead to great results. 


merge 


well-wishers to 


The University of Durham has conferred upon 
Mr. Thomas Lea Southgate the degree, Aovorts cau 
of Doctor of Laws—a distinction upon which he Is to 
be warmly congratulated ; and a number of ladies 
subscribed together for the purchase of the robes 
appertaining to the degree. These were presented to 
Dr. Southgate at an afternoon tea held at Messrs. 
Broadwood’s establishment, Conduit Street, on July 3- 
Dr. Cummings presided over the meeting, at which 
Dr. Annie Paterson invested the guest of the afternoon; 
Dr. Southgate gratefully acknowledged the gift, 
Sir’Frederick Bridge echoed the sentiments expresse 
by the chairman in regard to Dr. Southgate, and a 
selection of music agreeably diversified the enjoyment 

| of the occasion. 
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London will soon have lost all its landmarks 
associated with the great masters of music. Within 
the last few weeks has been demolished the house in 


Occasional Wotes. 


O Care! thou wilt dispatch me, Great Portland Street in which Carl Maria von Weber 
lf Musick do not match thee : died eighty-one years ago. The composer of ‘ Der 
So deadly thou dost sting me, Freischiitz’ was the guest of Sir George Smart, who 
Mirth only help can bring me. then lived in Great Portland Street in the house 

Fa la, numbered 91, but which for many years has been 


numbered 103, and is now no more. There Weber 
drew his last breath away from his beloved Fatherland ; 
but he was affectionately tended in the last stage of 
pela Seti oe . ; the disease (consumption) which terminated his life, 
But thou must now sustain me, . 4 : . : 
Fa la. by such friends as Smart, Géschen and Moscheles. 
: i He died, in his sleep, during the night of Sunday, 
From ‘ Madrigals of 5. and 6. parts, apt for the \ iols and June 4, 1826. For sixty-eight years this historic 
Voices. Made and newly published by Thomas Weelkes of | house remained unmarked, until the present writer 
the Coledge at Winchester, Organist. 1600. called the attention of the Incorporated Society of 
Musicians (London section) to such shameful neglect, 
with the result that, in 1894, a memorial tablet was 
At the Encaenia on June 26 the University of| placed between the ground-floor windows of 103, Great 
Oxford conferred the degree of Doctor of Music,| Portland Street. Three years ago, in the same 
honoris causa, on Camille Saint-Saéns. The occasion | thoroughfare, the house in which Mendelssohn lodged 
was of special interest in that it was the first appear-| during four of his visits to London met with the 
ance at an important function of Lord Curzon the new | fate that has now overtaken the death-place of Weber. 
Chancellor of the University, who, we understand,|‘Thus Great Portiand Street is bereft of its former 
himself drew up the list of those to be honoured, | musical associations. By a curious coincidence the 
which included such distinguished men as the Speaker, | numbers of the abeve two houses became interchanged 
Rudyard Kipling, and Mark Twain. The following|in the process of re-numbering the street—Weber's 
san English version of the Latin speech delivered by|91, so to speak, became Mendelssohn’s 103, and 
the Professor of Music (Sir Hubert Parry) when he | 7ce verse. 
presented the eminent French composer to the 


Hence, Care, thou art too cruel’ 
Come, Musick, sick man’s jewel, 
Hrs force had well nigh slain me, 


. llar 
Chancellor : Paesiello’s ‘ I] Barbiere di Siviglia, produced about 
Most Serene Chancellor, | the year 1780 at St. Petersburg, was so successful that 
We may be permitted to rejoice that fortune having| Rossini was considered very bold to write an opera 
called you by a great majority of votes to preside over the} on the same subject. Again Beethoven’s ‘ Leonore,’ 
Muses, you look round for opportunities to confer benefits| as he wished his ‘ Fidelio’ to be called, threw into the 
not only on our own people but on those of other countries. | shade Paer’s opera of the same name. And now 
There stands here an illustrious representative of a race to| there isa second ‘ Cavalleria Rusticana,’ by a composer 
which we are bound by ties of warm friendship, and one most] named Domenico Maleone. The work has already 
accomplis! ed in music, Camille Saint-Saéns, whose name in| heen given, and, it is said, with success, at Amsterdam, 
our own language seems to suggest to the popular ear the inet somes to halen ie niece | Italic 
flow ‘of melody. Who will not perceive the possible ut an attempt 1s being made to produce it on Itahan 
illeviation of the sickness of the sea when the Senate and | Stages. Objections have naturally been raised by 
people of Dieppe (his native town) have decreed, as a Mascagni and his publisher Sonzogno, but at present 
striking enhancement of honour, to augment the title of the | Accounts differ with regard to the result of the lawsuit. 
Rue St. Saéns to Rue Saint-Saéns Doctor of Music of the 
University of Oxford? How highly you esteem _ this 


particular Degree is evident ; since to this illustrious man —_ . ; 7 ; 
alone is it given among the other honours bestowed at this | The Promenade Concerts at Queen’s Hall, under the 


| 

lay’s solemnities. He shines out, as you may see, not only | conductorship of Mr. Henry J. Wood, are announced 
y his vestments, but also by his own distinction ‘as the | to begin on August 17 and terminate on October 26. 
moon among the lesser lights.” Who is it that will not | The list of artists who have been engaged includes 
endorse your judgment? Who will not embrace the bard, | 19 sopranos, 12 contraltos, 10 tenors, 13 basses, I! 
who is learned and expert in every branch of Music, whether | violinists, 5 violoncellists, and 21 pianists ; these, with 
it be the music of the Theatre, or the Chamber, or the Church, | 14 other instrumentalists, make a grand total of 105 
— _— prone — — ~ the sera of solo performers ! As in former years, new compositions 

= € has poured ‘orth with Incomparable | by British composers find several places in the 


versatility the immense waves of Chorus and the complexities ; ; i 7 
Meer : ~ vteay : : of select works. a of th 
of Symphonic melody. But indeed I take it to be the highest scheme om ed * Here is a bet _ 
: - | native novelties : 


proof of worth that it is altogether superfluous to recount the 





details of distinction. ‘ What sea, what land, knows not Aug. .—Symphony in I flat Marshall Hall. 
the name of Camille?’ Believe me, it will be as a latter| 2.—Overture. Princess Maliene . Cyril Scott. 
day Dolphin that you will permit me to bear him here, that 7 on —— “. ° ee "H enn — 
By “ : ). olida unes - ° alford avies 
€ may be admitted to the ranks of Doctors of Music. Sept. Concerto for Violin and Orchestra F. C. Barker. 
amidst universal acclaim, Aonor7zs causa. Three Orchestral Scenes from * Endymion 
Arthur Hinton. 
Suite No. 2. The Mysterious Rose Garden 
Garnet Wolseley Cox. 
The General Council of the Incorporated Society of “2 —. a : —_—— 
Musicians have arranged to give an orchestral concert ,, 26.—Overture. Shylock : Felix H. White. 
during the Conference at Harrogate in January next,| °c »—‘ prep ahre Iie menor for Fin nang” ‘mene 
‘ . " . ae . nad ° ° ° | anc chestra . © wt arc Saacs 
at which,’ according to official information, ‘it is} ., — 3.—Symphonic Poem. Isabella .. Frank H. Bridge 
hoped to bring forward some compositions by} +» —%—Overture. For Valour -- Havergal Brian 
. . 9 . . - | 1 : sody fc rchestra rederik stip 
Members of the Society.’ Applications are to be] ~ {3 —(:>apsody for Onhestra cs inand see Aum 
made to the Committee of Selection, care of Mr. Hugo | Orchestra a he Ethel Barns. 
Chadfield, 19, Berners Street, W., at the earliest | nae - ~~yiaogbebecmeee 
ves i yritz eliu 





noeeshie < . 
possible moment. | ss 4 A Comedy-Overture : , Ham n Harty 
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M. Paderewski was a welcome guest at the Royal 
\cademy of Music on June 27, the object of his visit 
being to give a short recital to the students. When 
the great pianist appeared on the platform he received 
an ovation such as must have been peculiarly 
gratifying to him. Commencing with his Variations 
in E flat minor, M. Paderewski followed with his 
latest composition, the new Sonata, which was most 
brilliantly performed. This was followed by Chopin’s 
Nocturne in F sharp and the Study in F minor, played 
with exquisite feeling. The programme concluded 
with a fine interpretation of Liszt’s Rhapsody No. 13. 
In a few graceful sentences, Sir Alexander Mackenzie 
tendered to the distinguished visitor the grateful 
thanks of the governing bodies and of the students 
for his amiable and generous action in coming to the 
Academy to freely give them these splendid examples 
of his art, both as an executant and a creative master, 
and he, the Principal, predicted that the event would 
long survive in the memory of those who had the good 
fortune to be present. 


This visit of M. Paderewski recalls a similar favour | 
conferred upon the students of the Royal Academy | 


of Music by Rubinstein about thirty years ago, when, 
on that never-to-be-forgotten occasion, he electrified 
his audience with his masterly performances. Similar 


enthusiasm was witnessed in the same concert room | 


when Liszt was present at a short concert given by the 
students on April 6, 1886—a concert which celebrated 
the endowment of the Liszt scholarship. 
from THE MUSICAL TIMES of May, 1886: 


The young performers having been duly presented to 
the master, applause arose on all sides and continued for 
some minutes, until at last the Abbé appeared to become 
conscious that the students wished to hear him play. 
With a self-deprecatory gesture he arose, and made his 
way on to the platform amidst uproarious excitement. 


‘ 


His was, indeed, literally a ‘ flowery path,’ for every girl 


had a posie to cast at the feet of the great pianist, and 
every youth who sported a ‘ button-hole’ willingly 
offered his tribute. The consequence was that when 
Liszt reached the pianoforte, he found it half full of 
flowers—another Elizabethan basket, in fact—and had 
Then 


with a tender caressing touch, such as no 


to wait some time until the strings were cleared. 
he began 
other pianoforte 


player ever possessed—his fingers 


stealing over the keys, until the melody merged in 


Chopin's ‘Chant Polonaise.’ 


In response to the ringing cheers of the students, the 


great pianist played his own ‘ Cantique d’Amour,’ to} 


the further delight of his appreciative audience. 


M. de 


omecal vrigu 


Fourcaud, writing about M. Messager’s 
based on Musset’s ‘ Le Chandelier,’ 
declared that a literary piece could not effectively be 
transformed into a lyric work. M. Saint-Saéns, a 
critic whose opinion is of value, and whose pen is not 
lacking in sharpness, replied as follows: ‘I do not 
say that he | M. Fourcaud] is wrong. I only venture 
to remind him that though some critics may agree 
with him, composers and the public have always been 
of a contrary opinion. In proof of which I mention 
at a venture—Iphigénie en Aulide, Lucrezia Borgia, 
Rigoletto, Il Barbiere di Siviglia, Nozze di Figaro, 
Faust, Romeo et Juliette, La Tosca, Fédora!’ 


The dancification of classical compositions is not 
unknown, and more than one such metamorphosis 
can be met with. A somewhat recent example of 


—$—— 


this kind of sacrilege is ‘The F.M.B. Lancers? a 
dance-piece which, as the title implies, is concocted 
of Mendelssohn melodies. The Ist figure consists 
of the first movement of the ‘Italian’ symphony ; for 
the 2nd figure ‘I’m a roamer’ and a part of the ‘ Ruy 
Blas’ overture are employed; in the 3rd figure the 
‘Sonntagslied’ is actually turned into a dance-tune!: 
while the 5th figure is a potpourri embracing the 
Scherzo from the ‘Scotch’ symphony, the Dance of 
clowns from ‘The Midsummer Night’s Dream’ music, 
a little bit of the G minor Pianoforte concerto, the 
* Reiselied,’ ‘Gruss’ and * Maigléckchen’ songs, and 
a theme from the ‘Scotch’ symphony. No comment 
on such a travesty is needed. 


An interesting souvenir of the tour of the Yorkshire 
Chorus in Germany last year has recently been issued 
in the form of an attractive quarto volume of four 
full-score pages, or a double forty, for which those 
vociferous singers are so noted. This fully-illustrated 
book gives an account of all the journeys, concerts, 
social functions, &c., in addition to the flattering press 
notices which those excellent singers from Leeds and 
Sheffield so fully deserved. The souvenir is sure to 
be treasured as a record of an undertaking which, as 
we remarked at the time, ‘ reflected credit on all 
concerned,’ and, we may add, especially Mr. H. C. 
| Embleton and Dr. Henry Coward. 


To quote | 


| On October 28, 1853, there appeared in the Newe 
| Zettschrift fiir Mustk the last article Robert Schumann 
| ever wrote, viz., ‘ New Paths’ (‘Neue Bahnen’), in 
| which, after making acquaintance with Brahms’s three 
| sonatas in C, F sharp minor, and F minor, and other 

works, he prophesied for the young composer a great 
| future. Schumann’s autograph of that famous article 
|has been presented by one of Brahms’s heirs to the 
| Brahms Society of Vienna. The document, which 
| the composer doubtless regarded as one of his most 


| valuable treasures, must have been a constant 
| reminder that he should try to fulfil that prophecy to 
the very utmost. 


This comes from Scotland, and is contained in a 
| newspaper paragraph headed ‘ The nightingale’ 


A nightingale sang from about 4 a.m. till at least 
His highest note was C in det. In 
3eethoven 


12 midnight 
the Pastoral 
nightingale’s trill in G, a fourth below, but there it is 
the Cauld Fermo to the cuckoo and the quail, and the 
effect is realistic if the pitch is too low. 


Symphony brings in the 


Exactly, in spite of the cooling influence of the 
‘Cauld Fermo.’ And how much that nightingale was 
‘in det’ to C for his highest note. 


At a Welsh watering-place, where music is being 
well cared for at the present time, the programme ol 
a recent concert contained the information that : 


The Novelty Bohemians will perform daily at 3 p.m. 
at the Pier Head ; if wet inside the Pavilion. 


From the same pink-paper programme we glean that 

the following piece was duly brought forth : 

‘ Cappricio Brilliantine, Op. 22 
Mendelssohn. 


4. Piano and orchestra, 


This should surely have been placed at the head 
| of the programme. 





S 
Th 
Wilk 
from 
Bach 
Stuar 
Exhi 
This 
part 
unsel 
Sigis 
one | 
schul 
at the 
Italie 
unpt 
bore 
Beyn 
PAut 
when 
unde’ 
be yo 
mant 
fourt 
his | 
the c 
of th 
No 


The | 
those 
Mr. ( 

No 
entru 
In a 
Gold 
Hanc 

Ha 
J. Ch 
three 
valual 
Willi 
notes 
comp: 
scores 


Golds 
to Say 
proba 
perfor 
Hand 


rs,’ a 
octed 
Nsists 
’; for 
*Ruy 
e the 
une ' 


y 
4 


ice of 
nuUSsIC, 
», the 
y and 
iment 


shire 
ssued 
~ four 
those 
rated 
certs, 
press 
S$ and 
re to 


THE 


MUSICAL TIMES.—Avcvwst 1, 


1907. 529 





SOME INTERESTING MANUSCRIPTS. 

The well-known sale-room of Messrs. Sotheby, 
Wilkinson & Hodge has been specially attractive 
from a musical point of view during the past month. 
Bach led the way with a manuscript belonging to Mr. 
Stuart M. Samuel, M.P., which was shown at the 
Exhibition of the Musicians’ Company three years ago 
This autograph consists of the whole of the continuo 
part (six folio pages) of the church cantata ‘ Christ 
unser Herr zum Jordam kam.’ It was presented to 
Sigismund Neukomm by August Eberhardt Miiller, 
one of Bach’s successors as cantor of the Thomas- 
schule, Leipzig, and the valuable treasure was bought 
at the sale by Mr. Quaritch for £63. Six ‘ Canzonettes 
Italiennes, paroles de Metatase’ by Meyerbeer 
unpublished) realized £22. The manuscript 
bore the inscripton ‘Presentées & Mademoiselle 
Beyme, 
rAuteur. If this Darmstadt reference is to the time 
when Meyerbeer, aged nineteen, went there to study 
under the Abbé Vogler’s roof, these canzonettes must 
be youthful productions of the composer’s. Paganini 
manuscripts are rare, and the sum of 420 was paid for 
fourteen folio pages of ‘notes and words ’ entirely in 
his handwriting, the autograph being described in 
the catalogue as ‘a charming and most valuable relic 
of this great musician.’ 

No fewer than eight autograph manuscripts of 
Franz Schubert changed hands at the same sale. 
They were described in the catalogue as follows, and 
we have added the prices realized : 

4 

Miriam’s Siegesgesang, Op. 136, MS. vocal score, 

dated Mz on. 1828, 34 pages, signed - - 
Cantata, dated August, 1819, 18 pages, signed 
(probably unpublished) 
Trinklied. Op. 155, dated Joli, 
signed (the words translated 
Hist iad Antiquities) - 
Auf den sinneniagye, dated Merz, 1818 
signed 

Frii hlingsgesang, 

date), 2 pages - 

Der Geistertanz, dated October 14, 1814, 2 pages, 

signed (one leaf of the MS. is apparently missing) 

Grablied, dated 24 Juni, 1815, 2 pages, signed 

(on the back is another song, entitled: 
‘Das finden Kosegarke,’ signed and dated 
25 June, 1815) - . 23 

Strophe, von Schiller, dated Movember, 1819, 

5 pages, signed - - - - - 18 


1525, 4 pages, 
from Rittgraft’s 


, 0 4 “e" 


(uns signed, no 


Op. 16, i. I 


The first four of the Schubert manuscripts, as well as 
those of Meyerbeer and Paganini, were acquired by |; 
Mr. C. Fairfax Murray. 

No less interesting were the treasures that were 
entrusted to Messrs. Sotheby to dispose of on July 19. 
In accordance with the will of the late Mr. Otto 


Goldschmidt, there was sold an interesting relic of 


Handel, thus described in the catalogue : 


Handel's score of the ‘ Messiah,’ in the handwriting of 


J. Chris topher Smith, the composer ’s friend and amanuensis, | 


three volumes oblong folio, in original calf binding ; this 
valuable copy was at one time in the possession Sof Dr. 
William Hayes 
notes by Mr. Otto Goldschmidt, the result of careful 
comparison of his manuscripts with two important manuscript 
scores in Smith’s handwriting (the ‘Dublin’ and the 
*Hamburgh’); also other papers and important letters by 
Dr. Chrysander, Sir Frederick Ouseley, Sir Frederick Bridge, 
Dr. W. H. Cummings, Dr. E benezer Prout, &c. 

in "rae Sir Frederick Gore Ouseley wrote to Mr. Otto 
Goldschmidt as follows: ‘I suppose it would be impossible 
to say for certain which of the MSS. was the earlier? But 
probably it ae be mine, because it was used at the first 
performance of the work. Yours would then exhibit 
Handel’s last revisions and 77 that sense would be the most 


au moment de son départ de Darmstadt, par | 


Together with the manuscripts there are | 


valuable.” The two manuscripts mentioned are the one 
known as the ‘ Dublin’ and the manuscript in question. . . . 

The volumes would seem, from a written statement in the 
manuscript, to have been used by Handel at performances of 
the oratorio ; some grace notes have been added, possibly by 
Handel himself, in ‘I know that my Redeemer liveth’; 
these added notes are of great interest, as it was customary 
in Handel's time for the singers to add ornamental notes and 
cadences to the airs, their own, or in some cases those of the 
composer. 


Messrs. Sotheby’s catalogue goes on to state: 


Professor Ebenezer Prout in the preface to his edition of 
‘The Messiah,’ published by Messrs. Novello & Co., says: 
‘Another valuable and most interesting MS. score, also in 
the handwriting of Smith, is that belonging to Mr. Otto 
Goldschmidt, who has most kindly allowed me to collate it. 
This copy—at one time the property of Dr. William Hayes, 
whose name is written on the fly-leaf of each of the three 
volumes in which it is bound—-has an advantage over both 
| the autograph and the Dublin score in being quite complete. 
Mr. Goldschmidt has also collated it with the Hamburg 
conducting score, formerly in the possession of M. Victor 
Schoelcker ; by its aid I have been able to verify more than 
one doubtful reading ; and thus to make use (at second-hand) 
of the Hamburg score, also in Smith’s handwriting.’ 

| The Messiah manage which belonged to Mr. 
Goldschmidt was sold for £ 100. 

Among the ‘ other nh in the same catalogue 
were the following manuscripts penned by four great 
masters of music—Beethoven, Mozart, Wagner and 
Weber, described as follows, with a few additions, 
including the prices realized at the sale : 


| 


BEETHOVEN. Autograph letter (unpublished), written to 
| M. de Bigot, to whose wife, a fine pianist and interpreter of 
his works, Beethoven presented the autograph of his 
F minor (Appassionata) Sonata. The Letter, signed, though 
without date, was most probably written towards the end of 
the year 1808. In it Beethoven requests some pianoforte 
parts, probably lent to Mme. Bigot, to be returned to him, 
for a concert which he is arranging. The letter is highly 
| che aracteristic of the composer, and a very fine specimen of 
| his handwriting. [£415 10s.] 
BEETHOVEN. Autograph orchestral sketch of the Coda 
of the Scherzo of the Ninth Symphony, presented by 
| Ignatz Moscheles to his friend Henry Phillips, the singer, on 
June 14, 1846. [£26.] 
Mozart. Three autograph sketches. The first, a 
fragment of a fugue in E flat, is a fine specimen of the 
composer's handwriting. The date at which these 27 bars 
were written is not exactly known, but it is supposed to be 
| somewhere about 1772. In the second edition (1905) of the 
Koechel catalogue, edited by the late Count Waldersee, a copy 
of this fragment with completion by Sechter is mentioned, 
but the autograph is said to be unknown! The second and 
third sketches, each of 11 bars, consist of passages in 
|canonic imitation; they are on the same page as the 
autograph sketch mentioned above, and are therefore not 
noticed in Koechel. [£31.] 
WAGNER (R.). Eight autograph letters written to Madame 
Henriette Moritz, during the years 1851-3. This lady, a 
highly-talented actress and vocalist, was a sister of August 
Roeckel, who in 1850 was condemned to death for the part 
he took in the May rising at Dresden in 1849, the sentence 
| being afterwards commuted to imprisonment ; in these letters 
there are inquiries respecting Roeckel and his poor wife. It 
| was through the influence of Madame Moritz that Wagner’s 
* Tannhauser ’ and ‘ Lohengrin’ were produced at Schwerin 
and other German towns, and the letters touch largely, 
though not exclusively, on these matters. In one, dated 
May 20, 1853; Wagner, in thanking her for the interest she 
is taking in his works, warns her ‘ lest in troubling about one 
who is so dangerous to the state, you find yourself on the 
black book’ (Schwarses Register). In Mr. W. Ashton 
Ellis’s ‘ Life of Wagner,’ Vol. III., there are references to the 
Schwerin and other productions of * Tannhauser’ ; but from 
| several statements it is evident that these letters were not 
known to him. 
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A letter from Richard Wagner to Edouard Roeckel, dated 
* Enge bei Ziirich, March 15/51,’ 4 pages of close writing is 
most interesting ; in it Wagner refers to the closing days of the 
Dresden rising, to his flight to Weimar, and his meeting 
there with Liszt. [446.] 

WEBER (C. M. von). Autogragh score of the overture to 
‘Oberon,’ 6 pages oblong 4to, endorsed ‘ Presented to 
Mr. Kearns by W. Hawes, May 30th, 1827, as a token of 
regard and friendship. _Weber’s original copy’: also a very 
interesting drawing of Weber’s head, taken after death by 
John Cawse, while preparations were being made for the 
cast of the composer’s features, and another small drawing. 

This is Weber's autograph manuscript of the original 
composition of the overture to ‘Oberon,’ in close score, 
arranged for the pianoforte. He finished the overture at the 
house of Sir George Smart in March, 1826. After Weber’s 
death, in June, 1826, the manuscript passed into the hands 
of William Hawes, a well-known singer and composer, who, 
on May 27, 1827, presented it to W. H. Kearns, in whose 


family it has since remained. [459.] 


It is a pathetic coincidence that the same month 
which saw Sir George Smart’s house demolished 
(see p. 527 of the present issue) also saw this autograph 
of Weber’s sold in London. 


FESTIVAL NOVELTIES. 


Among the new works to be produced at the 
Cardiff musical festival in September are a setting 
of Mrs. Browning’s poem ‘ The sleep’ (‘ He giveth His 
beloved, sleep’), by Dr. F. H. Cowen, conductor of the 
festival, and of ‘Sir Patrick Spens,’ by Dr. A. 
Herbert Brewer. 


DR. COWEN’S ‘HE GIVETH HIS BELOVED, SLEEP.’ 


In setting 
Dr. Cowen has adopted as the title of his work 
* He giveth His beloved, sleep,’ that being the golden 
thread which runs through the poem. Dr. Cowen’s 
setting is for contralto solo, chorus and orchestra. 

The work opens, adagio sostenuto, with the follow- 
ing mysterious phrase, played against holding C’s in 
the upper parts : 

No. 1. 
SSS 
© eba _ 
tw 


jy 


To the contralto soloist is assigned the first stanza 
of the poem, the last line of which and the predominant 
thought throughout furnish another /ezt motif: 

No. 2. 

ein Maumating —_ — 

(22S = SSS. 
y—@ ad é — y 

e ’ 


He giv-eth His 


frangn 


to which the chorus immediately respond thus, the 
first (unison) bar being unaccompanied : 


To a. triplet accompaniment, a device much 
employed in the work, the soloist, in expressive tones, 
asks the question ‘What would we give to our beloved ?’ 
which is preluded by the phrase of Ex. 1, and followed 
by Ex. 2, in the key of A. 

The next stanza is cast in responsive form, solo and 
chorus with tranquil semiquaver accompaniment, a 
beautiful effect being obtained by a dreamy diminished 


Mrs. Browning’s poem ‘ The sleep,’ 











seventh chord, altos and basses singing the low B 
natural in unison and the sole voice A flat, the 
orchestra supplying the remaining notes of the chord, 

A change of key (A flat) and rhythm (triple) occurs 
at the words ‘Sleep soft, beloved,’ which, still jp 
responsive form, are treated in that delicate and 
felicitious manner so characteristic of the composer, 
To this succeeds, as the text demands, a strenuous 
outburst : 

No. 4. 














followed by strident strains which illustrate the 
‘dreary noises,’ the wailing and the strife of this 
stanza. The tranquil note is resumed when the soloist 
sings ‘His dews drop mutely on the hill,’ and the 
chorus (altos and basses in octaves) gently whisper 
‘He giveth His beloved, sleep. The work then 
quietly proceeds to its peaceful, slumberous close, the 
final strains consisting of Ex. 2 (sung Azamzssimo by 
the chorus in four-part harmony) and Ex. 3, the last 
four bars containing Ex. 1 and the chords of C major, 
played as softly as possible. 

As may be inferred from the above skeleton outline 
of this festival novelty, Dr. Cowen has not failed to 
reflect the solemn beauty of Mrs. Browning’s lines. 
His music flows steadily on, without repetitions of 
words, and it need scarcely be said that the vocal 
writing will be found grateful to both solo singer 
and chorus. 

DR. BREWER’S ‘SIR PATRICK SPENS.’ 

The old ballad of Sir Patrick Spens is familiar by 
the glorious unaccompanied ‘ballad-dialogue in ten 
real parts’ (as the composer called it) of R. L. de 
Pearsall. He, however, only set a portion of the 
poem; on the other hand, Dr. Brewer has wooed all 
the stanzas and mated them to descriptive music, he 
being the first composer to select the entire ballad for 
a musical setting. The work is set out for baritone 
solo, chorus, and orchestra. 

The ‘Scotch flavour’ which would naturally infect 
the music is manifested almost at the outset of the 
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The third bar of the quotation is frequently used. 
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instrumental introduction to the first chorus by the 
‘snap’ in the following /ezt-moéiv : 
No. «. 
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A few bars later the ‘Sir Patrick Spens’ motif asserts 
itself in a strenuous /or¢issimo and, as applicable to a 
great man, is to be given /argamente. It has a nautical | 
flavour and loses none of its effectiveness when it is 
declaimed by the full chorus in most emphatic tones : 


No. 2. Largamente. 


Sailors are proverbially brave, and Sir Patrick 
Spens was no exception to the rule. Any fears of 
danger that he may have had in sailing to Noroway at 
the winter time of the year were soon dispelled by the 
king’s call to duty: 

O who is this has done this deed, 
And told the King of me, 
To send us out at this time of the year, 
To sail upon the sea? 
In setting the last two lines of the above stanza, 
Dr. Brewer forecasts what happens later in the 
stormy music of the accompaniment : 


No. 3. Sir Patrick Srens, 
cres. POce a “4 ‘ 
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As the ill-fated vessel in which Sir Patrick Spens 
sailed does not appear to have struck a rock or a 


| sandbank, it might be hypercritical to question the 


propriety of introducing a ground-bass into this 
nautical ballad, but any such objection may be waived 
when it is noticed with what skill the composer has 
employed this effective device to accompany the words: 
They hoisted their sails on Monenday morn, 
With all the speed they may. 


\ 


This ground-bass (only one bar long) is subsequently 
inverted in an ingenious manner when it appears in 
the upper part cf the accompaniment and a new 
ground-bass (not that the ship itself has grounded) is 
introduced in the depths below : between this running 


fire, so to speak, of this pair of ground-basses, the 
Scotch ‘snap’ (Ex. 1) makes itself heard, and at the 
same time the chorus have points of imitation : 


mth 








The superstition of the sailors, who ‘saw the new 
moon late yestreen with the old moon in her arm,’ is 
graphically suggested in the accompaniment to the 
vocal phrase in which fragments of the Scotch ‘snap’ 
and the ground-bass are deftly interwoven. 

The storm, which had such ghastly consequences, 
is then vividly depicted, both chorally and instru- 
mentally. Thereafter comes the grief of the 


bereaved ones—the ladies who ‘ wrang their fingers 
white,” and the maidens who ‘tore their hair.’ The 
preludial bars of this dirge-like section contain the 
re-appearance of the Scotch ‘snap’ (Ex. 1) : 
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and the Sir Patrick subject (Ex. 2) brings the work 
to a tranquil conclusion. 

Such is a brief outline of a concise work which 
does credit to its composer. The music is as straight- 
forward as it is descriptive, and Dr. Brewer has 
wisely avoided that dreary development which is often 
a weariness of the flesh to those who listen and a 
weariness of the voice to those who sing. A composi- | 
tion on a human subject, such as this, that so largely 
employs the chorus to tell the story, deserves a hearty | 
welcome. The Cardiff choralists, with their deeply 
emotional temperament, are sure to give a good 
account of the music, and other choirs up and down 
the country will find in Dr. Brewer’s ‘Sir Patrick Spens’ 
a fine outlet for their vocal powers and dramatic 
perception 

Consideration of Sir Hubert Parry’s new work for 
the Cardiff festival, ‘The vision of life, must be 
deferred till next month. 


Church and Organ Music. 


THE 


Like the old parish clerk in England, the old] 
Scottish precentor has been almost exterminated. It 
is not so very long ago that Presbyterian ecclesiastics 
in Scotland anathematised the organ ; but now, largely | 
owing to the munificence of Mr. Carnegie, the ‘unclean 
thing’ has brightened up many a service in kirks north | 
of the Tweed. It is well, however, to be reminded of | 
those bygone days in Scotland when the ‘chief 
musician’ of the kirk was not an organist but—a 
precentor. Therefore, a warm welcome is due to 
an interesting book by Mr. W. Milne Gibson 
* Ex-Laternist’) entitled ‘The Old Scottish Precentor,’ 
which has been recently issued from the office of the 
Aberdeen Daily Journal. Mr. Gibson ably treats 
his subject from four points of view—historical, 
biographical, anecdotal and reminiscent. Let us dip 
into his readable pages. 

The Sang Schules in Scotland date back to the 
13th century. A distinctly Scottish institution, 
they were not only to be found in the cathedral cities, 
but in several of the smaller towns, ¢.g., Ayr, | 
Dumbarton, Lanark, Cupar and others ; indeed they | 
found their way to the far north, as in 1544 Bishop 
Reid founded and endowed a Sang Schule in Orkney. | 
We learn that ‘these old institutions had not a little 
to do in the making and “upkeep” of the old-time 
“letter-gae,” or “uptaker of the psalm” ; moreover, ‘ for 
a long time prior to the Reformation, and, indeed for | 
some considerable time afterwards, much attention 
was paid to the musical part of the Church service by | 
the magistrates and councils of the various towns and | 
burghs where a Sang Schule existed.’ The teaching | 
at these schools was originally restricted to the three 
M’s, ‘music, morals and manners,’ but after the 
Reformation the three R’s were added to the 
three M’s of the curriculum. 

As an Aberdonian, Mr. Gibson is naturally proud to 
assert that music first began to be taught in the granite 
city about the year 1256, when the master of the school 
was required to see to the due attendance of four 
singing boys at divine service in St. Nicholas Church, 
in which an organ was introduced somewhere about 
the year 1457. The Town Council in 1541 granted to 
‘Robe Portair and Robe Nicholsoun ilkane of thame 
fourthy shillings to bye thame clayse, to be given 
thame yeirly sua thei continew the Sang Schules, and 
serf in thair queir.’ Three years later (in 1544) Sir| 
John Fethy, or Fethe, was appointed one of the! 


OLD SCOTTISH PRECENTOR., 





prebendaries of St. Nicholas queir, ‘to have the 
organs and Sang Schule for instructing the bairnis’ 
It is recorded that ‘this man was the first organist 
that ever brought in Scotland the curious new fingering 
and playing on organs.’ There is much interesting 
information in these pages concerning the Sang Schule 
at Aberdeen, the a/ma mater of many a precentor. 
This institution came to an end in 1758: what a pity 
it was not continued. ; 

Under the heading ‘ The first Aberdeen psalters,’ 
Mr. Gibson says: ‘In comparatively early times 
Aberdeen played an important part and occupied an 
honoured place in the history of Church music, and its 
reformation and improvement in Scotland.’ In the 
matter of publishing psalters, Bon Accord was also not 
far behind. In 1625 Edward Raban, the ‘toune’s printer’ 

or, ‘the Laird of Letters,’ as he proudly called 
himself—published ‘ The Psalmes in Meeter, together 
with the tunes diligently revised and amended by the 
most expert musicianes in Aberdene’; and in 1633 
there came from the same publisher a second volume, 
‘The Book of Common Order’ with ‘ the psalmes in 
prose and meeter with tunes.’ As Mr. Gibson says, 


|it is somewhat remarkable to find music-type thus 
|early in use at Aberdeen ; he goes on to say that this 


psalter of 1625 ‘was among the most complete works 


|of the kind that up to that period had been produced 


in Scotland.’ 

The multiplication of hymnals in the present day is 
a matter of common knowledge, but at Aberdeen, in 
the days of the old-time precentor, there seems to 
have been no end to the making of ‘ Musick Bookes,’ 
from the semi-official, authorised psalters down to the 
attempts made privately by the precentors themselves 
to provide in printed form copies of the tunes they 
sang on Sunday. The titles of these works were 
often amusing. A great favourite was ‘The Psalme 
Singer’s Delightfull Pocket Companyon.’ ‘In one of 
these,’ says Mr. Gibson, ‘ we find that persons of the 
meanest capacity may learn more of the true grounds 
of musick in a month by this booke than can be learnt 
in 12 months by any other work in Edinburghe’— 
a serious reflection on Edinburgh! We are told that 
‘the bookseller seems to have kept an eye on the 
main chance ’—what Scotsman does not ?—‘ for after 
announcing in a weekly news print of the day his stock 
of psalters and “other musick bookes,” one dealer 
added this very pat note: “ N.B.—At the same place 
there is a neat mahogany press-bed for sale.” ’ 

The word ‘innovation’ has occupied a_ very 
prominent place in Scottish ecclesiastical history. ‘| 
hear you have introduced an innovation in your kirk, 
said one minister to another, ‘you read the Ten 
Commandments.’ ‘Quite true,’ replied the other, 
‘and that is not the only innovation ; we are going to 
try our best to keep them.’ Even the pitch-pipe was 
regarded as rank profanity. One ‘R. G.’ of Aberdeen, 
writing to the Sco¢s Magazine of April, 1755, said: 
‘ There is a profanation of the Sabbath introduced by 
singing the psalms at church with a_herd-boy’s 
instrument of music, which gives offence to many 
serious Christians.’ He goes on to say that, in place 
of the proper duties of meditation and _ prayer, the 
young folk ‘meet to whistle and fife’ before and after 
sermon ‘to improve themselves in this exercise ’ ; and 
as for singing in parts ‘R. G.’ characterises that a3 
‘nothing but what was begun by a profane heretic 4 
thousand years ago’! Any improvement in the 
musical service—what there was of it—created much 
prejudice. ‘Weel, Janet,’ said a mistress to her 
servant after attending a kirk where the psalm-singing 
had been improved, ‘how did ye like it?’ ‘It was 
verra bonnie, mem ; but oh! yon’s an’ awfu’ wye 0 
spendin’ the Sabbath’! One old Elder was so loud in 
his denunciation of good, bright singing in the kirk 
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— 
that he pronounced it to be an ‘ invention of the devil,’ 
solemnly adding, ‘after a’ it was naething but sacred 
pleesur‘ ~ ‘ 

Mr. Gibson conveys much ‘ pleesant’ information 
about | precentors, their achievements, incom- 
petence, occupations, and especially their eccentricities. 
One was a mole-catcher named ‘ Moudiewort,’ who, 
when he rose to precent the first psalm, saw a dog 
walk quietly up the ‘middle pass’ of the kirk. The 
animal, sitting on its haunches and opening wide its 
iaws, became an interested listener. Little wonder 
that no voice, save that of the precentor, was heard! 
At the end of the first verse ‘ Moudiewort’ closed his 
book and laid it down with a bang on the desk, 
exclaiming ‘ Did ye think I cam’ here to sing to dogs? 
[ll sing nae mair’! Immediately the dog rose, 
walked solemnly out of the kirk, and was never known 
toenter it again. No wonder! 

Pawky humour and Scotch repartee find their 
rightful place in these entertaining pages. ‘I wish you 
wadna pitch your tune sae high, Jeems,’ observed a 
minister to his praise-leader ; ‘they say your singin’s 
sharp. ‘It’s a guid job, sir, we haena baith the same 
faut, was the reply, ‘for the folk say your discoorses 
are dreadfu’ flat.’ On one occasion a precentor failed 
to hit upon the tune, and kept on reading the line 
‘Teach me, O Lord, the perfect way,’ hoping at 
last to succeed. After these repeated attempts 
had failed, an old farmer, who could no longer 
stand those vain repetitions, blurted out : ‘ Aye, mon, 
I'm thinkin’ the Lord has muckle need to teach ye.’ 
When one Sandy C——, a precentor, was practising 
his ‘young fowk,’ they ‘went to bits’ over a new tune. 
After struggling alone for a few minutes Sandy himself 
succumbed. He looked about him and said : ‘ Boys, 
ye're oot, an’ I’m oot, an’ we’re a’ oot thegither.’ 

And now our space is ‘oot.’ But enough has been 
said to induce many readers to turn to Mr. Gibson’s 
informing and amusing pages. The book, which is a 
valuable contribution to the subject of which it 
treats, contains fifteen illustrations, which add to its 
attractiveness. 


APPOINTING AN ORGANIST. 

That interesting and informing book ‘ English Local 
Government,’ by Mr. and Mrs. Sidney Webb, contains 
an account of the curious method of appointing an 
organist to the Parish Church, Woolwich, in the year 
1762. A competition was held in due course, and 
as the adjudicators were the parishioners, who 
voted according to the respective merits of the 
candidates, ‘elaborate arrangements were made for 
eliminating all personal favouritism on the appointed 
day.” The Vestry decreed that ‘When the several 
candidates shall be in the organ loft, and the curtain 
sewed together (!), the organ-blower shall attend them, 
and no person whatever to be admitted into the 
gallery, or any person admitted into the church but 
those who are parishioners and have a right to vote.’ 
After the candidates had cast lots for precedence in 
playing, each in succession had to play a voluntary 
which lasted about fifteen minutes. When all had 
competed, the assembled parishioners (their names 
being duly recorded) declared by secret ballot which 
performer they preferred, the votes being there and 
then counted and the successful candidate elected. 


Mr. Walter choirmaster of St. 


Scott, organist and 
Margaret's 


Parish Church, Roath, Cardiff, has been 
presented by the congregation of the church with a 
handsome solid silver salver as a token of their appreciation 
of his ‘faithful work’ for a period extending over thirty-five 
years. Mrs. Scott was at the same time presented with a 
beautiful gold brooch set with pearls and turquoises. 


Mr. John S. Bumpus, honorary librarian of St. Michael’s 
College, Tenbury, has compiled an interesting brochure 
entitled ‘ Memorabilia, 1906,’ being a record of the fiftieth 
anniversary of the consecration of the church connected with 
Sir Frederick Ouseley’s munificent foundation. This 
attractively got-up publication gives a full account of the 
services, the four sermons that were preached, the social 
functions, and a full list of the services and anthems sung 
during the Festival week, from September 28 to October 6, 
1906. In a brief foreword the Warden (the Rev. John 
Hampton) says: ‘ At the request of many old boys and old 
friends in all parts of the world for some memento of our 
jubilee, these pages have been put together,’ and, we may 
add, they have been well put together by Mr. Bumpus. An 
excellent portrait of Ouseley prefaces the book, which 
also contains two excellent photographs, taken by Mr. F. 
Lowe, lay-clerk and sacrist of the church. 


The death, after only four days’ illness, on July 5, of 
Mr. Frederick Edward Hollingshead, organist and choir- 
master of St. Andrew’s Church, West Walcot, Bath, is 
recorded with regret. A Fellow of the Royal College of 
Organists and an Associate of the Royal College of Music, 
Mr. Hollingshead was an excellent organist and choir-trainer ; 
moreover he was a man of sterling worth and genial 
personality, and his premature death, at the age of thirty- 
three, has called forth many expressions of regret. 


Mr. T. H. Spiers, for the past fourteen years organist and 
choirmaster of St. Luke’s Church, Leicester, has been 
presented with a handsome illuminated address and to 
Mrs. Spiers was given a case of silver, in commemoration 
of their silver wedding. The presentation, which took place 
at the Vicarage, was made by the vicar, the Rev. David 
Dewar, in the presence of the clergy, churchwardens, and 
choir of the church. 


Dr. F. H. Torrington has resigned the organistship of the 
Metropolitan Church, Toronto, which he has held for 
thirty-four years. 

The third number—the first that has attained to the 
dignity of print—of the * Lichfield Cathedral Choristers’ 
Magazine’ has reached us. Its contents are of a very varied 
and readable nature, including a poem entitled ‘ The Dean 
and Chapter’s bodyguard,’ by a young gentleman aged eleven. 
May all success attend this literary effort put forth in 
the city of Dr. Johnson. 


The quincentenary of Peterborough Parish Church was 
commemorated on June 26 by two services in which music 
was a prominent feature. The choir, augmented to ninety 
voices, was accompanied by Mr. B. Manders, who has ably 
held the organistship of the church during thirty years and 
who gave an organ recital with much acceptance. The service 
music included Smart’s 7¢ Dem in F, the anthem ‘ O Lord, 
my God’ (S. S. Wesley), and the chorus ‘ To thee, cherubim’ 
from Handel’s Destingen Te Deun 


At St. Luke’s Church, South Kensington, on July 5, the 
newly-formed Choral Society in connection with the church 
sang Mendelssohn’s 42nd Psalm, with Miss Ada Forrest as 
soprano soloist, and a quartet of tenors and basses from the 
The accompaniments were played by an 
orchestra, and Mr. W. H. Hickox was at the organ. The 
orchestra and organ played Handel’s overture to ‘ Samson’ 


church choir. 


and Elgar’s ‘Sursum Corda’ and ‘Imperial March.’ 


Mr. Charles Hoby conducted. 


The organ in St. Mary’s Church, Stoke Newington, 
originally built by Messrs. Gray & Davison in 1858, has 


| been completely remodelled and restored by Messrs. W. 


Hill & Son according to the specification of Dr. H. T. 
Pringuer, organist of the church. On three successive 
Sundays short organ recitals were given respectively by 
Dr. Davan Wetton, organist of the Foundling Hospital, 
Mr. Fountain Meen, organist of Union Chapel, Islington, 
and Mr. Ernest W. Agate, organist of Caterham Parish 
Church. 
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An interesting organ recital was given at the Dutch 
Church, Austin Friars, by Mr. Rudolph Loman, organist of 
hat historic sanctuary, on July 22. The well-played organ 
solos were agreeably interspersed by some violoncello pieces 
with organ accompaniment) ably performed by Mr. Jacques 
Renard, of the Queen’s Hall Orchestra, and Miss Edith von 
Elischer sang some sacred airs with acceptance, her selection 
including Mr. Willem Coenen’s ‘ Father, forgive them.’ 


The following are the names of the successful candidates at 
he recent examination for the Fellowship of the Royal 





College of Organists 
H. | es, Wimborne. P. J. Ma € lor y 
W. Cr ey, Ra tte E. V. Pickersgill, W 
|. R. Crowley, | n. Hartlep 
H. I y, Lee E. Read, I . 
H. E. Dark I k. J. Re ell, Cardiff. 
4. KE. Da Sw e R. C. Ro« m, I gtown 
1. H. Daw P L.s.S y a 
H. B. Derr l H. A. Smith, I 
( Ha I }. K. Smith, Small Heatk 
Trent G. G. Stocks, O 
C. S. Heap, Darw C. A. Suthers, Todm 
M \. M. I L. H. Torr, S 
WwW. I F. E. Wi I 
OF AN RECITALS, 
Mr. W. W stent 1olme, Guildhall School of Musi 


Benediction nuptiale, //o//ins. 


Mr. C. H. Moody, Ripon Cathedral.-—Evening 
I g 


Song, 


Mr. James S. Du 


kworth, Parish Church, Newington 
Finale in B flat, Wodstens ; 
Mr. John Pullein, St. Peter's, Harrogate. -Fantasia on 
he plain-song melody * Ad ccenam Agni,’ Healey Willan. 
Mr. H. Gaukroger, St. John’s, Windermere.—Grand 
( win A, Sa 
Mr. W. F. Kingdon, St. Michael and All Angels, Little 








Ilford Fugue in C, // } 

Mr. W. Henry Maxfield, Albert Memorial Church, 
Manchester.—Grand Chceur in A flat, 7au 

Mr. J. A. Meale, Queen’s Hall, Hull. —Scherzo, Hoy/e. 

Mr. Montague F. Phillips, Christ Church, Newgate Street. 

Te rccata, DE y. 

Mr. W. W. Starmer, Newick Church.—Fugue on the 
ume Bach, S ( , 

Mr. ( | Mo Parish ( rch, Much Hadham. 
Anda e, 1? 

Mr. R. W. Whittle, Parish ¢ r Daventry. — Cantilene, 
j nh ; 

Mr. Wilfrid Sanderson, Parish Church, Doncaster 
Sonata in E flat minor, A’/etr/ 

Mr. C. M. Gibson, Christ Chur Harrow Koad.—Two 
romances, f f “ily. 

Mr. R. J. Madden Williams, St. Margaret’s, Upton. 
Offertoire, Ha 

Mr. J. W. Day, Presbyterian Church, Germiston, 
Transvaal Berceuse in D, A r Ascham. 

Mr. Albert E. Workman, Wesleyan Methodist Church, 
Hoylake Sonata in A minor, tpocet. 

Mr. G. Stephen Evans, English Congregational Church, 
Aberystwyth Sonata No. 1, Gui/mant. 

Dr. Arthur W. Pollitt, St. Mary’s Church for the Blind, 
Liverpoo Fantasia in D, Stewar?. 

Mr. Paul Rochard, St. Mary's, Hinckley Andantino in 
D flat, 7 are. 

Mr. Edward Potter, St. Stephen’s, Walbrook Fantasie 


and Finale from Sonata, No. 10, Ahetnherge 


Mr. Andrew Freeman, Congregational Church, Newbury 


dedication of new organ built by Messrs. A. Hunter & Son). 
Pastorale (Op. 19), César Fran 
;ANIST, CHOIRMASTER, AND CHOIR APPOINTMENTS. 
Mr. W. D. Boseley, Iloly Trinity Church, Sunningdale. 
Mr. Thomas Carpenter, Parish Church, Moreton-in 
\larsh, Gloucestershire. 
Mr. James A. Crapper, Gilfillan Memorial Church, 
Dundee 
Dr. G. Norman Meachen, St. Paul's Church, Canonbury. 
Mr. E. C. Scholfield, Mayfield Parish Church, Edinburgh. 





Durham Cathedral. 


Bass), 


Mr. Llewellyn Roberts 





THE ST. ALBANS PAGEANT MUSIC 


There has been a positive craze for historical 
pageants this year, but all such forms of spectacle, 
worthy of encouragement as they are, seem to Offer 
little chance for a composer to distingui sh himself. 
The music here, as in the theatre, is coal as a 
mere accessory, expensive and troublesome, but 
indispensable. Now the really 


gifted musician will 
rise to the occasion and show that even under these 
circumstances he 


can make his strength felt. The 
music to the beautiful pageant at St. Albans was as 
superior to that at any of the displays in other towns 
as Jie Meistersinger is to any other comic opera. 
The composer, Mr. W. H. Beil, has been for some 
fifteen years before the world; he has written 
important orchestral works of great brilliance and 
originality, and these have been heard, highly praised 
and straightway forgotten. Like many 
whom any other country would be proud, his great talent 
is suffered to remain without reward. An excellent and 
experienced conductor, as well as a highly dramatic 
composer, his condition offers an instructive commen- 


tary on the recent outcry for schools of dramatic 
music and scholarships for conductors. 
The very first bars sung by the Narrative Chorus in 
the St. Albans pageant : 
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set the pattern of dignity and virile energy that 's 
splendidly sustained throughout. Whether in the 
numerous narrative comments (so difficult for the 
musician to do anything with), or in the funeral music, 
or the battle scenes, or the stately Elizabethan dances, 
Mr. Bell has with each number produced a work of 
art. The all too short Swacfus which accompanies the 
martyrdom of Alban is a singularly original conception; 
a movement in 6-8 time with an acc ompaniment of 
semiquaver figures all in chords of the sixth high up 
the treble, forming a halo of glory over the voices. 
The stately Pavane, too, with its quaint rhythm, !s 
anothe r gem. The sixteen principal numbers have been 
printed in vocal score by Messrs. Chas. Avison, and 
will be looked upon, we earnestly believe, with pride 
and respect by the music-lovers of a later generation. 
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Reviews. 





NEW SETTINGS OF THE ‘TE DEUM.’ 
Te Deum in G. By Alan Gray. 
Te Dew in B flat. By Haydn Keeton. 
Te Deum in B flat. By John Pointer. 


[Novello & Co., Ltd.] 

Alan Gray’s setting of the great Eastern hymn is laid 

ordance with the view of the Rev. Dr. Burn that 
the ancient hymn o_o consists of three parts. The first 
ending with the Zer Sanctus, is the praise of creation ; the 
second, ending with the line ‘ We believe that Thou shalt 
come to be our Judge,’ is the praise universal ; and the third, 
concluding with the prayer for salvation, is the praise of the 
congregation. Here the original hymn ends, the subsequent 
verses being a series of versicles and responses taken, with 
one exception, from the Psalms, the exception being 
‘Vouchsafe, © Lord,’ which found in the service of 
Compline and also as an antiphon to the Gloria in Excelsis. 
Dr. Gray has indicated these divisions by short interludes for 
the organ and also by a certain distinction of style for the 
diferent sections. The result is clearness and significance. 
Four-part choral writing has been chiefly adopted until the 
antiphon ‘ O Lord, save Thy people,’ which is written for a 
bass solo, the choir answering with the words ‘ Govern them, 
and lift them up for ever.’ This method is pursued until the 
he bass soloist having the words ‘O Lord, in Thee 
have I t and being answered by the choir with ‘ Let 
me never be confounded,’ the latter sentence being directed 
to be sung /orfe, a somewhat unusual proceeding at the 
present day. The general character of Dr. Gray’s music will 
be surmised when it is said that considerable use is made of 





1S 


close, t 
rusted,’ 


the third Gregorian tone. 

A jubilant expression characterizes Dr. Keeton’s music, 
and the setting would be specially suitable for a festival 
service. The composer adopts the idea that the choirs of 


heaven and earth join in praise in singing the words ‘ Holy, 
Holy, Holy, Lord God of nora ’ which are directed to be 


delivered /fortisstmo e marcate The verse ‘When Thou 
tookest” is set contrapuntally, and a /ortissimo outburst 
comes with the words ‘Thou didst open the kingdom of 
heaven to all believers.’ The music allied to ‘We believe | 
that-Thou shalt come’ is impressive, and the remainder of 
the work contains some very effective part-writing. 
Dr. Keeton has also set the /#éz/ate in the same key, but in 


a simpler style. 

en music by Mr. John Pointer makes less demands on 
the capabilities of the choir than either of the preceding 
settings, and will be found well adapted for ordinary use. 
The composer indulges in points of imitation, but not of a 
complex kind. The ‘ Holy, Holy, Holy’ is set in massive 
fortissime chords against slow scale passages in the organ 
accompaniment, and the three verses beginning ‘ The glorious 
company’ are severally set for the basses, tenors and 
sopranos in unison. A good effect is made by the organ 
being silent while the choir sings (in four parts) ‘ When Thou 
tookest,’ a climax being subsequently worked up from the 
words ‘Thou didst open.’ The ‘eo and tonal force are 
diminished in the last verse, which ends devotionally. 


Alfred Bruneau. Arthur Hervey. Living Masters of 

Music Series. [John Lane. ] 

Himself a critic and a composer, it is natural that Mr. 
Arthur Hervey should write upon so eminent a critic and 
composer as M. Bruneau; moreover, his well-known 
sympathies with French music, as evidenced by the two 
valuable volumes on the subject from his pen, qualify Mr. 
Hervey in no narrow degree for this congenial task. If there 
is any fault to find with Mr. Hervey’s readable monograph, 
it is in the comparatively small space he allots to the strictly 
biographical portion of his subject, only sixteen pages of the 
eighty-six which form the book. One would like to know 
a little more of the early years and the struggles—if he had 
any—of Louis Charles Bonaventure Alfred Bruneau, to give 
his full name. If considerations of space prevented the 
amplification of M. Bruneau’s life-story, a few pages of the 
critical matter, excellent though it be, might have been spared 
for this pr irpose. But Mr. Hervey has done his work well. 


By 


| edition) ; 


| (in respect of the music) by Arthur Henry Brown. 





The chapter on ‘ The artist and his methods’ will be perused 
| with special interest, and the operas ‘ Le Réve,’ ‘ L’attaque 
du Moulin,’ ‘ L’enfant roi,’ and others, are commented upon 
in a thoroughly able and judicial manner. The chapter on 
‘The musical critic’ gives an all too brief account of 
M. Bruneau as a distinguished music critic. In this 
connection Mr. Hervey says: ‘ His criticisms impress one 
as eminently sincere, logical, and well thought out, besides 
which they are remarkable for excellence of literary style.’ 
This attractive volume is prefaced with an excellent present- 
day portrait of M. Bruneau, and contains seven other 
illustrations ; it is sure to be widely read. We may mention, 
by the way, that the date of M. Bruneau’s birth as here 
given—March 3, 1857—does not agree with that of March 2 
in Grove’s ‘ Dictionary of Music and Musicians’ (new 
and there is a discrepancy in the dates the 
production of the opera ‘Kerim,’ Mr. Hervey giving 
‘June 9, 1887,’ and the Dictionary ‘ May’ of that year. 


of 


OLD COMPOSERS 


By 


BY 

Holy, Lord God Almighty. 
by James Fitzgerald. 

Teach me Thy way, O Lord. 


unto God, 


ANTHEM 
Edited 


Thomas Bateson. 


By Edmund Hooper. 


Sing we merrily By Adrian Batten 

Let my complaint come before Thee, O Lord. By Adrian 
Batten. 

Save me, O God. By Dr. William Boyce. 


upon mine adversity. By Dr. John Blow. 
[Novello & Co., Ltd. ] 

The first of the above anthems is an extremely interesting 
example of 17th century church music. It is believed 
to have been written as the composer’s ‘ Exercise’ for his 
degree of Bachelor of Music, which he took at Trinity 
College, Dublin, about the year 1615. The anthem was 
included in one of the volumes of the Musical Antiquarian 
Society, and Mr. Fitzgerald has adopted the text from this 
edition ; he has also added a condensed version of the choral 
score for the purposes of practice, but the work is intended 
to be sung unaccompanied. For this a well-trained choir 
is necessary, and sufficiently numerous to sing in seven parts, 
the sopranos, altos and tenors being divided. Given an 
intelligent and capable choir, this anthem would be very 
impressive. 

The remaining anthems in the above list have been edited 
by Mr. John E. West, and with his usual insight concerning 
the needs and average abilities church choirs. The 
anthem by Edmund Hooper, organist of Westminster Abbey 
from 1606 to 1621, is a good example of the diatonic style 
The music is of course contrapuntal in style, 
but it will be found easy to read. Adrian Batten’s anthems 
are similar in character to that by Edmund Hooper, and to 
them the same criticism may be applied. 

‘Save me, O God,’ by Dr. Boyce, is deeply devotional in 
character, the part-writing is flowing and dignified, and the 
conclusion most impressive. Dr. John Blow’s setting of 


Lo 


of 


of the period. 


‘Look upon mine adversity’ is also extremely reverent, and 
the part-writing is sure to interest the singers 
BOOKS RECEIVED. 

Lesthétigue de Jean-Sébastien Bach. By André Pirro. 
Pp. 539. (Paris: Librairie Fischbacher. ) 

Studies in Music Graces. By Emest Fowles. Pp. 164; 
3s. (The Vincent Music Company, Ltd.) 

The Violin: Its History and Construction. Translated 
from the German of Abele and Niederheitmann by John 


Broadhouse. Pp. viii. and 207. (William Reeves ) 

The Choir Psalter. Arranged by Francis H. D. Smythe. 
Pp. 270. (Novello & Co., Ltd.) 

The Free Rhythm Psalter. "Edited by Francis Pott and 


Choir and 


people’s edition, revised. Pp. 424; 35. (Henry Frowde.) 


Songs from the Ravel. (Opus 30.) By Ernest Austin. 
Pp. 119. (William Reeves.) 

Notes on Conductors and Conducting. Third edition 
revised and enlarged. By T. R. Croger. Pp. 76; Is. 
| (William Reeves.) 

Lohengrin (Wagner) and The Bohemian Giri (Bailfe) 
The great opera series, edited by J. Cuthbert Hadden, 
with coloured illustrations by Byam Shaw. Is. each. 
(T. C. & E. C. Jack.) 
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Correspondence. 


MUSIC AT DULWICH COLLEGE. 

k,—The account given in the July ‘ Musical TIMEs 
of the music at Dulwich College is erroneous. So far from 
being neglected, the support given by the school to the 
musical institutions is enthusiastic. The statement that 
the music is ‘under the charge of form masters and not 
professional musicians’ is a ludicrous perversion of the truth. 
With the exception of myself, not one of the eight masters 
engaged in the musical teaching, teaches anything but music, 
and no form master teaches any music whatever. 

No mention is made in the article of the great work done 
here by Mr. E. D. Kendall, which has left us with a musical 
organization complete in every particular, and a choir, 
orchestra and band which are, I believe, unsurpassed by those 
of any other public school. I might add that there is now 
no such thing as ‘ Upper’ and ‘ Lower’ School; ‘* Dulwich 
College’ is a name expressly confined to this Schoo/ by the 
Act of 1882; the Chapel has, musically, no connection 
whatever with the School; the two gentlemen whose 
photographs you reproduce were ( organists of the Chapel, 
not of Dulwich College. 

Believe me, very truly yours, 
It BERT Dot LTON, 
Master of the Music at Dulwich College. 
h College, S.1 


g the above letter, //erati t verbatim, we 

that in the article the words ‘ neglected’ (or 

once used. (nthe contrary, the writer of 

‘due credit must be given for much 

at the school concerts and in the 

t given to boys to learn music.” Mr. Doulton 

> statement that the music at the College is under 

his direction, and he is a form master; therefore the 

music is, as we said, under the charge of form masters ; for we 

ncluded what is commonly known as the Lower School, 

r Alleyn’s School, which, however distinct it may be from 
the modern Dulwicl 


College, is under the control of the 
same governing body, and in this school the music is also 


] 


under the charge of a form master. 

If, as Mr. Doulton states, ‘the Chapel has, musically, no 
connection whatever with the School,’ it may be pointed out 
that Mr. E. D. Rendall—whose work is so highly and doubt 
ess rightly eulogised by Mr. Doulton—was Organist as well 
as ‘ Principal musicmaster’ of the College (see the Xo// of the 
Union of Graduates tn Music); and, moreover, he is 
graduate in music at the University of Cambridge. 

Dr. W. H. Cummings, in an article entitled ‘ Music at 
Dulwich College,’ contributed by him to Concordia of 

‘Of the music taught in the College 
the better. The study of music by all the 
scholars should be compulsory, and proper facilities and 
times for teaching the various classes should be arranged.’ 
Whatever improvement has since been made in the musical 
department of the College, the fact remains that music does 
not hold that high place in the curriculum as was intended 
I this the writer of the article endeavoured 
Ep. AZ. 7.) 


August 3 75, said 
the said 


”y the founder 
to point out. 


THE ARTICLE PSALTER IN GROVE’S 
‘DICTIONARY OF MUSIC AND MUSICIANS,’ 
NEW EDITION. 


Sir,—My attention has been called to a communication 
appearing in the current number of ‘ THE MusicaL TIMEs,’ 
and containing a list of alleged omissions and statements 
requiring correction—from the bibliographical point of 
view—in an article upon the English Metrical Psalter (in 
its musical aspect), in the new edition of Grove’s Dictionary. 

The list does not claim, apparently, to be the outcome of 
original research, but is rather derived from the works 
of recent writers, whose statements, it may be said, 
themselves need verification if they are to be used for this 


purpose, 


ee 


The article in the first edition, which was also the first 
attempt to deal at all fully with the subject, was founded 
upon a careful examination of all the original sources. so fay 
as they were then known. AA list of the musical contents of 
each psalter, giving the first line of every tune, was made, 
and these were carefully compared ; every precaution against 
error seemed to have been taken, and the history 
tune, it was hoped, was as plain as possible. And, 
the information then given having remained unquestior 
was repeated, with very little change, in the new edition. 

Since questions have now at last been raised, I should 
naturally have been glad if they could have been discussed 
and cleared up at once; but unfortunately I am. and shall 
be till November, far from London, and from all my books 
and papers relating to this subject, so that it will be 
impossible for me to begin the necessary inquiries until after 
my return to town. Only by a careful re-examination of the 
original sources can it be shown whether, in the cases 
mentioned by your correspondent, my information is correct, 
or whether the precautions taken against error were after all 
inadequate. I remain, Sik, 

Your obedient servant, 


THE WRITER OF THE A! 


| We await the result of the ‘ careful re-examination 
original sources’ before replying to the above lett 


Ep. JZ. 


July 19, 1907 


THE LATE DR. JOSEPH SMITH. 

DeAR Sik,—Your obituary notice of Dr. Josepl: Smith 
induces the promoters of the fund for the relief of his widow 
and younger children to beg the favour of your space. A 
generous response to their private solicitations has to be duly 
acknowledged ; but thinking that many of his friends both 
professional and private would be glad to contribute to the 
fund, if it were more publicly announced, I am authorized 
to send you this letter. The lists will shortly be closed, and 
any contribution, however small, will be gratefully acknow 
ledged by Dr. and Mrs. Werner, 31, Merrion Square, 
Dublin, and Mr. and Mrs. Peter Goodman, 44, Rutland 
Square, Dublin ; and also by yours faithfully, 

JOSEPH SEYMOUR, 
Ilon. Treasurer, Leinster Section, Incorporated 
Society of Musicians. 
18, Northumberland Road, Dublin. 


SOUTHPORT ADJUDICATING METHODS. 


Sik,—I was extremely pleased to read the strictures 
passed upon the method of screening the adjudicators at the 
Southport festival. It is an insult to ask any adjudicator 
to accept such conditions. If conductors and adjudicators 
would have the courage to decline to have anything to 
do with festivals that foster this method, it would cease 
immediately. I have refused to adjudicate under similar 
circumstances until the ‘bathing van’ has been removed. 
I appeal to the various executive committees to adopt 
methods in harmony with our Divine Art so that we may 
have perfect ensemble with competitors and adjudicators. 

Yours, Xc., 

Hanley, July 8. HN JAMES. 


THE DURHAM MUSICAL SOCIETY. 

DEAR S1k,—On p. 401 of your June issue it is stated that 
the Durham Musical Society will probably ‘be converted 
into a Cathedral Choral Society, which will devote itself to 
giving oratorios and other sacred works in the Cathedral.’ 

As a member of the committee of the Durham Musical 
Society I wish to give an emphatic contradiction to this 
statement, which is likely to affect the Society prejudicially. 
The Cathedral Choir, augmented by special voices, now gives 
oratorios three times yearly; but the Durham Musical 
Society will, as hitherto, continue to give its concerts quite 
independently. — Yours truly, 

E. V. Stocks, 
Conductor Durham University Musical Society. 

31, Old Elvet, Durham. 

July 18. 
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A BACH CONCERT AT 


| a ‘ ‘ 
well maintains the reputation this clever young composer has 


THE ROYAL COLLEGE OF MUSIC. gained. The instrumental soloists were Miss Gladys Clark, 

who was heard to advantage in Spohr’s Violin concerto, the 

Of the many excellent concerts given by the students of | * Dramatic’; Miss Myra Hess, a decidedly gifted young 
the I 1¢ ‘ollege of Music in their beautiful concert-room, pianist, and Miss Edith Evans, who reflected credit on her 
none e exceeded in interest that of July 23. Why ?| violoncello teacher. The singers were Miss Hedwig Hantke, 
Beca all its welath came from an inexhaustible mine of | Miss Josephine Ottlee, and Mr. Thorpe Bates, the last 
noblest music. To display some of its rich treasures was 4| named giving an admirable interpretation of Wotan’s 
hap} ought of Sir Hubert Parry and his colleagues, who | * Abschied.’ Sir Alexander Mackenzie, who conducted, 


are t warmly congratulated on their first Bach concert. 
gramme speaks for itself : 
d David's Sohn .. Rac 


A.R.C.N 


( .. Du wahrer Gott un 
al Ethel Duthoit (Exhibitioner), 
Sol Dilys Jones (Exhibitioner). 
Spencer Thomas (Scholar). 
i re (Suite) in D major oe = se Ba 
Grave (C)—Piu vivace (9-8)— Bourrée I. —Bourrée II. 
Gavotte— Menuet I.— Menuet I1.—Réjouissance. 
Cantata .. Wachet, 
Gladys Honey (Scholar). 
Dilys Jones (Exhibitioner). 
| Spencer Thomas (Scholar). 
Robert Chignell (Scholar). 


Toccata and Fugue in D minor : Bach 
Herbert Arnold Smith (Scholar). 


betet, seid bereit Bach. 


Solos 


4. ORGAN SOLO 


\ . os -- Bete, bete .. ae ° Bach. 
(from Cantata, Mache dich, 
Gladys Honey (Scholar). 
Flute—Robert Murchie (Scholar). 
Violoncello—F. Gershom Parkington (Scholar). 
. Cantata, Nx ‘Nun ist das Heil *) Bach. 


mein Geist, bereit) 


»w shall the Grace ( 


Conductor— 

Sir Charles V. Stanford, D.C.L., LL.D., M.A., Mus. Doc. 
In regard to interpretation, detailed criticism of the work 
of students is uncalled for. The honours of the evening fell 
to the orchestra in their fine performance of the Suite in D, 


the lesser known of the pair in that key. This was played 


on a with delightful verve and finish, as though the 
hearts of the young people were in the music, the two 


charming Bourrées especially giving unalloyed pleasure to 
the audience. 

The same high standard was hardly reached in the choral 
music, in the rendering of which there seemed to be 
indications of insufficient rehearsal. Attack and accent were | 
sometimes found wanting, and the enunciation of the German | 
words was not always above reproach. The difficulties of 
Bach’s vocal music must be allowed for, but the blemishes | 
to which we have referred and which are often common 





secured a grateful ensemble. 

The annual prize distribution took place on July 19, when 
H.R.H. the Duke of Connaught, President of the Academy, 
presented the awards to the successful students. 

The following scholarships will be offered for competition 

|at Michaelmas. ‘Full particulars and forms of entry can be 
| obtained from the Secretary upon application : 


| 
| 
| 
| Name 
| 





of Scholarship. Subject. 
Ross Scholarship - Wood-wind 
Sainton-Dolby Schol: ship Singing (soprano). 
Stainer Exhibition Organ. 
Dove Scholarship - Violin. 


| Singing (any voice). 
: . Pianoforte. 
Ada Lewis Scholarships ° . ra a 


Violoncello. 


ROYAL OPERA 
CATALANI'S * LORELEY.’ 

During the closing month (July) of the grand season 
of opera at Covent Garden three works were added to the 
repertoire. One of these, Alfredo Catalani’s ‘ Loreley,’ was 
performed for the first time in England on July 12. The 
composer of this opera, who died in 1893 at the early age of 
thirty-nine, was a native of Lucca, where his father was an 
organist. ‘ Loreley’ is a revised version of an early effort 
entitled ‘ Elda,’ produced at Turin in 1880. Although not 
very successful, some years later the liLrettists, Messrs. Carlo 
D'Ormville and A. Zanarolini, and the composer decided to 
give the opera another chance of life and, having reduced 
the four acts to three and otherwise improved the work, it 
was mounted again at Turin in 18go. 





| The book is well laid out for musical trea tment. In the 
first act is shown how bagenae the Lord of Oberwesel, 
lhas won the love of ¢ country maid named Loreley, 


| notwithstanding that he is ‘hel affianced to a lady of high 
degree, Anna of Rehberg, and Walter seeks advice from his 
| friend Hermann, who tells him his duty is to marry Anna. 


faults, should be seen to by reason of their interpretative Loreley, on learning how ge has been deceived, vows to 


importance. Of the choral works the 
‘Wachet, betet, seid bereit’ was the most interesting 
because of its wonderful conception. Bach’s unrivalled 


genius in dramatic expression through simple means is | 
grandly illustrated in the bass recitative depicting the 
Judgment Day, in which the melody of the choral associated 
in England with ‘Great God, what do I see and hear’ is 
introduced by the trumpet with thrilling effect. 
not given any time-words in this work ; the question of speed, 
therefore, is one for the conductor to decide. In _ this 
connection we think that some of the movements of this 
cantata were taken too quickly, and thus the performance 
did not realize that breadth and dignity which the solemn 
subject demands. 

Bach has rightly led the way: 
authorities arrange similar programmes 
other classical composers ? 


may not the College 
from the works of 


ROYAL ACADEMY OF MUSIC 
At the students’ concert given at Queen’s Hall on 
June 25, five orchestral works which proved interesting and 
pleasing were performed. Four of these, entitled *‘ Orchestral 
Illustrations,’ were by Miss Eleanor C. Rudall, who has 


Advent cantata | give herself to Alberich, t 


Bach has | 


taken for her subjects the two pictures by the late G. F. Watts 
severally named ‘ Dawn,’ and ‘Good luck to your fishing’ ; 
Sir Fk. Burne-Jones’s ‘ Dorigen and Bretaigne’ ; and Herbert 
Schmalz’s ‘ The King’s daughter.” These notable examples of 
pictorial art have moved Miss Rudall to write agreeable music, | 


instinct with refinement and testifying to a lively imagination 
and perception of instrumental effects. The fifth novelty 
was 





t concert-overture in G minor by Mr. York Bowen, which | Umbarto Giordano’s ‘ 


he god of the Rhine, if she be 
| endowed with irresistible beauty. Her offer is accepted, 
and then ensue troublous times for all concerned. In the 
second act Loreley interrupts the marriage procession of 
Walter and Anna, and the latter dies of grief; in the third 
jact Walter commits suicide on learning that Loreley is 
doomed to sit on a rock and comb her hair with a golden 
comb. Each character bears a curious affinity to the 
personages in Wagner's ‘Tannhauser,’ and the composer 
seems to have been influenced by his German model. As to 
be expected from the history of the work, every page of the 
score bears evidence of earnestness of purpose and musicianly 
painstaking; but lack of spontaneity and _ impressive 
expression in the most agitating situations are equally 
apparent, and expectation is excited in excess of realization. 
The opera is preceded by a short overture chiefly built up 
with the melody of Loreley’s song of fascination, the 
| composer’s happiest effort. The entire action takes place on 
the banks of the Rhine, with distant view of the ‘ Loreley’ 
Rock between Bingen and Coblenz, and there are two 
picturesque ballets of water nymphs, the first of which is 
danced to piquant music. The principal characters were 
admirably played. Miss Scalar was well suited in appear- 
ance and in voice for Loreley ; Miss Selmo Kurz made 
Anna a sympathetic character and gave a most brilliant 
rendering of the aria ‘Amor celeste’; and Mr. Bassi and 
Mr. Sammarco did their best with the parts of Walter and 
Hermann. Mr. Campanini conducted, and the smoothness 


of the performance reflected much credit on the stage 
management. 
The two other additions to the repertoire were Mr. 


Fédora’ and ‘ Andrea Chenier.’ The 
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former work was first performed in England during the 
autumn season at Covent Garden last year, and, as a detailed 
account viven in THe Musicat Times for December 
last, it necessary now to endorse the opinion then 
given, and to note changes of cast. The part of the unfortunate 
actress, Fédora, most advantageously displays the gifts of 
Madame Giachetti, and her impersonation on July 3 
deepened the impressions created on her appearance in the 

| Mr. Scotti also resumed his personation 


was 
is only 


role last autumn 
of De Seriex, but the coquettish Olga was entrusted to 
Miss Zeppilli, and the hero to Mr. Caruso who, in the later 
e and intensity that led to 

The ensemble 
decided skill as 


scenes, sang with a wealth of voi 
demonstrations of enthusiastic apprec ation. 
was excellent, and Mr. Panizza evinced 
conductor. 
* Andrea Chénier’ is an earlier work than ‘ Fédora,’ and, 
This also was 
performed for the first time in Italian version in England at 
son at Covent Garden in 1905, and an account 
he work will be found on page So9 of the December 
umber of THe Musica. TiMes for that year. Familiarity 
does not increase esteem for the music, except for the blind 
woman's touching song ‘ Son la vecchia madelon’ and the 
between the hero and heroine as they await 


as might be expected, is musically weaker. 


in autumn se 


final duet 


the arrival of the tumbril to take them to the guillotine. 


The 
De C 
whose 
to their respective impersonations. Mention should also be 
made of the admirable embodiments of Gérard, Roucher 
and Mathieu respectively by Messrs. Sammarco, Marcoux 
and Gilibert. Mr. Panizza also conducted this opera. 

Two revivals should be recorded, that of Verdi's ‘ Ballo in 
Maschera,’ on June 28, and Donizetti’s ‘ Lucia di Lammer- 
moor’ on July 17. In the former Mesdames Scalar and 
Kurz severally sang brilliantly as Amelia and the Page, 
and Messrs. Caruso and Sammarco respectively rendered 
full justice to the parts of the Duke and Renato. Madame 
Melba appeared in Lucia, supported by Mr. Bonci as Edgardo 
and Messrs. Scotti and Journet as Enrico and Raimondo. 
At a second performance of the opera on July 22, the 
heroine was personated by Miss Kurz. 


former was most pathetically rendered by Madame 


\ TONIC SOL-FA JUBILEE. 


The jubilee of Tonic sol-fa festivals and the twenty-third 
annual festival of the Tonic Sol-fa Association were 


celebrated with much enthusiasm at the Crystal Palace on | 


June 29. The enormous gatherings of singers, now a popular 


and familiar feature of the musical life of the Metropolis, | im bi 1 ; 
| sol-fa festival at the Crystal Palace in 1857: 


grew out of a demonstration of the merits of Tonic sol-fa 
given at Exeter {all fifty years ago. On that occasion a 
suggestion was made that a display on a larger scale should 
take place at the Crystal Palace, then lately removed from 
> Park. The suggestion was taken up with spirit by the 
ev. John Curwen and his colleagues, with the result that in 
few weeks the juvenile choir was trained and, supported by 
tachment of tenors and basses, the young folks duly 
eared on the Handel Orchestra on September 2, 1857. 
interesting event was recorded in THE Musical 

s of October, 1857, in the following words : 


CrysTAL PALACE.—A most interesting concert took 
place on the 2nd of September, when 3,000 children, 
instructed on the principles adopted by the Tonic Sol-fa 
Association, sang. The audience was one of the largest 
that has yet assembled in the building, amounting to 
73, and the scene was of a very exciting nature. 
applause was unbounded, and the little singers 

deserved the praise, for their performance was 


29, 
The 
richly 
most effective, and their shrill voices were well adapted 


to the peculiarities of the building. The f/zanos and 
fortes were admirably sustained. The important duty 
of conducting this large body of choristers was fulfilled 
alternately by Mr. Sarll, of the Royal British Institution, 
Cooper Street, City Road, and Mr. W. S. Young, of the 
British School, Wood Street, Spitalfields. A com- 
paratively small choir of tenors and basses, members of 
the Association, assisted ; a greater number would have 
produced a better effect. Between the parts of the 


| 


sneros and the latter by Mr. Caruso and Miss Destinn, | 
fine singing throughout the opera imparted distinction | 





| competitions of the day. 


concert Mr. Willing performed upon the large « 
His selection consisted of some themes from /x 
Borgia, a prelude and fugue by Bach, and Meyer 
‘Coronation March.’ The fugue was received wit 
most applause, and was remarkably well played. 


Since then a similar demonstration has been held a 
under various conductors; and gradually it has bee 
manifest that choral singing of quite remarkable fin 
refinement can be obtained from the children, most 
elementary schools, who form the choir on these occasions, 

This year the singing of the 5,000 children, un the 
baton of Mr. S. Filmer Rook, was more captivating than 
ever, indeed it surpassed anything of the kind that 
hitherto has been heard at these annual gatherings. The 
programme included one piece, Spofforth’s ‘ Hail, smiling 
morn,’ which found a place in the selection of fifty years ago, 
and now, as then, it so pleased the audience that it had to be 
repeated. The youthful singers were at their | in 
Mendelssohn’s ‘ Lift thine eyes,’ sung unaccompanied with 
much feeling, Sterndale Bennett’s ‘ May dew,’ and especially 
in an arrangement for two sopranos and contralto of 
Ilenry Leslie’s trio ‘O memory,’ which was given with 
a pure but full quality of tone and a refinement of enuncia- 
tion calling for high praise. Such refined singing bears 
strong testimony to the training these children receive 
in the schools, and it is fervently to be hoped that the 
Education Committee of the London County Council will 
not allow any consideration to interfere with such excellent 
voice-production lessons as these little people now enjoy. 

The concert concluded with a selection of patriotic choruses, 
sung while the scholars of the Kirkdale Koad School, 
Leytonstone, dressed in varying national costumes, presented a 
series of tableaux descriptive of Britannia surrounded by her 
children and supported by representatives of the Army and 
Navy. Mr. C. Hugh Rowclitfe supplied an excellent organ 
accompaniment. 

Choral competitions for the Curwen challenge shield 
followed the juvenile concert, the winning choir, after an 
interesting contest, proving to be the Mile-End Select Choir, 
conducted by Mr. G. Day Winter, the Borough of Greenwich 
Choral Society taking the prize for sight-singing. 

The evening concert, by a choir of about 2,000 London 
and provincial singers, and supported by an orchestra of 
about 250 players, opened with a powerful rendering of 
Beethoven’s ‘ Hallelujah’ chorus; the remainder of the 
programme included a number of familiar choruses and 
part-songs, of which Pinsuti’s ‘ The sea hath its pearls’ was 
the most successful effort. An interesting feature of the 
concert was the presentation by Miss Lushington of medals 
to a number of veterans who had taken part in the first Tonic 
this lady also 
handed the shield and prizes to the winners of the choral 
The band contributed several 
pieces in excellent style as well as providing an accompani- 


|}ment to some of the choruses, and Mr. H. W. Weston 


officiated most ably at the organ. Mr. L. C. Venables, who 
conducted this concert, is to be warmly congratulated upon 
having attained his majority as conductor, having held 
the baton with marked efficiency at twenty-one concerts. 

This inspiring and memorable festival was appropriately 
concluded by a lecture, illustrated by dissolving views, 
entitled ‘ The story of Tonic sol-fa,’ delivered by Mr. J. 
Spencer Curwen, President of the Association. 


OPERA IN ENGLISH. 


The Moody-Manners Opera Company commenced on 
July 15 a season of eight weeks at the Lyric Theatre. The 


| selection for the first fortnight comprised Nicolai’s ‘ Merry 


Wives of Windsor,’ Mozart’s ‘ Marriage of Figaro,’ 
‘Tannhauser,’ ‘ Lohengrin,’ ‘ Tristan und Isolde,’ ‘ Faust,’ 
‘Cavalleria Rusticana,’ and ‘ Pagliacci,’ which were 
conducted by Mr. Eckhold and Mr. Sapio. Among the 


| principal exponents were Mesdames Fanny Moody, De Vere- 
| Sapio, Toni Seiter, and Messrs. Joseph O’Mara, John Child, 
| Charles 


Lewys James, Charles 


Carter, William Dever, 
A special feature was the 


Magrath, and Charles Manners. 


| excellence of the choral singing, while the orchestral playing 


merited praise. 
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INAL TEMPERANCE CHORAL UNION. 
ual féte of the National Temperance Choral 
s held at the Crystal Palace on July 13. The 
s included competitions in various choral and 
r classes, a concert by 5,000 juveniles, 
mecert by 4,000 adult singers. The 
en on the Handel Orchestra, was conducted by 
Cooper. The concert wasa memorable success, 
the tone at times was rough. In the adult choir 


solo Sl 
anoth 
concer 
Mr. S 
althous 
comp a . J . 
gaine first-prize in the small choir section, and that in 
choir section fell to the Reading Temperance 


the la 1 
Choral Society (Mr. A. W. Moss). Dr. J. 
} 


adjudicated. 
The ening concert by 
conducted by Mr. W. Seemer Betts. 
number was a choral fantasia, arranged by Mr. Percy 
E. Fletcher, upon Wagner’s ‘ Tannhiuser.’ The selection 
had evidenly been carefully rehearsed, and, although the 


the great adult choir was 


performance was not supported by an orchestra, it was very | 
Mr. Betts has served a long apprenticeship as | 


successiul. 
conductor of the juvenile choir, and now that he is promoted 
to the leadership of the adult choir, he may safely be 
expected to keep them to the high standard of choral singing 
looked for at these festivals. Mr. F. Wilson Parish 
as heretofore, an efficient organist. 


London Concerts. 


PSALA UNIVERSITY STUDENTS’ CHOIR. 

The visit of this small choir of about forty Swedish 
gentlemen has been one of the pleasant experiences of the 
musical season. The members are by no means all young 
men, as might be inferred from the occurrence of the word 
‘students’ in the title of the choir. No doubt the mature 
singers whose voices gave solidity to the tone were former 
students, who are still able to maintain the bond through 
music. The choir gave three concerts at the ()ueen’s Hall 
on June 24, 27, and 28. The members must have been 
gratified at the geniality and warmth of their reception. 
There can be no doubt that the choir is well constituted and 
admirably trained. 
performances were the good taste invariably exhibited, and 
on the whole the agreeable quality of tone and general 
tunefulness. We are very far from desiring to underrate 
their excellences, but in view of some eulogies earned from 
generous friends, it may be as well and fair to say that in 
point of beauty of tone and splendid execution there are 
more than a few of our own male-voice choirs which 
could exhibit finer results. The forty pieces named 
in the programme touched all moods, grave and gay. 
folk-song element was an attractive feature. 
most effective of the smaller pieces we mention a charming 
part-song ‘Sing, sing’ by Aug. Soderman, which was sung 
with great delicacy ; a serenade by J. Widcen, and ‘ Norrland 
melodies,’ in a minor key, by A. Janke. The most 
elaborate piece presented was ‘The peasant wedding,’ 
A. Soderman. 
fairly fully developed. Our old friend ‘The march of the 
men of Harlech’ was an unexpected item, and was sung 
with considerable fervour. Notable points were that all the 
pieces were sung unaccompanied, that the key was given by 
the conductor very quietly, that the pitch was well kept and 
that, so far as we could see, all the singing was from memory. 
Dr. I. E. Hedenblad conducted very ably and with welcome 
unobtrusiveness. London will gladly welcome the Upsala 
Students’ Choir again at their next visit. 


GUILDHALL SCHOOL OF MUSIC, 


An interesting feature of the orchestral concert given by 
the pupils of the Guildhall School of Music on June 26 was 
the performance of a manuscript Pianoforte concerto in 
C minor by Miss Ethel Scarborough, who played the solo 
part expressively and brilliantly. The principal subject 
of the first movement is significant and well designed 


and | 
juvenile | 


ns, the Bristol Temperance Choir (Mr. F. Stone) | 


E. Borland 


The most ambitious | 


was, | 


The distinguishing features of their | 


The | 


Amongst the | 


by 
This is in four movements, all of which are | 


| for development, is coherent, and is also effectively 
instrumented. The second movement is a sympathetic 
Lento, and the Finale is gay and vivacious. The vocalists 
| were Miss Amy Julie Bean and Mr. Mario Vail, the former 
the possessor of a powerful mezzo-soprano voice, and the 
| latter a baritone who, when he has acquired greater dramatic 
perception, should do well by his art. Mention should also 
be made of the performance by the orchestra of the first 
movement of Rafi’s Fifth symphony (Op. 177)and Schumann’s 
well-nigh forgotten ‘Julius Cesar’ overture (Op. 125), 
conducted by the principal (Dr. W. H. Cummings) with his 
usual ability. 


The orchestral concert given by Miss Tilly Koenen at 
Queen’s Hall on June 25 deserves special mention, not only 
because of the vocalist’s achievements, but because it 
| presented the London Symphony Orchestra under the able 
conductorship of Herr Max Fiedler. Miss Koenen sang 

‘Ah! Perfido’ (Beethoven) with fine power and breadth. One 
could deeply enjoy the interpretation without having to feel 
sympathy at obvious effort. The ripe fullness of her voice, 
and the command of resources both musical and intellectual, 
enabled Miss Koenen to give a memorable performance of 
this great aria, as well as of the songs ‘ Hymnus’ (Strauss), 
‘Die Musikantin’ (Max Fiedler), ‘ Er ist’s’ (Hugo Wolf), 
‘Schmied Schmerz’ and ‘Im Kahne’ (H. van Eyken), and 
|* Die Allmacht’ (Schubert). The orchestra performed ‘ Der 

Freischiitz’ overture, ‘ Tod und Verklirung’ (Strauss) and the 

| C minor symphony (Beethoven). 


Madame Clara Butt and Mr. Kennerley Rumford’s concert 
‘to say good-bye’ previous to their departure for their 
Australasian tour attracted an enormous audience to the 
Royal Albert Hall on June 29. The famous contralto was in 
excellent voice, and her rendering of ‘O mio Fernando’ 
from Donizetti's ‘Favorita’ advantageously showed the 
superb quality of her vocal organ. Of course she had to give 
twice as many songs as announced on the programme. Mr. 
Kennerley Rumford also sang very finely, his interpretation 
of ‘Largo al factotum’ from Rossini’s ‘ Barbiére’ being a 
remarkable example of vocal skill. The other artists engaged 
were the Misses Pauline and Ethel Hook, Esta d’Argo and 
Ada Forrest, Mr. Ben Davies, Miss Gertrude Meller, pianist, 
Mr. Tivadar Nachéz and Mr. W. A. Squire. Mr. Arthur 
| E. Godfrey was at the organ, and Mr. S. Liddle played the 
accompaniments. 





Miss Fanny Davies has never played better than at her 
pianoforte recital at Steinway Hall on July to. Her 
rendering of Brahms’s exacting ‘ Variations and fugue on a 
|theme by Handel’ was most interesting and brilliant, and 
| her subsequent interpretation of Schumann’s ‘ Forest scenes’ 
was fascinating by its significance and poetic character. The 
musicianship of the gifted pianist was further shown by a 
| performance of her arrangement of the Scherzo from 
| Mendelssohn’s ‘ Midsummer night’s dream’ music, and by 
|the execution of several short pieces by living French 
| composers. 


The Brahms chamber concert given by Mr. Leonard 
| Borwick on July 3 at Bechstein Hall was most successful. 
|The original scheme was a sonata recital, with the 
co-operation of Dr. Joachim, but the illness of the eminent 
violinist necessitated other arrangements, with the result 
that the aid was secured of Herr Halir and Herr Hausmann. 
The combination proved exceedingly happy, and those who 
attended the concert can scarcely fail to keep in memory the 


gracious and significant readings given. 


Miss Elizabeth Dodge gave a very successful song recital 
at the Zolian Hall on June 26. She possesses a soprano 
voice of excellent quality, which was effectively displayed in 
the difficult ‘ Alleluja’ from Bach’s cantata ‘ Jauchzet Gott,’ 
and the mad scene from ‘ Lucia.’ Miss Dodge was assisted 
by M. Fleury (who played the flute obbligato in the air 
from ‘ Lucia’) and Madame Renée Chemet Decreus (violin). 
M. Camille Decreus accompanied. 
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Miss Phyllis Gotch is to be commended for her decision 


to give a recital of English folk-songs and ballads on/|the treasurer, Mr. W. H. Leslie, submitted the 
June 25 at Steinway Hall, when a large audience gave | balance sheet, which showed a balance in hand of 


emphatic testimony to their enjoyment of her tasteful and 
expressive singing of the old ditties. Pleasing variety 
contributed by the attractive pianoforte playing by 
Herbert Fryer 


was 


Mr 


Miss Edith Wynne-Agabeg and Miss Christian Carpenter | Mr. Fielding, it being thought desirable to secure 
afforded enjoyment to a numerous audience at Steinway Hall | form of choral work, one that would be 
the former by her sympathetic singing and the | : on 
latter by her tasteful pianoforte playing, which included two | that although the prize offered was small (£5), t 


on July 2; 


| 
| 
| 


efiective Studies and an Impromptu from her own pen, and 
Mr. Carlo Albanesi’s Sonata in B flat, a refined and | 


graceful work. 


The St. Margaret’s Musical Society (Westminster) gave a 
concert performance of Bizet’s opera ‘Carmen’ at the Royal 
Horticultural Hall on July 2, conducted by Mr. F. W. 
Bellchamber, in the absence, through illness, of the conductor 
of the Society, the Rev. Jocelyn Perkins. 





PATRON’S FUND CONCERT. 

The eighth concert under Mr. S. Ernest Palmer’s 
munificent endowment was given at the Queen’s Hall on 
July 11. An overture by Mr. Walter E. Lawrence, though 
containing clear conscientious writing, did not prove very 
exciting, while Mr. Thomas F. Dunhill’s scene for contralto 
(Miss Phyllis Lett) and orchestra, a setting of Shelley’s ‘To 
the Night’ scarcely intensified the words of the poem ; there 
seemed to be strong effort without strong inspiration. No 
‘new paths’ were opened in a ‘Symphonic Scherzo’ by 
Mr. Montague F. Phillips, but the writing was clear and 
crisp, and the scoring effective. A suite, descriptive of the 
race for the ‘ Palio’ or standard which takes place at Siena 
mn the Feast of the Assumption, seemed to suggest rampant 
realism; but the aim of the composer, Mr. George Dyson, 
was on a higher plane, and the music in itself was interesting. 
One number in the programme was not the work of a 
student, but of the great master Beethoven, the Pianoforte 
concerto in G, the solo part of which was well rendered by 
Mr. James Friskin. This was conducted by Sir Charles 
Stanford, the other works being played by the London 
Symphony Orchestra under the direction of their respective 


com posetTs. 


Musical Competition Festivals. 


ASSOCIATION OF MUSICAL COMPETITION FESTIVALS. 


The third annual conference was held on July 2 at Messrs. 
Broadwood’s, Conduit Street. There was a large attendance 
f members representing festivals held in numerous parts 
of the country. Lady Mary Forbes-Trefusis who presided 
said that they could congratulate themselves upon the 
growth of the Association. Since last year the membership 
had increased from yoo, a fact which augured 
happily for the future work and usefulness of the Association. 


200 to 


feature of the past year’s work. 


| 


Dr. McNaught, in presenting the annual report, said that | 
the large increase in the membership was a conspicuous | interesting paper on numerous statistics as to finance she had 


a 
Mr. J. A. Fuller Maitland, in the unavoidable ab<ence of 
udited 
c 5 I1s., 
or an increase of £1 8s. over last year. 

Mr. Fuller Maitland also presented the report 
committee appointed to consider Mr. Fielding’s scl 
a prize competition for a short secular choral work. 
that this idea was put forward at the last confer 


of the 
me for 
I Ie said 
nee by 
. simple 
le for 
bserved 
> work 
chosen would most certainly be published, and the copyright 
would remain vested in the composer. 

After considerable discussion as to the subscriptions 


suit 


combined performance at competition festivals. He 


|}of members and the affiliation of festival committees, 





Miss Wakefield read a paper on ‘ How to put competition 
festivals on a permanent footing.’ She said that the 
provision of a lasting basis for the competition festival 
movement was a consideration of supreme importance to 
those who had given so much of their time to nurturing its 
infancy. That much-to-be-desired condition of things could 
only be arrived at by each festival itself. The work of the 
undertaking should be as widely spread and divided up as 
could possibly be arranged, for only in that way could its 
staying powers be arrived at. Great attention should also 
be given to the perfecting of competition festival machinery, 
Every musical centre, however small, ought to be properly 
constituted, with executive committee, chairman, secretary 
and treasurer. Not merely musical enthusiasm, but good 
business organization should be adopted and utilized to the 
needs of these competition festivals. She did not share the 
feeling which some had that competitions and festivals of the 
ordinary type would never answer together. She held that 
the two could be easily worked together and that the com- 
petitions lost their chief interest and their binding, enduring 
power when the combined festival was not the most 
important part of the undertaking. Endeavour should be 
made to arouse a genuine popular interest, not a fictitious 
one, in the festivals. Finance was the crux of the whole 
question. The preliminary subscription list should amount 
to a third of what was required for the whole. To obtain 
subscriptions an organized system of collectors was needful. 
The sympathy of the local press should be gained. She 
mentioned in conclusion that it had been computed by 
Dr. McNaught that 50,000 competitors went in for exami- 
nation this year ; he had recently travelled over 5,000 miles 
on an adjudicator’s tour, and had heard at least 600 choirs. 
These were splendid competition results—let them see to it 
that they were permanent. 

Mrs. Peake (Retford and Doncaster) spoke on the financial 
aspects of the festivals, and Mr. Fowler (Bristol) also dealt 
with this topic. He described the ways and means adopted 
in the festival in which he was concerned. He had found it 
very difficult to get outside support and to make ends meet. 
In his district it seemed necessary to offer fairly large money 
prizes. One source of income was the charge for admittance 
of competitors. The selection of good and suitable tests 
was important. A badly chosen piece drove away 
competitors. He had always tried to secure the best 
possible adjudicators, and this was a heavy expense. 

Lady Winefride Cary-Elwes (Brigg, Lincolnshire) read an 


New festivals had been held | gathered and collated, and Mrs. Laughton (Isle of Man) 


luring the year, one of the most successful being that at the | gave an account of the finance of the Douglas Festival. 


Alexandra Palace for Hertfordshire and North Middlesex. 
Although devised late in the season, it was carried through 
with astonishing energy by Miss Cecilia Hill and proved 
success. Another festival, also held for the 
marked success, was that at Ilkley, or 


a very 
first time 


great 


with 


Upper Wharfedale, with which Mr. Crawshaw had been so | 


happily connected. 


PI 
is too seemed to have succeeded. 


thi 


Buxton was another new festival, and 
Another festival which 
because it realized a fresh idea, was that 
Doncaster, where York, Pontefract, Brigg and 
were united in a perfectly friendly competition. 
operation was the beginning of a large and important 
y which the successful choirs of one centre would 

to compete with the successful choirs of another 
New competitions were also started in Paisley and 


d as new, 


} 


Incidentally she stated that soon after their festival they 
always had a ‘grumbling’ meeting, at which everybody 
couid give vent to feelings. This brilliant idea was greatly 
appreciated by the chairman and the audience. Dr. 
McNaught mentioned that Douglas possessed in Mr. Looney’s 
choir one of the finest small mixed-voice choirs in the 
country. Mrs. Commeline (Berks, Bucks and Oxon) stated 
that no money prizes were given at their festival, and she 
explained how they had contrived to attract a_ record 
entry of 1,400 school children. The Rev. E. P. Luard 
(Colchester) thought it was a mistake to make areas vety 
large. Miss Susan Lushington (Farnham), Canon P.awnsley 
(Keswick), Mrs. Ridley (Tynedale), Major Orde (* Wansbeck’ 
Festival, Morpeth), Mr. Thompson, Mr. A. Aitken 
Crawshaw (Upper Wharfedale Festival, Ilkley) and Mss. 
Mansel (Mid-Somerset) all joined in the discussion. 
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At the afternoon sitting Dr. H. Walford Davies 
addressed the conference on ‘The maintenance of pitch 
in choral music.’ This subject, he said, was so important 
as laim constant attention, but it was too 
neglected. He had heard even good choirs spoil a 
magnificent performance by falling half a tone in pitch, 
and they seemed to be quite casual about it. The 
initial 
ment and stumbled about looking for its cause, but. they 
seldom seemed to look for its cure. They regarded it as an 
inevitable fact which had no remedy. Yet it was a musical 
disease which was easily curable, and the singers held the 
cure in their own hands. He often came across people 
whose attitude was ‘ Hallo, we're flat to-day.’ 
the point of view they took, and there was an end of it. If 


there was a day on which they were not down in pitch they | 
The lucky days he | 


looked upon it as a bit of luck 
thought were fewer than the unlucky ones. From his 
experience with small choirs he was convinced there 
was a cure, but he was ready to admit that the 
difficulty was increased in large choirs. In a great 
festival choir one or two bad tenors could spoil the others, 
and the tenors in their turn could bring the whole chorus 
down. The one thing they needed to aim at was to 
impress individual singers, whether they form choirs of 100 
or 200 voices, that by their own individual effort this fault 
could be remedied. In his young days he had a splendid 
solo boy who persistently sang flat. He then fancied, as a 
great many people fancied to-day, that the difficulty of 
surmounting this flatness, which seemed constitutional, was 
colossal, but the boy was so good that one day he said to 
him, ‘I will give you a sovereign if you will cure that 
flatness.” The sovereign went in a surprisingly short space 
of time. The cure had been effected, and he obtained value 
for that sovereign in seeing how easy it was in a persistent 
and chronic case to effect a cure. His own methods were 
somewhat a rule ofthumb. He made a practice of appealing 
to the boys, be they ever so small and ever so unintelligent, 
and telling them, ‘ You are flat, put it right.” He did not 
give them a note to put it right with, that was not necessary, 
but got to the radical wrong at once by appealing to 
what intellect the boys might have and appealing to their 
memory. 
B or B flat, and he then told them simply, ‘ You're flat, get 
back,’ and in the process of the piece there would be 
surprising results even from very small boys. They got 
interested, and it was amusing to see how quickly and 
etiectually the cure was achieved. Thus there was at 
hand a far readier remedy than one was apt to think. 
The evil was serious and important because an otherwise 
fine performance might be spoiled by this rank piece of care- 
iessness. Those present who had choirs under their control 
should have a quiet talk with the singers and impress upon 
them the seriousness of the evil ; that it was not a fad of one or 


two people, and should show them that it was stupid, a grave | 
moral error, a lack of discipline, and a lack of good manners | 


to sing flat. They could be taught that it was worse than 
wicked, it was vulgar. One practice was extremely useful, 
especially for voices in large numbers—féanissimo singing on 
i common chord. Excellent results could be obtained by 
singing a major or a minor chord, preferably one that was 
euphonious. Take C in the bass, G a fifth above in the 
tenor, C above that in the alto, and E flat (or E natural) 
above that in turn for the trebles—all respectable notes for 
individual voices—and tell the singers to sustain these chords, 
devoting a quarter of an hour to them if necessary, until 
everybody had enjoyed the euphony of their own voices 
and their own agreement with other voices. 

In replying to questions, Dr. Davies went a little further 


into the details of his methods and said that in rectifying | 


flat singing he always found it best not to sound the note at 
all on the pianoforte, but to ask the singers to raise their own 
voices by recollection as soon as they possibly could to the 
pitch required. He always found this method efficacious. 


Dr. McNaught pointed out that choirs sometimes main- | 


tained the original pitch after singing much out of tune all 
through, 


th : n ° 
the pianoforte announced the fact! They derived deep 
pleasur: from the performance and yet had to condemn 
retrospectively what they had heard. The problem was an 


often | 


lifficulty was that people admitted the impeach- | 


That was | 


They started perhaps in C minor and got down to | 


Many good musicians could not say for certain | 
whether an unaccompanied choir had ended in pitch until 


| 
| ever present one, and Dr. Davies’s sovereign cure, good 
it was, would not always apply. 

Mr. Harry Evans thought that too much was made of 
keeping the pitch. He would be glad to see the wretched 
pitch question done away with entirely, and prizes awarded 
for interpretative merit. 

Mr. W. H. Hadow, in an eloquent address on ‘ My 
impressions of competition festivals,’ which was highly appre- 
| ciated by the audience, said that while he had no claim to 
be considered a festival competition worker, his opinions 
might be of interest to the members of such an Association 
as theirs, which consisted of experts. An outside opinion 
| might be of value if only to provoke discussion. Moliere 
used to read his plays to his cook in order to find out what 
the great public was likely to think of them. He desired to 
express his sincere thanks to the organizers of these festivals, 
not only for what they had done, but also for that from which 
they had spared him and others. It was within memory, 
for the festivals were little more than twenty years old, what 
kind of undefinable, hybrid, miscellaneous entertainment used 
to represent the art in our country districts, where the vicar 
read Longfellow and the doctor read Artemus Ward, where 
the squire’s daughters played ‘Un morceau brillant’ by 
Sydney Smith, where the solo songs ‘ Meet me by moonlight 
alone,’ very arch and coy, and ‘ The death of Nelson,’ very 
full and throaty, were sung, and the choir performed some 
artless ditties under the direction of a worried and rather 
irritable schoolmaster. Not only were these performances 
of themselves deplorable, but still more deplorable was the 
total absence of any kind of criticism. [Every single item in 
the programme was equally assured of its encore, and next 
Saturday's local paper had an article in which every 
performer was equally and sedulously praised, in which the 
‘Ladies from the Hall’ were commended, the doctor was 
duly praised, and the other readers were told they had sur- 
passed themselves in their endeavour to combine amusement 
with instruction, while even the choir was patted on the 
back for the ‘ rendition ’ of its ‘morceau.’ They provided an 
organization for the selection of pieces that met what he 
believed was really a national need—the need of good music. 
At the same time he hoped it would not be taken amiss if he 
suggested one or two points of criticism. For one thing, 
he felt the works sometimes selected for choirs were a little 
bit too difficult. Had they not sometimes been selected 
more on the ground of undeniable intrinsic beauty than of 
their adaptability to the half-developed resources of those by 
| whom they were to be presented? He sometimes felt that 
small choirs had to undertake larger tasks than they could 
reasonably be expected to perform. He was also of opinion 
that there might be a little too much attention paid to solo 
singing at these festivals. The soloist was quite certain to 
come to the front anyhow, and these festivals were primarily 
intended to encourage the corporate feeling of choral singing. 

If our heaven-born tenor conceals himself in the garb of a tram 
conductor the discriminating eye will penetrate his disguise. 

Mr. Hadow thought there was room for a little further 
advance and improvement in the training of musical 
intelligence. It was imagined that musical intelligence and 
musical performance were two separate things, that one 
could be had apart from the other. That was heresy. 
Another point on which he had heard the festivals criticised 
was that they were bad in so far as they were competitive. 
He entirely disagreed with that view, because people must 
| have something ‘to play for,’ so to speak. When Ruskin 
came as a professor to Oxford he preached that outdoor 
| games like cricket, football and so on were immoral because 
they fostered competition and desire for victory. He got 
young Oxford to give up the games and to go with him toa 
| village to make a road, which he said would provide better 
exercise and have no taint of competition. The main result 
to-day is that at Oxford there are ten times as many 
competitive games as there were in Ruskin’s time, and the 
| road is an elongated quagmire. Competition when it was 
| personal was liable to all sorts of evils and diseases; but 
when competition was corporate, not playing for one’s own 
hand, but for one’s institution, then he believed it was a 
healthy thing. He would not give a straw, as human 
nature stands at present, for a boy who did not want to win 
something for his school, or an undergraduate who did not 
want to win something for his college. When he saw, as he 
| had seen, a winning choir at a competition festival fly from 








| 
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the judge’s award to the telegraph office, in order to send to 
relations and friends the news of its victory, not a victory of 
winning something for itself, but a banner or a cup or a 
shield to put up in the village hall, then he thought that it was 
not a slur on or a defect in these festivals, but a distinct 
advantage and merit. The esfri¢ de corps of the village choir 
was an altogether wholesome thing. It might be that, as 
the philosophers said, the day might come when we should 
only have wisdom for a pleasure, but when that day came 
the millennium would have arrived and he would be dead. 

There was another advantage of these competition festivals. 
We had been a little too much inclined in the past to rank 
artistic achievement in music, in literature, in everything in 
fact, not so much by the general devotion and level of 
intelligence in the country, as by our great men. That was 
just as irrational as it would be to refuse to eat anything at 
home on the ground that once or twice every few years 
one dined with a city company. We were justly proud of 
our great names, but it was not by our great names that we 
should be saved, but by the general level of intelligence 
throughout the country. It was salutary to remember that 
while we plumed ourselves as being the nation that produced 
Shakespeare, we were also the nation which, if it did not 
produce, had at any rate imported without duty the 
controversy whether or not the works of Shakespeare were 
written by Francis Bacon. If our Continental neighbours 
admired us for the one thing, they looked upon us simply with 
stupefaction for the other. There were the great musical 
festivals, but unless the general level of public taste 
rose to meet their demands, there would not be any hope of | 
getting continuous texture of musical taste or standard of | 
ideals throughout the country. This was the work those | 
engaged in the competition festivals were engaged upon ; 
they were working up the dead level of the penny reading 
and getting hold of people who had never known what it 
was to sing Bach or Mozart, and lifting them to meet the 
level of the great musical festivals. So long as he saw this 
work increasing year by year he would be grateful and wish 
God-speed to the Association. 

The Hon. Maude Stanley read a paper on the utility of | 
the competitions in connection with girls’ clubs. She 
described in detail the working of the Girls’ Club Union } 
which she founded many years ago, and which had now 
grown into an important institution. The influence of the 
choral practice had been most salutary. Mr. W. Holmes | 
(London) also gave his testimony as to the refining influence 
of the singing practises and to the stimulus of the competitions. 
The great success of the factory girls’ classes in Ancoats, 
Manchester, under Miss Ashworth, was mentioned. 

The last paper read was by Dr. McNaught on ‘ Points from 
Competition Schedules.’ The various conditions as to} 
prizes and sight-singing, &c., were described and reviewed. 

The Conference then separated. It was generally 
acknowledged to be the most useful that had been held by 
the Association. ‘ 


SOUTHPORT.—July 4, 5 and 6. 


This was the second competitive festival held in this 
attractive sea-side town. It was promoted with great energy 
by the secretary, Mr. Ff. W. Jackson; and a strong committee, 
with Mr. W. C. Lord as chairman, gave the undertaking 
influential support. The entries were numerous and the 
audiences large. The children’s day brought forward troops 
of vocal and instrumental soloists, six school choirs in a local 
class, ten school choirs in an open class, five band of hope 
choirs and five action-song choirs The results in these 
classes are recorded in this month’s SCHOOL Music REVIEW. 
On the second day over 200 adult solo-singers, six girls’ 
friendly society choirs and eleven church and chapel choirs 
appeared. The choral honours fell in one class to St. Luke's 
Church, Southport (Mr. J. C. Clarke), and in another class to 
the Wigan Choral Class (Mr. A. Knight). On the third day 
the classes were all choral and, with one small exception, 
were open to the whole country. Nine female-voice choirs 
competed, and Preston Lyric (Mr. Joseph Smith) came out 
first I'here were only three male-voice choirs, but these 
were of the very best, viz., Habergham (Mr. E. Hitchon), 
Manchester (Mr. W. S. Nesbitt) and Southport (Mr. J. C. 
Clarke The tests were ‘O peaceful night’ (Edward 
German), ‘ Battle song’ (Schumann), ‘ Liebe’ (Strauss), and 


| were all impressive. 


|Mr. R. J. 


* The word went forth’ (Mendelssohn). The performances 
‘Liebe’ was sung very finely by 
Mr. Clarke’s choir, and Manchester excelled decidedly in the 
first two pieces and the last. Habergham displayed its 
characteristic virility and extraordinary resonance, but 
did not succeed so well in subtle passages. The result 
announced was somewhat of a_ surprise, inasmuch as 
Southport and Manchester were tied for the first place. 

The chief mixed-voice class attracted five choirs, viz. : 
Southport (Mr. W. Tattersall), Salford (Mr. F. W. Blacow), 
Padiham Vocal Union (Mr. E. Hitchon), Hanley Cauldon 
(under its new conductor, Mr. W. Sherratt) and Slaithwaite 
(Mr. T. E. Pearson). The test-pieces were : ‘O death, thou 
art the tranquil night’ (Cornelius), ‘ The Cruiskeen Lawn’ 
(Stewart), ‘On the Alm’ (Elgar), and ‘ Tell me, thou soul’ 
(Havergal Brian). The five choirs sang the first two pieces, 
and three had to be selected to sing the other two pieces, 
While all the first performances presented features of interest, 
it cannot be said that the Cornelius piece was satisfactorily 
interpreted by more than one choir, namely, the Padiham 
Choir. They at least realized the profound and moving 
beauty of this wondrous piece, and in doing so displayed 
beautiful tone and fine training. The Hanley Choir also 
sang with rare beauty of tone, but with not enough 
penetration into the inwardness of the piece. The official 
result of this first hearing spread consternation over probably 
nearly everybody concerned, including the adjudicators, for it 


|turned out that Padinam was not one of the three choirs 
| selected for the final tests. 


Hanley, Slaithwaite, and 
Southport were the three fortunate choirs chosen, and in the 
end they were placed in the order named. 

Sight-singing was treated in a regrettably casual way. By 
a mischance copies were not available at the appointed time 
and, later, after a search in the town had yielded some music, 
the Manchester Orpheus strained their memories more than 
their intellects by singing Bishop’s ‘ What shall he have that 
killed the deer,’ at sight ! There is undoubted vitality in the 
competition festival movement when it can survive such 
incidents as these. 

We have left to the last a description of the method of 
adjudication adopted. The three judges in all the important 
classes were screened and separated and not permitted to 


| confer, and they gave no detailed criticisms, the results in 


figures being announced by a member of the festival com- 
mittee. Then, in case a furtive look at a programme might 
enable them to discover which choir was singing, another 


|order of numbering was announced from the platform. 


Further, an objection was made to the secretary collecting 
the marks from the three boxes, or ‘bathing tents,’ as 
Mr. Noble aptly described them, because in doing so he 
might be tempted to make revelations. The judges so ‘cabin’d, 
cribb’d, confin’d, bound in,’ were three of the foremost 
men in the profession, viz., Dr. Cummings, Mr. Coleridge- 
Taylor and Mr. T. Tertius Noble; Dr. Challinor and 
]. Forbes also assisted. The separation of the 
judges was the worst feature of the plan. A _ rapid 
exchange of ideas in the box is one of the best safeguards 
against mistakes and the surest means of arriving at 
the average mind. As it was, the figures showed 
that in more than one case the opinion of two judges 
was over-ridden by the contrary opinion of the remaining 
one, because of the adoption of different standards 
of marking. We cannot help thinking that the whole 
tone of the competition festival movement will be lowered 
and the cause seriously damaged if this method of treating 
the judges is generally adopted. A fine aroma of friendly 
trust and mutual respect will be displaced by an odour of 
suspicion. A judge with a reputation to lose has the 
strongest possible motive not to show a bias, especially 
as he works in public in the fierce light that beats about 
the adjudicator’s throne. His great anxiety is to arrive at 
a fair and honest conclusion and to be true to himself. We 
trust the Southport committee, in their praiseworthy zeal 
for perfection, will not persevere in a scheme which has beeo 
condemned alike by competitors, audiences and adjudicators. 


MANCHESTER.—A competition organized by the Non- 


conformist Choir Union was held on June 29. Ten cl oirs 
competed. Stretford (Mr. T. Corlett), Oxford Koad (Mr. 
Mottram) and Cheetham Hill (Mr. J. Taylor) were winners 
in their respective sections. Mr. H. Whittaker adjudicated. 
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foreign Wotes. 


BAYREUTH. 
reports have been circulated to the effect that in 
rr Siegfried Wagner will have sole direction of the 
festivals, but it is now stated that Frau Cosima 
as no intention of withdrawing from the post she 
for so many years. Her reported retirement was 
» owing to the state of her health. In connection 

hese festivals it may be noted that July 26 was the 
twenty-fifth anniversary of the production of ‘ Parsifal.’? Of 
the original cast, H. Winkelmann (Parsifal), T. Reichmann 
(Amfortas), Scaria (Gurnemanz), Kindermann (Titurel), and 
Materna (Kundry), only the last is still living. 


Vari 
future fic 
Bayre 
Wagner 
has held 


said to 


BERLIN, 


The following works will be produced at the Hofoper next 
season: Resnicek’s ‘Donna Diana,’ Eugen d’Albert’s 
‘Tiefland,’ Richard Strauss’s versions of the two Iphigenias 
of Gluck, and Leon Blech’s ‘ Aschenbrédel.’ Also, by 
command of the Kaiser, Verdi’s ‘Don Carlos’ anc 
Massenet’s ‘ Hérodiade.’ 

COLOGNE. 

The Lower Rhenish Musical Festival was held here from 
June 29 to July 1, under the direction of Herr Fritz Steinbach. 
The choir consisted of 400 and the orchestra of 132 players. 
On the first day Bach was represented by three works, 
including the great unaccompanied motet ‘Singet dem 
Herrn, the rendering of which was most impressive. 
Another triumph was the performance of the ‘ Choral 
Symphony.’ 
whose music Steinbach is one of the greatest interpreters. 
Brahms was worthily represented by the ‘ Haydn’ variations, 
the Symphony in C minor, the Pianoforte concerto in D 
minor, with Mr. Frederic Lamond as soloist. On the last 
day Schubert's ‘ Unfinished’ Symphony, Tchaikovsky’s Violin 
concerto, with Mischa Elman as soloist, Strauss’s ‘ Don 
Juan,” important excerpts from ‘ Parsifal,, and songs with 
orchestral accompaniment by Mahler, provided a varied and 
interesting programme. 

FERRARA, 

In the year 1609 the great composer and organist, 
Girolamo Frescobaldi, published his first work, a collection 
of Madrigals a5 at Antwerp. The three hundredth anniversary 
of this event is to be celebrated in this city, where Frescobaldi 
was born in 1583, by the publication of an album of his 
works issued under the auspices of the Societa del Quartetto. 


MILAN, 
Two brothers, Cesare and Alberto Mangili, have offered | 
to present the Conservatorio with a sum of £2,000 in order 
to provide purses for poor pupils who wish to study music. 
A royal decree has been issued authorizing the institution 
to accept the gift. Madame Parmentier, better known by 
her maiden name Teresa Milanollo, who died at an advanced | 
age in 1904, bequeathed 90,000 francs to the Milan 
Conservatorio, the interest of which is intended to assist 
gifted but poor students in the classes of string instruments. | 
The sum has just been handed over to Signor Gallignani, 
Director of the Institution. A letter in Ze Ménestre/, written 
by M. le Général Parmentier, gives the further information 
that his wife bequeathed exactly the same sum to the Paris 
Conservatoire ; also that she left all the artistic souvenirs of 
herself and her gifted sister—who died at an early age in 
1548—to their native city, Savigliano in Piedmont. 


MUNICH, 

An executive committee of seven members has been 
appointed for the organization of the festivals and concerts 
to be given during the Exhibition to be held here next year. 
MM. Siegmund von Hausseger, Felix Mottl, Max Reger, 
Richard Strauss, and Felix Weingartner have been named 
honorary members. 

PRAGUE. 
1¢ third anniversary (May 1) of Antonin Dvordk’s 
death a bust of him was placed in the foyer of the National 
Theatre, by the side of those of his eminent fellow- 
countrymen, Smetana, Fibich, Bend! and Joseph Leva. | 


On tl 


The second day was devoted to Brahms, of | 


jof £25 
| 


PARIS. 

The much-coveted Prix de Rome has been awarded by the 
Institut to M. Leboucher, who won the second prix in 1906. 
He studied with M. Widor the eminent organist. The 
econd prix has been awarded to M. Mazellier, a pupil of 
M. Lenepveu. Fortune was unfavourable to MM. Andr 
Gailhard and Gaubert, who had previously gained the second 
prix, the one in 1905, the other in 1906. MM. Messager 
and Broussan have acquired from Messrs. Schott the right 
to perform ‘ Gotterdimmerung’ at the Opéra ; so now they 
will be able to perform the whole of the Tetralogy 

VIENNA. 

The following novelties are announced for the forthcoming 
season at the Hofoper: v. Zemlinsky’s ‘ Der Traumgorg,’ 
Bittner’s ‘ Die rote Gred,’ Goldmark’s ‘ Das Wintermarchen,’ 
Roller’s ‘ Riibezahl,’ and Debussy’s ‘ l’elléas et Mélisande.’ 


The Sunday afternoon recitals of sacred music instituted at 
Dover College by Mr. J. Edis Tidnam, the newly-appointed 
| director of the music, have attracted large audiences. The 
| music performed has comprised Schubert’s Unfinished and 
| Beethoven’s fifth Symphonies which have been well rendered 
| by the College orchestra, as also have Stainer’s ‘ Crucifixion,’ 
and various part-songs by the College choir. In addition there 
| have been given Rheinberger’s Suite for violin, violoncello, 
| and organ, and trios by Schumann and Mendelssohn. These 
Sunday concerts take place in the College hall, which 
|contains a large four-manual organ, presented by the late 
Dr. Astley. During the present vacation the chapel organ 
is being entirely rebuilt and enlarged at a cost of about 
| £1,200, the last munificent gift of Dr. Astley to the College. 

An appeal for contributions towards a memorial to be 
erected over the grave of the celebrated clarinettist, Richard 
Muhlfeld, who died in June last, and for whom Brahms 
wrote some of his finest chamber compositions, has been 
issued in Germany by the conductor of the Meiningen 
Orchestra, and is addressed to all the friends and admirers 
of the late great artist. Contributions may be sent to 
Professor Wilhelm Berger, Meiningen, Germany. 

Mr. G. F. Sewell, on his retirement, on the ground of 

| ill-health, from the honorary secretaryship of the Bradford 

Festival Choral Society, has been presented with a 
testimonial, in the form of a cheque for £250, in acknowledg- 
| ment of the splendid services rendered by him to the Society 
| during the twenty-five years he has discharged his arduous 
duties. 

Clifton College includes among its open Scholarships one 
for Music: it has been gained this year by 
D. G. A. Fox, a boy in the school. The head-master, the 
Rev. A. A. David, himself a violinist, is keenly interested 
in the musical department of the College, which is under the 
efficient supervision of Mr. A. H. Peppin. 


The Magdalen College commemoration concert took place 


}on June 26, when an interesting and varied selection of 


vocal and instrumental music was performed. Unlike 
other college concerts, at Oxford, the programme was carried 
out entirely by Magdalen men and choristers. Dr. Varley 
Roberts conducted. 


At the meeting of the Provincial Grand 
Buckinghamshire, held at Freemasons’ Hall on July Il, 
Mr. George F. Andrews, organist and choirmaster of High 
Wycombe Parish Church, was appointed Provincial Grand 
Organist by the Right Hon. Col. Lord Addington. 


Lodge of 


Mr. C. W. Stear has been appointed conductor of the 
Bristol North Choral Society in succession to Mr. J. Bending, 
who has been compelled to leave England on account of 
ill-health. 

The Christchurch (N.Z.) Musical Union on June 11, 
performed, under the direction of Dr. J. C. Bradshaw, 
Stanford’s ‘ Revenge’ and a cantata entitled ‘ Hinemoa, 
a Maori legend, composed by Mr. Alfred H. Hill. 

Mr. Henry Beauchamp and Mr. Edward Iles have been 
appointed professors of singing at the Koyal Academy of 
Music. 

Dr. W. B. Ross has been appointed conductor of the 
Philharmonic Amateur Orchestral Society, Edinburgh. 
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Hnswers to Correspondents. | 


| 


A. O.—With regard to the air ‘Ombra mai fi di 
vegetabile,’ from Handel's opera ‘Serse’--made famous | 
by the so-called Za as adapted by Hellmesberger—the 
most detailed information about the opera is to be found in 
Burney’s * History of Music,’ Vol. iv., p. 423. Space will 
not permit us to give the whole of this interesting extract, 
but Burney truly says that the above air is in ‘a clear and 
majestic styl , out of the reach of time and fashion.’ As to 
the libretto, he says: ‘I have not been able to discover the 
author of ‘the words of this drama ; but it is one of the worst | 
that Handel ever set to Music: for besides feeble writing, 
there is a mixture of tragi-comedy and buffoonery in it, 
which Apostolo Zeno and Metastasio had banished from the 
serious opera. However, it gave Handel an opportunity | 
of indulging his native love and genius for humour ; and the 
airs for Aveiro, a facetious servant in this opera, are of a} 
very comic cast.’ In spite of its humour, the opera was only 
performed five times under Handel’s direction, the first of 
April 15, 1738. The comic nature of the 
against the idea that the above song 
‘represents the tribute to the simple beauty of Nature 
xtorted from one of the mighty ones of the earth.’ Headal 


which was on 
libretto is somewhat 


wrote the air in the key of F, and it is headed Larghetto 
Lena.—The following suggested for the 
ianoforte pieces you name.—Bach’s ‘Italian concerto’ : | 
41 gro, crotchet 96; Andante, quaver 104; Presto, 
minim 112. Beethoven’s Sonata in E flat (Op. 7): 
Allegro molto, dotted crotchet 126; Largo, quaver 92; 
Allegro, dotted minim 76 in section 66): 
crotchet ( Beethoven’s Sonata in E (Op. 14, aay I): 
Allegro, crotchet 138; Allegretto, dotted minim 60; 
inim 76. There are two Studies in A major by 
in Book 3 (Peters edition). That headed A//eg> 
be played at crotchet 144; the other one 
), In 2-4 lume, at quaver 160 
For your lecture on ‘ Mendelssohn’ you could | 
do better than consult Sir George Grove’s biography in | 
‘Dictionary of Music and Musicians.’ As you ask for| 
e dates of articles on the comps ser which have appeared | 
in THE Mt AL TiMEs, and which may be of some use to | 
e gladly give them : ‘ Keminiscences of Mendelssohn,’ 
August, * Mendelssohn's drawings,’ November, 1897 ; 
and ‘A humorous sketch by Mendelssohn, November, 1900. | 
An article on Mendelssohn’s music associated with ‘ Hark! 
the herald angels sing’ appeared in our issue of December, 
1897. 
F. B. H.—The only suggestion we can make in order that | 
you may realize your ‘ambition to travel as musical director | 
some light opera ° is to apply to the managers of opera 
companies, stating your qualifications and experience. An 
udvertisement in the Zra might be a useful method of 
making vour ambition known. 


speeds are 


you, W 


t. 1So2: 


Kk.—You could not do better than article yourself to 
un English cat bodin ul organist. We cannot give even an 
ipproximate cost of taking such a step, but you could easily 
ascertain this by answering the advertisements of that nature 
which appear in this journal. 

G. E. B.—-We should advise you to practise on an ordinary | 
church organ rather than on an American organ with pedals, 
because the pedals of the latter are often not according to 
scale. We regret that we cannot undertake to give the names | 

f instrument 
E.—For a ‘ ’edal method for the pianoforte’ see that 

\. F. Venino, also the pianoforte pedal studies from 
* Historical Concerts." For octave studies, try 
* Progressive Studies for the Pianoforte,’ 


makers. 


Kubinstein’s 
Franklin Taylor’s 
Books 35 and 36. 
SUBSCRIBER OF TWENTY-SE\ 
NIA).—We are afraid the 
‘nd are not of much intrinsic value. You might, 
udvertise for a purchaser if the lady wishes to 

f them. 

J. G. M.—This is a free 
rom entering pupils for exams.’ 
our trade of boiler-plating and continue your ‘little teaching 
in the evening,’ instead of ‘thinking of taking up teaching 

isic as a profession’ 


EN YEARS’ 


dispose 


country, and no one is ‘ barred 


} in saying that * 


|at 13, Bream’s Buildings, Chancery Lane, is doubt! 


| difficult accompaniment,’ see ‘ Das 


STANDING | 
two volumes belonging to | 


Why not keep on with | 


ARGENTINE PIANIST.—The addresses of the distinguished 
pianists are unknown to us. You are doubtless quite correct 
only very few of these great men ever care to 
answer correspondence, even if it is only to ask advice. 

TRADE.—7Zhe Music Trades Review, published monthly 
ess the 
publication you require. We cannot give ‘the names and 
full postal addresses of four or five German piano makers.’ 

A. W.—The correct form in which the recitatives and airs 
in Mendelssohn’s ‘ Elijah’ should be sung will be found j 
the book of the solo music—one for each class of voice— 
edited by Mr. Randegger and published by Messrs. Novello, 

W. H. G. For good German songs having ‘ not too 
Vaterhaus,’ ‘Gute Nacht,’ 
and ‘Schlaf wohl,’ by Abt; ‘O lieb,’ by  Blasser; 
‘ Waldeslied,’ by Kreutzer ; and ‘ Trompeter,’ by Speyer. 

CLAVIER. — The following daily studies, by difierent 
composers, may profitably follow your achievement of having 
worked Herz’s 1,000 of that species—Loeschhorn, Pischna, 
Philip, Rosenthal, Tausig, and Liszt. 

H. G. L.—We do not know of any choral society in 
London which holds its rehearsals on Sundays. The 
| hon. secretary of the Magpie Madrigal Society is Mr. A. C. 
Curtis, 68, Elm Park Road, S.W. 

ENQUIRER.—Both the terms you give 
and ‘ Cédez* mean a slackening of speed. 

\LERTE.—The bar with the 2 signature is obviously a 
“ mo of the ? bars of the context. 

S.—No biographical sketch of the lady you name 
has caanalt in THE Musical TIMES. 
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URING THE LAST. MONTH. 
Published by NOVELLO & CO., LimirTep. 


ACH, J. S.—Slumber Song from ‘‘ The Christmas 
B orio.” For Contralto. Edited by ALBERTO 
1s. 6d. 


RADLEY, C. LISTER—*‘ How welcome was the call.” 
BS ntroit for the Service of Holy Matrimony. 3d. 
wr IMS, J.—‘‘The Trysting-place.” English and 
rman words. The English version by W. G. 
Novello’s Part-Song Book ) 3d. 


RANDI 


RoTHERY. (No. 1023. 
o- KDALE-CORBET, H. M. 

the Sunset; 2. Your silence; 3. 
words by LILIAN STREET. 2s. 


Three Songs: 1. In 
A Prayer. The 


Bre WV N, » H.—The Order of Holy Communion in the 
\ (No. 741. Novello’s Parish Choir Book.) 4d. 


(APEL L, J. M.—Six Songs for Children. Separately, 
ea IS. 


No. 1. ‘* Stilton Hall.” 
No. 2. ‘* A kipper and his slipper.” 
No. 3. ‘* Robin’s Reward.” 


No. 4. “ Greedy Grub and the Spider.” 

No. 5. ‘* A mouse in the moon.” 

No. 6. ** Wise Mrs. Rabbit.” 
OLLETT, 


J.— Sonata in A major for Violin and 


Pianoforte (No. 5. Old English Violin Music. 
Edited by ALFRED MOFFAT.) 2s. 
7DMONDS, FRANK — Vesper Hymn (‘‘ Meekly 


‘neeling, Saviour, we pray Thee 
E! GAR, EDWARD 
4 Oratorio. Full 
words. 4.5 55. 
ETHERSTON, G. R. 
Hymn. 2d. 


*). On Card. 1d. 


**The Kingdom ” 
Score. English and German 


**Hark, hark my soul.” 


—— ‘* Some time o’er our pathway.” 
Hymn. 2d. 


Hymn. 2d. 


—— ‘* There is an old belief.” 


i REEMAN, A.—Threefold Amen 1d. ; or, on card, 14d. 


Pye E.—Intermezzo (Prelude to Act 3, ** Henry 
ZX VIIl.”). (No. 27. The Recital Series of Transcrip 
tions for the Organ. By Epwin H. LEMARE.) 2s. 
— Thanksgiving Hymn. (Prelude to Act 5, ‘‘ Henry 
VIII.”) (No. 28. The Recital Series of Transcriptions 
rthe Organ. By Epwin H. LEMARE.) Is. 6d. 
*RAUN, C. H.—‘** Lo! the heaven-descended prophet.” 
1 Aria for Soprano, from ‘‘ The Passion of our Lord.” 
Edited ALBERTO RANDEGGER. 2s, 


ARWOOD, B.—‘‘ As by the streams of Babylon” 


Op. 20). A Metrical Version of Psalm cxxxvii. by 
THomAs CAmrion. Set to music for Soprano Solo, Chorus | 
and Orchestra. Is. 6d. 

H' )F MANN, H.—Barcarole, Op. 19,No.2. (No.25. The 

Recital aes of Transcriptions for the Organ. By 
SD\ H. LEMARE.) Is. 6d. 

I |' \LBROOKE, ‘ — ‘*Thro’ groves sequestered.” 

Part-Song, for s.s.A.T.B. (No. 1025. Novello’s Part- | 
Song Book.) 3d. 


H' LST, GUSTAV von—Two Songs without Words: 
Op. 22). No. 1. Country Song; No. 2. Marching Song. 


For Small ee Arrangement for Pianoforte Solo, by 

the Composer, 1s. 6d. each. 

M”: ELL r: NDORFF, — L - von—** The Hen and 
e Carp.” For T.T.B. English Words by 

W. G. Rornery. (No. 422. The Orpheus.) 6d. 


The Office of the Holy Com- 


Ow: ALD, HAROLD 
n A (with the 


inion. Set to music in the key of 
Greater Third). 1s. 
pot R, JOHN—‘ The Song of Harold Harfager” 
~ (Op. 7). By Sir WALTER Scott. Set to music for 
Baritone Solo, Chorus (Male Voices) and Orchestra. 1s. 


(Op. 51). An} 






DURING THE LAST MONTH.—continued. 
CHOOL MUSIC REVIEW, No. 


182, contains the 
both notations: ‘Love will 
Unison Song. Arranged by 
‘©The Farmer and the Milkmaid.” 
RuUDOLF ALTSCHUL. ‘‘ See 
Song. (Old English Air, 


following music in 
find out the way.” 
G. A. MACFARREN. 
Unison Song. Arranged by 
the lovely rose.” Unison 


‘“* New Wells.”) 14d. 


— SONGS—Edited by W. G. McNavueur. 
Published in two forms. A. Voice Parts in Staff and 
Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo. ; B. Voice Parts only in Tonic Sol-fa Notation. 4A. JB. 
No. 877. 


** Sunset Lullaby.” Unison Song 


J. CLIFFE FORRESTER 13d. — 
300k 129. Six Two-part Songs. (GradeII.) ... 8d. 
182. ** The Children’s Summer Day ” 
My Les B. FosTER 3d. 
3, 189. Nine Two-part Songs (Grade II.) .... 6d. — 
»» 190. Seven Two-part Songs (Grade III. 6d. — 
»; 191. Twelve Unaccompanied Trios 


(Grade II.) Staff Notationonly... 6d. 3d. 


For Violin 
Violin Music. 


— TANLEY, JOHN—Sonata in G minor. 
and Pianoforte. (No. 4. Old English 


Edited by ALFRED MOFFAT.) 2s. 

Se IRNE, E. H.—Te Deum laudamus in A. 
(No. 77. Novello’s Services, Anthems, Xc., 

Voices.) 3d. 


For A.T.B. 
for Men’s 
|——— Benedictus in A. For 

Services, Anthems, Xc., 


A.T.B. (No. 78. Novello’s 
for Men’s Voices.) 3d. 


— Communion Service in A. For A.t.B. (No. 79. Novello’s 
Services, Anthems, &c., for Men’s Voices.) 4d. 

Te SOL-FA PUBLICATIONS : 
| ELGAR, E.—‘‘ The Black Knight.” Cantata. Is. 
THOMAS, A. GORING.— * The 

A Choral Ode. 9d. 

ONIC SOL-FA 
McNAUGHT :— 

No. 1568. Britons, 


Sun-worshippers.” 


SERIES — Edited by W. G. 


alert (Ft ilogue from ‘£ Cara: 
tacus ”’) EDWARD ELGAR — 14d 
»» 1569. The hunt’s ‘up. ?P - Song for s.A.T.B. 
| A. MACFARREN 13d. 
», 1570. Night. Part-Song ,* S.A.T.B. 
: Cu. Gounop 14d 
1575. Phillis in the new-made hay. Part- 
Song for S.A.T.B.... H. FE. Crimi 1d. 
»» 1576. O that men would praise the Lord. 
Anthem for Harvest 
W. WOLSTENHOLME 14d. 
1577. Praise waiteth for Thee,O God. Anthem 
for Harvest MYLes B, Foster 144d. 
»» 1578. In the day shalt thou make. Anthem 
for Harvest HERBERT W. WAREING 14d. 


AY, JARNER, H. WALDO—*“ An Old Story.” Four-part 
Song. (No. 774. Zhe Musical Times.) 14d. 

V ESLEY, S. S. **He will swallow up death in 

victory. > Double Chorus from ‘fO Lord, Thou art 

my God.” 


(No. 900. Novello’s Octavo Anthems.) 14d. 


—— ‘*For this mortal must put on immortality.” For 
s.S.A.T.B. From **OQ Lord, Thou art my God.” 
(No. 901. Novello’s Octavo Anthems.) 3d. 


W G.—Benedicite omnia Opera. Set to the 3rd 
- Tone, Sixth Ending, with Accompanying 
Harmonies. 15d. 


we AN, _HEALI \ 
cloud.’ 


Anthem for Harvest. 
Octavo y nor ol 3d. 


**T looked, and behold a white 

(No. 903. Novello’s 

REDUCED PRICE. 

BACH, J. S.—Prelude 
Bach’s Organ Works. 
J. HicGs.) Is. 


and Fugue in E minor (No. Io. 
Edited by J. F. BripGe and 
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NATIONAL CONSERV ATOIRE HE SC 00 M * C k ] 
, oe THE SCHOOL MUSIC REVIEW. 
I 4, W Su Dh Liverpool ANNUAL SUBSCRIPTION, INCLUDING PosTAGE, 2s. 
Ward Prof I \ ek Pups | P . : om on >M P 
LOCAL MUSICAI EXAMINATI( NS (N UBLISHED ON THE 1ST OF EVERY MONTH. Price 1 
DIPLOMAS ASSO ag LICENTIATE, for | rTHE SCHOOL MUSIC REVIEW FOR AUGUS 
ove Ons \ i CONTAINS !— 
: : : | NoTEs. 
GEORGE LESLIE Baritone | Our Honours List 
40 Dalst ) low Park Road, L » Ee. | Mr. W. H. Hapow ¢ Comretiti N FESTIVALS. 
— = | Ass Ns oF Musica Compet N FESTIVALS 
MISS MIL. VY H. \RT | Tue ¥Y QUESTIONS AND ANswi 
(CONTRALTO) | Musica, Comretirions 
Pe M | Ha rt tralto voice, | L4& Nationa, Temrerance Cuno Un FETE 
aes . , ; ome * | Scnoot Music in Care ¢ NY. 
c ven ht sorce fae ea sorta ‘May 3, nl "| Tue Tonic Sou-ra Association Jusitee Fi wwvan 
| Scuoot ee Sees Sees a HE Untrep STatt 
G N = ES 
) 
MR. RE G SIN. AL D STE W ART | THE SCHOOL MUSIC REVIEW. 
ASS.1 ARITO ( al) 
I i Engag i Orator Concert At | [Tue AUGUST Number CONTAINS THE FOLI 
H und vaca " lress | ELEMENTARY SIGHT- GID Tests. 
H H ( e1 | ** Tue Storm Unison Song, with Three-part ad /i+. Chor } 
" : : . " aed a aati aon JOHN Ht AH. 
CORK MUNICIPAL SCHOOL OF MUSIC. RUIT AND FLowers. Hymn. Unison. | 
SPLENDID OPENING FOR AN ENERGETIC MAN. : r, containing: “Sunser Luiany Unis 
" Song. By J. Crirre Forreste (No. 877. Nove Ss 
WANTED rt aged f VIOLIN, VIOLA, a ORCHES.- Songs. Price 14d.) 
TRAL CONDUCTOR f ibove S ¢ Music and Exercises can always be obtained separately. P 
\ . " fice, Emmet London: Nove.tto anp Company, Limited. 
Cork A 
} t i PI tr Lady Supe de 
(alr. Em School, 1, Union Quay, Car RGAN 
( b A v T 
iy order of the Committe ARRANGEMENTS 
F. Bb. GILTINAN, 8S 


desires POST ; _ present 


Ms BAC.., F. wes ey h Road, Bournem 


O.rreneiae HOIRMASTER 
ENGAGEMEN 
W 


desires R E 


Hig t als uel 
S t W. 
DE BF FRE DE RIC LACEY (Organist, 
( \ I E.C.) DEPUTISE 
( try prefe Address as 
tably d sposed F. R.C. O. or Gentle 


COU RSE 


W' 


YI L D i chi 
RISK Private R.A.M 





ITH tptaie FREPAVMENT, toa gifted 
g W f the greate 
I t lid members 
tive I ble Enquiries | 
very | e gladly et. 
N Co., | W S Ww 
i MR SALI The 3-manual ORGAN standing at | 
Internat <hibit specification and pa 
S I om I ati I 
| I I .D r t I N & Bea 
I t I N.W 
< RGAN PE DALSt o PIANOS. ep Attach- 
ba ‘a ist, an testi 
I Orga R ser By , Uxbr “Middlesex, 
T! HE Li RD ~ P RAYER. Secceatiedl Setting. 
By |} 


FRA I Mus. Bac. (Lond.). Price 14 
I I = Vi ENT Mus Co 


SHORT ANTHEMS 
PALESTRINA 


1 far from me ~ ee 
oly Ghost 2d. 


Miserere mei Deus) 


JOHN ——*, 


1 OVERTURE (“ Manrrep”) SCHUMANN 
Arranged by Joun E. West. R 2 6 
2. INTERMEZZO (“* Tue Rose or “Suaron “" 
- MACKENZIE 
Arranged by Joun E. West... ° 
WHIMS (“‘ Gritten,” from FANTASIEsT( CKE) 
SCHUMANN 
Arranged by Joun E. West - - as eo 88 
ANDANTE (Vion Con <CERTO) .. MENDELSSOHN 
Arranged by W. A. C. CRUICKSHANK .. - ee o &6 


v 


5s. SYMPHONY IN B MINOR (Tue “ UnrinisHep 
First MovEMENT) - SCHUBERT 
Arranged by W. A. C. CruicKSHANK. a 20 
6. BERCEUSE ann CANZONETTA (Op. 2c, Nos. 8 bands ) 
CESAR CUI 
Arranged by Percy E. FLercuer ° ee es - 68 
7. SCHERZO RUSTIQUE (Op. 20, No. 12 2) CESAR CUI 
Arranged by PERCY E. FLETCHER ‘ Io 
NACHTSTUCK (Op. 23, No. 4) SC HU M. ANN 
Arranged by A. B. PLant - 


MOMENT MUSICAL  n F minor ‘SCHUBERT e 
(Op. 94, No. 3) ii 
Arranged by A. B. PLant - on - J 
FANTASIA ano FUGUE in c minor C. P. E. BACH 
Arranged by Joun E. Wes 1 6 
ro. PRELUDE tro PART II. (Tie Aro ISTLES : 
EDW ARD ELGAR 
Arranged by G. R. Sinclair ne . , r 6 
11, FINALE Fr — MP HONY No. 5 BEETHOVEN 
| Arranged | . PLant - 2 2 6 
|} 12. ADORAMI Ss +z ; * HUGH BI AIR 
| Arranged by Hucu Bair = - ‘ ow SE 
13. INTERMEZZO (“Tue Bixps ” or ArtstorHay s) 
C. H. i. PARRY 
Arranged by W. G. Atcock = in - 1 
14. BRIDAL MARCH AND FINALE (“Tue Birps 
ISTOVHANES) . — me. & PARR\ 
Ar ranged by a G. ALcock . ° t 
ts. ANDANTE ANOFORTE SONATA IN C, Op. 
Arrar ao hp egg on - I. BRAHMS 
16. ANDANTE (Pianororte Sonata In | vor (Op. 5) 
Arranged by Joun E. Wes1 . . J. BR AHMS 1 6 


18. HUMORESKE (Op. ro, N ) 


17,5 MODERATO anp CANZONA (Twelve Sonata 
Parts, No. VI.). Arrange y Joun PuLvein. 
H. PURCELL 1 6 
rSCHAIKOVSkY\ 
anged by HEALEY Wit oe 
ABEND-TRAU MEREI (Op. 19, No. 1) 
rSCHAIKOVSk\ 


Arrang y Heatey WILLAN , - 
HERESTLIED (Op 7, No. 10) rSCHAIKOVSK 
\rrang Heacey WILLAN 
(To be continued.) 








: NovELLo anp Company, Limited. 
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“PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tuis Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte technique, 
and to provide students with the means of attacking and overcoming the different special difficulties which have to be 
i encountered. With this view, the Studies have been arranged in groups, those in each group being placed in progressive 
: order, and having reference to some one particular difficulty. The greater part of the studies themselves have been 
W selected from the standard works of the most eminent Study-writers, and with these are included numerous others, which, 
iin: | though of equally great practical utility, have hitherto been less generally accessible. 


ur 
— 





= 




































I 1. FIVE-FINGER STUDIES ... soe ... Part1;31. DOUBLE NOTES _.... ee _ os Fees 
2.* 9 9° eve eee oan »» 2| 32. 99 2° — eee sti nee 2» 2 
—— a 33- et - ses oe _ - oS 
gz. SCALES on ro ue sane . Part 1| 34. a 7 oe wie sea ei ae 
ie ies _ ae no oe ee 
S , .*% Pcs ak eee -— GORAVER «6 ws ell 
5 BROKEN CHORDS eee eee eee eee Part I 36.* ” coy bs 1 ne ay ee » 2 
: wd wit ne m2 ie ca toe 3| 37: CHORDS Kes 7 i ian oo Pests 
; a we wae ea ‘a + op 31 58 si 
8. %” %? iat eee ees yor > 4| 38: ” 7 saci te — . 
9 ” a an si » 5 | 39.* STACCATO ee 
. LEFT HAND ... én si and ... Part1|40. REPETITION ... “aa ans a a“ Fea 
' . " ee nus nee awe ee” gyps 2] 4” REPETITION anp TREMOLO ... ... 4, 2 
12. ” ” eee eee eee eee eee ” 3 42. ” = = ae ore eee ” 3 
1} eee ee ee 0 ag? PART-PLAVING =n scs, wes, coe, Past 8 
. oe 4° ARPEGGIO ...00 wees wes, Part [4% i 
15. ’ ove eee eee eee wee » 2/45.* ORNAMENTS... a os ial : Part I 
: 16. ” ove eee oe eee ove ” 3 | 46. 99 oe os ove eee ove » 2 
: 17 VELOCITY _.... _ v6 nad ... Part 1} 47. ACCOMPANIED MELODY... a as Ges 
 s 18. - a sa _— wae nei » 2/48. ” 9 eee eee aes oe 2 
26 4 " seer syst 4) 49.. EXTENSIONS anp SKIPS... ...—«.. Part 1 
21. 9” sai wea a és a i 5 | 5° ” me ” » 2 
‘cS ” intact. |: a 
. 23. ” ove ove a =e Td | sa.” “a ‘is ‘ee iain wis a & 
‘ge 4. FIGURES IN SEQUENCE owe Part 1) 53: EXERCISES FOR THE WEAKER FINGERS. 
- 30 25. ” ” vee eee eee ” ad By J. A. O'NEILL. 
N = agp ore See 
‘| 26. BROKEN THIRDS, SIXTHS, anp |54. WRIST STUDIES (Handgelenksiibungen). By 
ryt 0 OCTAVES ..... “_ i eas wv, OED ARNOLD KRUG. 
27. BROKEN THIRDS, SIXTHS, anp 55. EXERCISES FOR FACILITATING INDE- 
7 OCTAVES ... _ ‘ie nies ou o 3] PENDENCE OF THE FINGERS (Ubungen fir 
a ——— —_—— die Selbstandigkeit der Finger). By ARNOLD KRuG. 
; 28. SHAKES oe eve on oe » Part1|56. PRELIMINARY STUDIES IN PLAYING 
R 29. -" an fom sie _ ove » 2 POLYPHONIC MUSIC (Voriibungen fiir das 
: ; 30. as ati “_ ini bi ese » 3 polyphone Spiel). By ARNOLD Kruc. 
2 6 * These Books contain Studies composed by Mr. Franklin Taylor specially for this Series. 


aA FIFTY-SIX BOOKS, PRICE ONE SHILLING EACH. 
. FROM THE ABOVE: 
: SELECTED PIANOFORTE STUDIES 


‘a FRANKLIN TAYLOR. 


B26 Tue present collection of studies is designed to provide teachers with a short course of Pianoforte Technique adapted to the needs of the average 
pupil, the intention being to spare the teacher the labour of choosing a suffix iently varied selection from the large mass of material existing, and at 
the same time to ensure that the different departments of technique shall be undertaken in the order which experience has proved to be the most 
6 beneficial. 
. The Studies are grouped in two Sets, and are so arranged that the different Books in which they are contained may be taken in consecutive 
order, but pupils who are already further advanced than the elementary stage represented by Set I. may commence at once with Set II., which 
will be found to be « omplete in itself, and to illustrate all the essential elements of technique. 

Where additional studies are desired, or studies on certain subjects which are not touched upon in this series, the larger collection, published 
under the title of ‘ Progressive Studies ” (from which the present examples have been selected), is of course available. 


IN TWO SETS (EIGHT BOOKS), PRICE ONE SHILLING AND SIXPENCE EACH BOOK, 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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A Modern School for the Violin 


BY 


AUGUST WILHELM]J ano JAMES BROWN. 








HE purpose of this Work is to provide, in one systematic and comprehensive scheme, all that is 
necessary for the acquirement of the Art of Modern Violin Playing. 
“*A Modern School for the Violin” will consist of Six Books devoted to Daily Technical Practice, 
Six Books of Studies for Violin alone, and a large number of Pieces with Pianoforte Accompaniment, 
the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 

The foundation of ‘* A Modern School for the Violin” is laid by means of a series of. Six Books dealing exclusively 
with the important subject of DAILY TECHNICAL Practice. The First Book of 7echnical Practice (Book 14) is limited 
to the Ist Position; the Second Book (2A) to the Ist, 2nd, and 3rd Positions; the Third Book (3A) to the first five 
Positions; and soon. Bowings and other technical devices are introduced in a similarly progressive manner throughout, 
Each Book of Zechnical Practice is divided into ‘* Lessons” (or Chapters), and each Lesson contains a number of short 
repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations, 
Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage of 
advancement reached. 

Taken as a whole, this Section is intended to facilitate, and to insist on, a thorough, steady, and continuous progress 
in the mastery of the /nstrument, this being the only possiLle means of preparing the groundwork for artistic achievement 


with all its | asting delig hts. 


SECTION B.—STUDIES. IN SIX BOOKS. 

Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B) is 
carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Zechnical 
Practice (Section A). ‘hus the First Book of Studies (18) is written in the Ist Position ; the Second Book (2B) in the 1st, 
2nd, and 3rd Positions; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further be 
explained that the two Sections are designed to complement one another, and that the ‘* School” must be practised, not 

of Technical Practice and Studies alternately, but in pairs. Thus, Books 1A and 1B are to be taken 
th en Books 2a and 28, 3A and 3R, and so on. 


in single - 
concurrent 


la. TECHNICAL PRACTICE (ist Position) 2s. > . STUDIES (ist Position) ; 

2a. Ditto (1st, 2nd, and 3rd Positions) 2s. , 2B. Ditto (Ist, 2nd, and 3rd Positions) 
BA. DITTO (1st to 5th Position) s. q 3B. DITTO (Ist to 5th Position) 

4a. Ditto (all positions) 2s. > . DiITTo (all positions) 

5A. Ditto (/n Press.) .. ol sii . Ditto (/x the Press) aad 


6A. DitTTo ‘ _ _ b oii na oon ae vee 
Books 14, 2a, 3a, and no vady. Books 18, 28, 3B, and 4B now ready. 


PIECES. 

In completion of the scheme of “ A Modern School” a large number of Pieces will be published, 
in a form designed to fulfil the requirements of Violin Teachers and Students. In each number 
the Violin part will be furnished with complete Fingerings and Bowings, besides remarks as to the 
methods of rendering, &c. 


“na 


No. 13. TWELVE FOLK DANCES FROM DENMARK. (ist Position) 

No. . SONATA IN G MINOR. G. TartTIN«. (All Positions) ° 
No. 15. OVERTURE TO SAMSON. G. F. HANDEL. (Ist, 2nd, and 3rd Positions). 
No. 16. SONATINA IN D. FRANz SCHUBERT. (Ist, 2nd, and 3rd Positions) sab 
No. 17. EIGHT HYMN TUNES... VARious Composers. (Ist Position) 

No. 18. STYRIAN DANCES (LANDLER). JoseF LANNER. (Ist to 5th Position) 
No. 19. PRELUDE AND FUGUE IN G MINOR. J. S. Bacn. (Advanced) one 
No. 20. SONATA IN G. JoserH Haypn, (rst to 5th Position).. nec 


NNW WN 
oe oe ea 


nv 


CONCERTO IN A MINOR. J. S. BAcH. (Ist to 6th Position) , 

CONCERTO IN A MINOR. PIERRE Rope. (Op. ) = Positions) 

TWELVE CAROLS. (1st Position) ... 

SQNATA IN A. W.A. Mozart, (Ist to $th Position) .. 

REVERIE. Henri VieuxTemps. (Op. 22, No. 3.) (Advanced) * vee 
FOUR LITTLE PIECES. (From Op. 8.) IGNAz PLEYEL. (Ist Position) ... - 
SARABANDE AND TAMBOURIN. JEAN-MARIE LECLAIR. (Ist to 5th Position) 
BOURREE AND GIGUE. J. S. BAcH. (Ist and 3rd Positions) : a ae 
BALLADE AND POLONAISE. HENRI VIEUXTEMPS. (Op. 38) 


No. 
No. 
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No. 
No. 
No. 
No. 
No. 
No. 
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Lonpon: NOVELLO AND COMPANY, Limitep. 
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RECENT 





NUMBERS. 





THE MUSICAL TIMES (Sacred). THE MUSICAL TIMES (Secular) 


144 UF 
745. M 
w47, Pe 
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t and earnest cry 
Trinity 

the Lord is your strength 
S$ past und ver. 


in the highest 


1, WI 


\OVELLO’ 


:LLO'S PARISH CHO 


Price Three-Halfpence each. 


vered for our offences 
ord of life 

with you 
inthe Lord .. 
vill to serve the I 


t Jesus die 


10 by Thy S 
Thee, O God 
€¢ mii? 


d with grieving 


S OCTAVO ANTHEMS. 


ur cheerful song I 
, Lord A. I 
y Dov B. I 
vaiteth I 
e, O Lor 
v 1 earth H 
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th p " 
H. W. 
© | 
Orlando G 
r Or d 
I Lo w.W 
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A field flower 


o Summer Sor 


ng 
Phere 


$ d 
{ Phillis the Fair 

746. Shepherds all and maidens fair 
4 Soft winds blow 


ri m¢ 
5. Delia the stray 
7357 li weet 
Come, Ma 
Borea 
; A Song Aut 
5 Lo glor 
7 Phillis in the 
. Good-nig! 
7 Come I 
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4d. 
d. 1013 
1014. 
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101 
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I e ga 
1 Che Try 
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ELLO'S 
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PART-SONG 








H. Davar 
Walter G. 
H. W. 

H. Walde 
R. Schu 


H. W. Wareing 
J Pointer 
F. H. Cow 
H. Molyneux Palmer 
Percy C. Bu 
\ » Ahn Carse 
H. F. Crimp 
R.S mann 


BOOK. 


H. Cowe 
P. Corn ; 
P. Cornelit 4 
] 1 KE. We 
John E. We 
\. H. Brewer 
Gol u 
H. W. Wa 
Moell I 2d 
Th. We 
rh. We 4 
Havergal Br 
H. F. Sims 
J. B. McEwe 
C. Lee Willia 
J. Br d 
1. Holbr 3d 


IE ORPHEUS (New Series). 


b> John P lo Celia Lee William 3 
Te DD A Ba swee ( ves Bayley 2d 
Te D Gerard ‘ Fleeting Life P. Corneli ¢ 
Gera 404. Sorrow's Tea P. Corneli od 
| Gerar : In the 1 P. ¢ e 4d. 
J Ge ' Pilgrim's S P. Cornel . 
@ « vice in ¢ Ge 407 | Pass | P. Corneli d. 
Mag N i t G ( ‘ 1 Trooper P. < elius 1 
A rvice in G ( . ' Phe Patriot P. Cornelius 6 
De pr E flat Cut I Hymn t tde Rillé 4 
I y Thy é s s G. C. Ma ; l Arm I ent de Ri 
(Or ) The Marria \. H. Brewer 4 
la e. 123. Omy luve's \. H. Brews 
( © Hy r Nat Th sgivi 414 Che Three M \. H. Brewe 
\. M ' The Keys of He H. Elliot Butt sd. 
( I \ Arthur H 4d W e lies R. Roger 1 
I (Hy: } ) G. ¢ I Let C. H. Lloy 
NOVELLO’S SHORT Al S. RIOS, &c. (Female Voices). 
H Thou Thy Fa R 1 ast. An Arab’s Song H. M. Higg 1, 
H ful is this place M iste, ( Lee Willian 1. 
I Ol G rhe Irish R (Ar ged) 
Arise, O 1 I \ Cradle S Walf Davies 
D i ; lothe R rh. We 
I rl Gentle Sp |. Hol id 
» l H. l I Lam Walford D 
Hi e shadow 1 Hark how ( y ] 
I Itar of Go« Wi sug B. Lu S 5 
Ol 1 Thee rhe Wate I Wend 
O! y Holy Spirit Sweet and low . Hol 
+ 7 s that ta 1 rhe sp 1 n Holst 
5. F: ‘ I i ‘ tav von Hol 
O ( hd. + Oswallow ‘ G av \ H 
l asting gates 1 3 Now sleeps the ru i 
marin 


Lonpon: NOVELLO AND COMPANY, Limirep. 
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I I 4 
12 I J. ¢ O sing to the Lord with thanksgiving F. R. 
17 I t A. W 44 O worship the Lord - Micha 
2 I I Ferr Praise the Lor - F. 
1 I A.W. K ey 127 Pr: the Lord - .. Wm. Sn 
. I ( hn Fr: : rnett . Praise the I , O my soul ad -« Mich: 
1" I O F. C. Maker I Praise the Lord, O my soul ; Wm. Sma 
2 ( t ] Arthur Page 141 Sing, O ye Heav'ns .. WL. A. C. Cru 

¢ ( the I F. N hr 78 Sing to the I f Harvest ' ; ‘ 

I H H Turle Lee 7 Sing unto G . 

If ‘ M F.R ickmar 174 Sing we merrily unto God .. . Cuthl 
140 O apet F. C. Maker 162 Sing ye to the Lord , . Arthur W. M: 
1 O; ( Cuthbert Harris 3d. 15 The earth is full of the goodness .. a F. ¢ 

¢ OF the Lord Alfre ud = 3d. s6 Thou crownest the year ios “ “ F. 

I O sing unto ¢ ‘ Arthur Page 3d. 2 Unto Thee, O God ee se .. Mich 

O t e Lord , , . Ferris Tozer 3d. 212 While the earth remaineth .. F. 

* Also published Tonic Sol-fa, 1d. to 4d. each. 
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ANTHEMS (Complete 


A O Jerus Dr. B 
All I l O I W. A. C. Cr 
All I oO 
All T E. H *O A 
A I G y I 4 *O ‘ praise t I hn | 
\ r. W. Stephe O y praise the I Ww. Ww 
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COMPOSED BY Har t mu ne ef as =p > ate ability, would do w 
HEALEY WILLAN. ac Cdl pilin te caaadinn at come ee ae ie te ea 
I Nove C vy, Limite 
RECENTLY PUBLISHED. 
ren a ORG N S 
THE JOY OF THE LORD IS YOUR R AN 1U IC 
STRENGTH HARVE ST F ESTIVALS 
COMPOSED | ‘ 
HUGH BLAIR THE VILL AG E ORG. ANIST 
P Three-Halfpence ; Tonic Sol-fa, Three-Halfp« E ED BY 
| F. CUNNINGHAM WOODS. 
BLESS THE LORD THY GOD N sited Bs 
COMPOSED BY vely peace,” from ** Judas Maccabzeus H 
J. VARLEY ROBERTS. ee eee a gk 
Price Threepence ; Tonic Sol-fa, Three-Halfpence ae * —_ Hymn-t We | ous a5 
Thanksg g Harvest e, from ‘‘ Rut F. H. Cow 
7” : Fantasia Barnby Anthem ‘‘O Lord, how manif 
THE LORD IS MY STRENGTH AND MY in jobn E. West 
SHIELD Price One Shilling. 
COMPOSED BY London: Novetto anp Company, Limite: 
JOSIAH BOOTH. 
Price Threepence ; Tonic Sol-fa, Three-Halfpenc: ADORAMUS TE 
’ FOR ORCHESTRA 
BY 
THE EARTH IS THE LORD’S HUGH BLAIR. 
COMPOSED BY F LL S E » * 
ALFRED HOLLINS. ae. SS SG 
‘ Do. (Arrangement for Strings, Brass, Timpani and 
P Three-Halfpence ; Tonic Sol-fa, Three-Halfpence Organ) . a te ae ad ae ~s £& 6 
: Arrangement for Organ Solo .. on oe ee o oo & 6 
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HARVEST FESTIVAL 
BOOK 


CONTAINING TALLIS’S PRECES AND RESPONSES, THI 
Just PUBLISHED. CANTICLES AND SPECIAL PSALMS 


PRAISE WAITETH FOR THEE, O GOD | *!TED Fox cantine axp ser To NEw AND APPROPRIATE 
COMPOSED BY SIR J. BARNBY, MYLES B. FOSTER, 
MYLES B. FOSTER. SIR A. C. sean pice. SIR J. STAINER 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfper ; ERS 


FOUR NE Ww HY MN TUNES 
IN THE DAY SHALT THOU MAKE \SED EXPRESS 
enamine a SIR J. BARNBY. SIR I. ST AINER, 
HERBERT W. WAREING. = 





























































JOHN E. WEST. 
Price Threepence ; Tonic Sol-fa, Three-Halfpence me 
Demy 8vo, Prick Sixpence. Tonic Sou-Fa 


London: NovELLo anp Company, Limited. 


O THAT MEN WOULD PRAISE THE 

LORD 

ee O THAT MEN WOULD 
W. WOLSTENHOLME. ie te a ~ 
PRAISE THE LORD 

THOMAS ELY, Mus. Doc. Lond., F.R.C.O. 
I LOOKED, AND BEHOLD A WHITE NOS 

CLOUD 


HARVEST ANTHEM. 

















I *: NOVELLO AND COMPANY, Limitep. i London: Nove.to anp Company, Limited. 
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A GOLDEN HARVEST SONG OF THANKSGIVING 


A CANTATA A CANTATA 
FOR HARVEST-TIDE FOR HARVEST AND GENERAL FESTIVAL USE 
FOR FOR 
TENOR AND BASS SOLI AND CHORUS SOPRANO, TENOR, AND BASS (OR CONTRALTO) SOLI 
AND CHORUS 
ee a ee ee ee ee WITH HYMNS TO BE SUNG BY THE CONGREGATION 


AND HYMNS SELECTED AND WRITTEN BY THE WORDS WRITTEN AND ARRANGED BY 


HENRY KNIGHT. SHAPCOTT WENSLEY 
THE MUSIC COMPOSED BY THE MUSIC BY 


THOMAS ADAMS, J. H. MAUNDER. 


tand Director of the Music at St. Alban’s, Holborn. 


— Vocat Score, Parer Cover, One SHILLING AND SIXPENCE; 
Parer Boarps, Two SHILLINGS. 
& One SHILLING. Tonic Sol-fa, od. ; Words only, 10s. per 100 ; String Parts, price gs, ; 
Wind Parts, 14s. 6d. 


THE RAINBOW OF PEACE | LET ALL OUR BRETHREN JOIN IN 
AN EASY HARVEST-TIDE CANTATA ONE 
By THOMAS ADAMS. Harvest Hymn sy J. BARNBY. 


For Tenor and Bass Soli, Chorus, and Organ. Price One Penny. 


We s only, 7s. 6d. per 10 


Price 1s. ; Words only, 7s. 6d. per roo. i a — ; = = 
ees SOWING AND REAPING 
A HARVEST SONG Harvest Caro, sy J. MAUDE CRAMENT. 
. . as - - | Price Twopence. Words only, 1s. per 1oo. 
By C. LEE WILLIAMS. 


wae ee THE LAST LOAD 
"Gained nantes Four-rart Soxc sv J. HAMILTON CLARKE. 


Price Threepence. 


SEED-TIME AND HARVEST THE HARVEST FEAST 
By JOHN E. WEST. Four-part Sone sy A. R. GAUL. 
Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


For Soprano and Tenor Soli and Chorus. 


2s. Words, 5s. per roo, or 2d. each with Music to the Hymns. 
I ni 


enhe Sela. 20, THE HARVEST DANCE 
Orchestral Parts can be hired. Two-part Sonc sy MYLES B. FOSTER. 
——— Price Three-Halfpence ; Tonic Sol-fa, One Penny. 
HARVEST CANTATA re ; 
By GEORGE GARRETT. HARVEST THANKSGIVING MARCH 
For Chorus, Semi-Chorus, and Organ. By J. B. CALKIN. 
Price 1s. ; Tonic Sol-fa, 6d. Words, 5s. per 100, or 2d. each with . For the Organ. 
Music to the Hymns. Orchestral Parts can be hired. Price One Shilling and Sixpence. 


tla a : THE JOY OF HARVEST 
HARVEST-TIDE Hymn ror Harvest sy J. H. MAUNDER. 
By HUGH BLAIR. Price Twopence ; Tonic Sol-fa, One Penny. 


rand Bass Soli, Chorus, and Organ or Small Orchestra. Words only, 2s. 6d. per 100, 
Words, per roo, Orchestral Parts can be hired, rom eees ~ hr 
iced HARVEST HYMN OF PRAISE 
_— . 7 <7 . Te. A oT By J. H. MAUNDER. 
THE J UBILEE CANTATA Price Twopence ; Tonic Sol-fa, One Penny. 
By C. M. VON WEBER. Words only, 2s. 6d. per 100. 
For Solo Voices, Chorus, and Orchestra. asin “ . ‘lr D ae we lah Ot rmATe 
Vocal Score, 1s. ; Full Score, 21s. ; Orchestral Parts, 15s. I HE SOW ER W EN I F OR I H SOW ING 


Words only, 7s. 6d. per 100, Hymn For Harvest sy J. BARNBY. 


—- Price Three-Halfpence ; Tonic Sol-fa, One Penny. 
rHE GLEANER S HARVEST MAKE MELODY WITHIN YOUR 
By C. H. LLOYD. aie 
I Female Voices. HEAR | S 
Price Two Shillings and Sixpence. HARVEST — - F. A. J. HERVEY. 
rice Twopence. 
TWELVE HYMNS FOR HARVEST HE THAT SOWETH 
Selected from The Hymnary. OrrertToryY SENTENCE (WITH ProcesstionaL Hymn) 
Price One Penny. _ 3y C. WARWICK JORDAN, 
? Price Threepence. 
NOW AUTUMN STREWS ON EV’RY | O LORD OF HEAVEN, AND EARTH, 
PLAIN AND SEA 
est Hymn nv ELIZABETH STIRLING. By J. BARNBY. 


Price Three-Halfpence. On Card, Price One Penny. 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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TEN HYMNS (er t) 
WITH TUNES 
FOR USI oy SCHOOLS AND FOR CHILDREN'S FESTIVALS. 
(Suit: also for Flower Services or Sunday School Festivals.) 
THE MUSIC COMPOSED BY 
ARTHUR SULLIVAN, JOHN STAINER, GEORGE ELVEY, 
A. M. Goopuart, J. H. Maunper, and H. D. Wetton. 


Eprrep sy W. L. R. MCCLUER (Organist of St. Paul's, Canonbury). 
Staff Notation, price Threepence. Tonic Sol-fa Edition, Threepence. 


TEN HYMNS (er 1) 


THE MUSIC COMPOSED BY 
G. C. Martin, F. H. Cowen, J. Lancran, S. Smitu, A. SULLIVAN, 
J. STAINER, AND OTHERS. 





Epirep sy W. L. R. MCCLUER (Organist of St. Paul’s, Canonbury). 


Staff Notation, price Threepence. Tonic Sol-fa Edition, Threepence. 
Words only, Five Shillings per 100, each Set. 


TEN HYMNS (sr m1) 
NATIONAL HYMNS AND TUNES FOR CHILDREN’S USE. 
THE MUSIC COMPOSED BY 
G. C. Martin, H. Watrorp Davies, J. H. MAuNDER, 


J. Barney, Freperick Cray, C. Harrorp Lioyp, Joun E. West, | 


H. Davan Wetton, B. Tours. 


Eprrep sy W. L. R. MCCLUER (Organist of St. Paul’s, Canonbury). | 


The Ten Hymns, complete, price Twopence ; Tonic Sol-fa, Twopence. 
Words only, Three Shillings per 100. 


London: Nove.tto anp Company, Limited. 


CHURCH MUSIC 
R. B. BATEMAN, Mus. B., Oxon. 


MAGNIFICAT anv NUNC DIMITTIS, in C .. . 4a. | 
TRULY GOD IS LOVING UNTO ISRAEL. Anthem... 4a. | 
ADORED TRINITY. Anthem... — 


ALL HAIL! 


Nove.to anp Company, Limited. 


- ANTHEMS BY 
EDWIN MITCHELL. 


London : 


ERNEST 
JESU, THE VERY 
B. Solo (Quartet), s.s.a.a., and Chorus (s.a.T.B.); Sol-fa, od. 
SUN OF MY SOUL. Fors. Solo, B. (or Contr.) Solo, 
and Chorus (s.A.T.B.). 
THE HEAVENLY VISION. 
For s.a.T.B. 3d. 
With Organ Accompaniment. 
Novato anv Company, Limited. 


Just Published. 
SHORT HARVEST CANTATA 
FESTAL-SONG” 
EDMUND TURNER 


‘Su of my bey "(one of the most succes 
moc 1 times), &e., Ke., Ke. 


Price Threepence each. 


London: 


Price One Shilling. 
Sol-fa, 9d. Words, 2s. 8d 


‘Also: 
DR. FERRIS TOZER’S 
y SUCCESSFUL HARVEST CANTATA 
TWO HARVESTS" 
Price One Shilling and Fourpence. 
Sol-fa, 1s. 


A Specimen Copy to any Clergyman or Choirmaster, 6d. each work. | 


London AMBROSE ABBOTT AND Co., 30 and 31, Newgate Street, 


E DEUM in F, price 4d. M. AGNIFICAT and 
NUNC DIMITTIS in F, price 4d. A. Toase. 
London: NoveLLo AND eaate Limited. 


COMPOSITIONS 
EDWARD BUNNETT, Mus.D. Canrtas. 


ANTHEMS. 


Blessed be Thou (Harvest) . 
do. do Tonic Sol-fa 





THOUGHT OF THEE. For| 


An easy Hymn-Anthem. | 


O clap your hands. Solo for Soprano or Tenor 
do. do. Tonic Sol-fa 
Harvest Hymn, Sing to the Lord 
I was glad (Festival) os re 
Jo. do. Tonic Sol-fa 
SERVICES. 
| Te Deumin E. Chant Form . : 
Benedictus and Jubilate in E. Chant Form 
Magnificat and Nunc dimittis in E flat 
Do. do. in D 
Communion Service in E 


Do. in G. (Men's Voices only) 


PART-SONGS. 


Now Autumn crowns the year 
Over hill, over dale 

The Rhine Maiden 

Beware . 


London: NoveL__o anp Company, Limited. 
‘Such settings as these cannot do otherwise than tend to popularise 
the Church Service."—Musical Standard, June 6, 1891. 
** Good, effective, easy, and dignified." — Musical Times, April 1, 1891. 
*Admirably adapted to meet the requirements of the majority of 


| choirs and congregations. * Deserve extensive recognition and use.”— 


| Musical News, September 4 and 25, 1891. 
| Also recommended by the Guardian, Church Times, &c., &c. 


POPULAR CHURCH MUSIC 


JOH. MAUNDER 


men _ . Staff Tonic 

HARVEST ANTHEMS. Neration. Sol-fa. 
Sing to the Lord of Harvest ihe oe on ‘a 3d. ed. 
3d. ad. 


While the earth remaineth 
3d. ad, 


Blessed be the Name of the Lord 
SERVICES. 
| SERVICE IN G 
Or, separately : 
Te Deum .. ‘ 
Benedicite, omnia Opera 
Benedictus 
Jubilate 
Office for the Holy Communion 
Pater Noster from the ab 
Amen ditto 
Magnificat and Nunc dimittis 
Service 1x Cuant Form (No. 1) 
Or, separately : 
Te Deum, &c., with Kyrie 
Office for the Holy Communion 
Magnificat and Nunc dimittis 
Te Deum in B flat 
Magnificat and Nunc dimittis in C (partly Ur 
Magnificat and Nunc dimittis in D 
ORGAN. 


Voix Seraphique (for Recitals) 
CHURCH CANTATA. 
Penitence, Pardon, and Peace (for General use) 


Nove.to anp Company, Limited. 


By ALFRED J. 


London: 
VENING SERVICE in D. 
Price 4d. 


London: Novetto anp Company, Limited. 


| Seventh Thousand. 

= Wa THE EARTH REMAINETH. 
Anthem for Harvest- tide. Quartet and Chorus, Also st 

for ante- Harvest Services. By W. H. Hottoway. Price 3d. 

ke ‘A pleasing and tuneful composition. Manchester Courier 


London: Nove.tto anp Company, Limited. 
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TEN HYMN TUNES — | ORIGINAL 


THE 


AN 


LEMARE. 


FOR 
CONSTANTIA A. ELLICOTT. ORG 
BY 
I I . r T 
a EDWIN H. 
( ( 
— PASTORALE, No. 1, in I 
M ( ANDANTINO in D flat 
I I ELEGY G 
I ; G ( + CONCERT FANTASIA on the tu 
—— GAVOTTE MODERNE in A flat 
. -y , REVERIE in EF flat 
a SYMPHONY, No. 1, in G Mir 
INTERMEZZO in B fla 
( i H \NDANTE CANTABILI 


MEDITATION D flat 
NOCTURNE in B mi 
CONTEMPLATION 
BERCEUSE in D 
RHAPSODY in _C 


ANTHEMS|= Sem ome 
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W. Wolstenholme 
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E. Lemare 
E D’ Evry 
M. E. Bossi 


Alfred Hollins 
Alfred Hollins 


W. Wolstenholme 


H. A. Wheeldon 
E. H. Lemare 
E. H. Lemare 


E. D’Evry 


W. Wolstenholme 
Alfred Hollins 

H. A. Wheeldon 
W. Wolstenholme 
Alfred Hollins 
John E. West 
Myles B. Foster 
Charles Macpherson 
Edwin H. Lemare 
W. Wolstenholme 
R. L. de Pearsall 
Edwin H. Lemare 


Co sED BY EDWYN A. CLARE. CANTIQUE D'AMOUR 
SING PRAISI FANTAISIE FUGUI 
\ MADRIGAI 
HE GIVI { FRI SEASONS \ gc. IMPROMPTU in A 
THE FRUIT ¢ I \ K \f SYMPHONY, No. D 
7 1 oe ARCADIAN IDYLL. (Just Pu 
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Fi RECITAL 
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ee Vo Tan He Cane Catels Kea tothe Uk Original 
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( 
r\ ' EDWIN H. 
I B vies 
\ \\ \ 7 13 181 
i 4 1 7. oa 
; a. ror) I. Scherzo Sinfonico 
” 2. Canzona, Minuet, and Trio 
\ : 3. Toccata in E flat major 
‘ | 4. Romance in D flat 
N EV I Ly 5 RV E S T AN | I { E M “24 E is 5: —s srenge~ hong I 
6. Second Sonata p. 71) 
\LEB SIMPER, “K BARNSTAPLE)| ° €cond Sonata (Up. 7 
( : noes exs of either} 7: Andante in D 
4 Se 8. Grand Cheeur 
THE FLOORS SHALL BE FULL OF WHEAT. New g. Andantino and Finale in B flat 
BLESS THE LORD N 6t 
EASY SERVICE TE DEUM Cc. Ne : a ee ny eee ee 
NEW VOLUNTARY BOOK, N , 10. (a) Cantilene ; (6) Grand Choeur 
( ’ S : 
i N r e Edit 11. Allegretto in B minor 
J HOT JACT ¢ ) yR j . . 
~ + YY “a ( 1 amaet ny ;' _ RED TY CORR. 1 ‘ 12. Marche Solennelle 
FIVE NEW HARVEST CAROLS. ( 13. (a) Meditation ; (4) Toccata 
FESTAL CHANT TE DEUMN \ 14. (a) The Seraph’s Strain ; (6) Le Carillon 
uy i ro 4 
_ a . H 15. Concert-Overture in C minor 
oO S O 16. Romance 
. . “ I $ 17. (a) Romanza; (4) Allegretto 
‘ I Ser tting I 4 . na > 
I 4 N N \ ‘ Id. Concert Rondo 
ta | 19. Fantasia . 
Ni i Sr \ k 20. Minuet in F a 
*A JoV (Sy ) eames Nee Ee 
.N Hi ‘ Hl foes. 2I. Fantasy Prelude 
;, : 22. Chant sans Paroles 
l I Sx 
, | 23. Fantasiain E 
W ( s, H S Re S ae . 
U.S.A.: CLAY © Susy ¢ Wabash Avenue. | 24- Introduction and Fu, gue 
5. Second Andantino i in D flat 
lO ORGANISTS ANI) CHOIRMASTERS. 6. Fantasia in F 
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( Work aa a 
9. Nocturne in A 
at ' M in we Ma nh Street 30. The Curfew 
_| 31. Scherzo in A flat 

"| HE ORGAN RECITAL.—Given away, Specimen 32. Concert Overture in € 

‘ I f ize) of ew f (2-stave) Org an P ‘ (4e 
) th end 1d. for post Music Dept., ive 
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ANTHEMS 


ALPHA AND OMEGA 
From “ p LIFE 
COMPOSED BY 
CH. GOUNOD. 


Price Fourpence. 


I AM 


DEATH AD 


LIGHT OF THE 


NAL CHORUS FROM THE “‘] 


WORLD 


GHT oF LIFE. 


COMPOSED BY 
EDWARD ELGAR. 
Price Threepence. Sol-fa, Twope 


COMPLETE LIST. 














*Almig everlasting God .. ‘ ' on Gibbons 14 
Ange ver blessed (Hymn to the Trinity, N ) 
P. Tchaikovsky 
Ascri t S.S. Wesley 4 
3ehc is g E. W Z 4d. 
Belove ( oved us } 14 
Belov s love o atl Gerard 14 
Be y ind . . Arthur 
Ble pirit (H it ty) ro 
Bles a 4d. 
Bles g y I 
ry 6 
en Jos | 
Teman of 4d. 
e world M ew Ki 1h« 
14d 
ing Light ac. 
ening Light G sd. 
t soweth (s.s.a.) in Key of A 14 
t soWeth (s.s.a.) in Key of A flat I 
- 
( \ I as 4 
Thy tents F, Ouseley 14 
Thy dwelli Spohr 1k 
lrinity (1 P. Tchaikovsky 14 
ty \ ) 
J. 
f Thy power 4d. 
f Thy power 14d 
» the Lord A d 
ith : G. G: urrett 
God known a J. Clarke-Whitfel 
t E. H ~ons 3d. 
e Lord 2 ‘ . Varley Roberts 3d. 
of God oe o* - — 4d. 
e world R E. Elgar 3d. 





William M: ason 


power and might 





power and mig he (men's voices ? J. Barnby 
Lord, we pray Thee ne ‘ ° a Varley Roberts j 
‘ J. Barnby 3d. 
B. Tours 4d. 
st King Hall 
S ss - wn we sé . John Goss 
. A. Sullivan . 
.A. H. = ann «3d. 





Joyce 6d. 
Arn old D. Gat ley 
Spohr ad. 


GC. C. Martin 6d. 


be found 
is, O Lord 
Name .. 


4 | wisdom 
Ponder my wor 
*Praise His awful 





tejoice in the Lord 
*See what love hath the Father on Mendelssohn 14d. 
Sing tot ord on . ‘ -_ Mendelssohn 8d. 
*Stand u d bless sia se . - John Goss 4d. 
Teach Tl hy way os .e .. W.H. Gladstone 14d. 
*The hes it ath been mindful S. S. Wesley 3d. 
The Lord is my Shepherd G. A. Macfarren 14d. 


The Lord is my Shepherd J. Shaw 3d. 





The Lord will comfort Zion H. Hiles 6d. 
Thou shalt shew me the os of life .. Alan Gray 14d. 
*We give Thee thanks G. A. Macfarren 3d. 


. _H. Aldrich ts. 
. H. Oakeley 3d. 
Mozart 3d. 


SERIES. 
H. Elliot Button 1d. 
H. Elliot Button 1d. 
A. R. Gaul 14d. 
A. R. Gaul ad. 


We bh ave hear< 1 with our ears 
Whatsoever is born of God 
Who can cx ymprehend Thee 


THE . LUTE” 


124a Almighty God, Who hast promised 
124b Grant tous, Lord . ad - 
*7b Let Thy merciful ears 
22 O God, Who hast pre pared 
5 me Thy way .. ae Frank L. Moir 3d. 
T24C We humbly beseech Thee .. .- H. Elliot Button 1d. 
Anthems marked thus (*) may be Lodi Tonic Sol-fa, 1d. to 2d. each. 
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BLAIR, HUGH. Commun ion Service in G 
s+. COBB, GERARD FI Magr atand Nu in I I 5 
. CORFE, C. J.—Ditto, in E tee. r.T.E (Sol-fa, 14d.) ‘ 
D ISTIN, r.—Magnifi d Nur imi inG Te ¢ 
FORD, | Magnificat and Nunc dimittisin E flat. a 4 
arg ta GEORGE. —Ditt itt Bf 6 
HAYNES, BATTISON,.—Ditt in D 
ILIFPE, FRED! RICK.—Ditto, ditto, in D 
KING, nt yp M, anno PARRATT, WALTER.—1 
Litany major 4 
LEMARE, EDWIN H.—Final Ame A ( ( I 
LLOYD, C. H.—Versicles, Responses, a Lit 6 
MARTIN, ea & te Deum in A flat ith | 
( r ° A 
NAYLOR, E, W.—Te De Lf 4 
NAYLOR, E. W.—M: iN ( ‘ 
NAYLOR, E. W Jubi \ flat. ; 
READ, F. J Mag t Nu LD) 
READ, F. J re D Jubi fl 
READ, EK. J é B fis ; 
READ, F. J N 
SELBY, B t I 
SELBY, B. in G 
STAINER, i iD } 
STAINER, ‘ 
STAINER, \ 4 
STAINER, inion S 
STAINER, Res] 
STAINER, Ame 
STEGGALI I ‘ bf 
STEGGALL, C. gnificat Nu imittis in | 
WAGNER.—Dresden Amen (f ** Parsifal "’) 
WEST, JOHN I Magnificat d Nu imit ( 
WEST, JOHN I Dit I 
4 WEST, JOHN I I D I 
E fl 
ANTHEMS 
7, AKERMAN, R. F. M.—Lo my Shepher 
7 AKERMAN, R. F. M.—Ocome, ye serv 
AKERMAN, R. F. M The Epi H 
BARNBY, J].—Lor f all power and might 
BARNICOTT, R. S.—O worship the I . 
BENNETT, W. STERNDALI God is a Spirit ( 
Hh , wuaria) A 
. CALDICOTT, A. J Bet vg 
. CALKIN, J. I l ilt > him 
. COBB, G. | Op for the peace of J« 4 
45. CULLEY {RNOLD D ry me, OG 
DISTIN, THEODORI Hear me wl I 
5. DVORAK At Thy feet ir ration (Fa 
Stabat Mater. Tenor S pa 
4 ELGAR, I Seek Him that m th t t ( 
FORD, ERNESI O Lord G f my tion ( 
4 
I :IBBONS, ORLANDO Oo ! 1, I lift ’ t 
I} 
$4. ;LADSTONI 7 I \ \ ( 
> Gol NOD, CH As 1 hart pa ‘ 
HANDEI I I 1 man of war (/sra ni pt) 14 
ILIFFI FREDERICK Jesu, Lov ? 
64. JACKSON, W We heard wit 
" LLOYD, ¢ H Lord, teach s t 
A.A.T 7 
LLOYD, C. H.—I will sing of Thy powe , 3 
LOCK, M.—In the be ig, O Lor 
LOCK, M.—Sing unto the Lor 
72 MARTIN, G. C.—Behold w good anc yfu 
+ MENDELSSOHN The w went forth ( rig) 
| (Sol-f 1.) 4 
MENDELSSOHN For ever ble 
MEN DELSSOH N.—The righteous living f 3 
MEN DELSSOHN.—The Lord hath comm ‘ ' ‘ 
7 PRENDERGAST, A. H. D.—Shew me Thy ways. A.T.T.B. 3 
READ, F. J.—My soul, wait thou still. A.T.T.B. 4 
st. READ, F. J.—Sing we merrily unto God. A.T. ? 
47. READ, F. J.—Why art thou so heavy a. Solo and A.T.t 14 
8. ROBERTS, J. VARLEY.—O Saviour of the w 1 t , 
. SAWYER, F. J.—Ponder my words. A i 
. SCHU og F.—Gre at is Je hovah. T.T.B.I 4 
rTHORNE, E. H. et us . fan r.! 3 
ere i H. py nt 1 The 
r.B.B. 3 
6. WEST. JOHN E.—Comfort the soul of Thy rva 
r. Soloa A 4 
. WEST, JOHN E Whom have I in heaven. A.T.B.B. 3 
. WEST, JOHN E.—O tarry thou the Lord’s letsur 
A.T.B.B. 
EST, JOHN E.—Hear me when I call. A.T.B.B. 2 
72 EST, }OHN E.—Who is like unto Thee. A.T.8.8. 
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SCHOOL BAND MUSIC | 


EpITED BY W. G. MCNAUGHT. 








This Series, as its title suggests, is intended to meet the needs of School String Bands. It will include 
arrangements and original pieces of every suitable description. 
FIRST SELECTION. 

WHERE THE BEE SUCKS ... : . ae _ a _— nan ARNE, 
THE GOLDEN VANITY on oe ... ENGLISH AIR, 
{THE BAY OF BISCAY ; ; se ‘ Joun Davy, 
|O WERT THOU IN THE CAULD BLAST ‘ . MENDELSSOHN, 
{GOOD MORROW, GOSSIP JOAN .. ENGLISH AIR, 
|AULD LANG SYNE ‘ ; ScOTCH AIR, 
{THE ASH GROVE ; ane a WELSH AIR. 
{MARCH OF THE MEN OF HARLECH ‘ WELSH Ar, 
{THE ARETHUSA . : . , SHIELD, 
|THE MINSTREL BOY , ; IRISH AIR, 
{FAIREST ISLE ; : PURCELL, 
{WELCOME THOU WHOSE DEEDS CONSPIRE (from /ephcha) - , HANDEL. 
{HEART OF OAK eas . ; —_ “se , oa . Dr. W. Boyce. 
|THE HARP THAT ONCE IN TARA’S HALLS ae ue . ad IRISH AIR, 


6. 


nged by Percy E. Ftetcner. The rst Violin parts do not go beyond the 
isi in order to fill out the harmony. The viola parts are ad 226., the actual 

si parts for the second violin. The bowing and fingering are carefully 

mplete in themselves with or without the vocal parts, and they can also be used as 


lition of the pie ces. 


7 ; : . develo 

Ist Violin, 2nd Violin, Viola, ‘Cello and Bass Parts, each number and part in a separate cover, price 3d. 
Pianoforte Parts can be obtained of each of the above Pieces, price 14d. or 2d. Itis 

ther nu well shortly be issued. helpfu 

only e 

An ex 

Lonpon : NOVELLO AND COMPANY, LimiTep. ~ 
ng 

ins ——_ 7 - long ti 


NOVELLO’S 
MUSIC FOR MILITARY BAND f # 


ARRANGED BY greate 


Dan Goprrey, Greorce Mirier, Mus. Bac., oo 
AND OTHERS. 


The 


“Our Queen" (Quick March) 

** Kirmess " (Rustic Pictures). B« 
(Rustic Pictures). Book II. 

\ os 


“ Benedictus"” (from ‘“‘S 


*The Story of Sayid"’) Not 

‘*The Empire Flag” 5 he kn 
MAcPHERSON, STEWART.—Orchestral Ballad 5 view, 
Solemn March 2 a Mar 

) him tl 

ror Gavotte (“ C. view « 
**St. Polycarp’”’) acade 
: : histor 


>e oOo 


)PULAR Part-Son 
RaMEAvU.—Gavotte 

Graceful Dance 7 

composed for Commemoratior Pre 

: thoug 

co-ex' 
is a 
peopl 

acces: 
facts 
lucid 
end t 


AAAAAAG 


1) 
Festive March in D 
** Husarenritt” 
‘** Calvary "’ (Selection) 
, A.—** In Memoriam” Overture 
1, Christian Soldiers 
For Brass Band 
SACRED PIECES, viz. :— 
d be the God and Father” S. S. WESLEY 
(“Golden Legend”) A. S. SULLIVAN 
casional Oratorio”) . “ HANDEI 
Marche Militaire : ‘ 
Summergold Gavotte 
, Tu.—Air de Ballet with Intermezzo 
r, Joun E.—Maypole Dance 
- Commemoration March 
5s o ZIMMERMANN, AGNES.—March . es 
5s o Six Crassicat Pieces for SMALL Military Band 
9 o THE Micrrary Cuurcn Parave Service Boox 


AAAS AAAGH 
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A CONTRIBUTION TO 
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FOUR 


THE HIS 
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TORY OF 


BY 


FREDERICK 


Reid Professor of Music 


( 2 luthor of “ Frederick Chopin 


PRICE 


DAILY TELEGRAPH. 
literature stand as a 
the art, 
k's pages are devoted. 
should certainly 
full 
yntair ung 


ution t which will 


} 
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A contri musical 
ment of resear: a text-! 
its most imp yrtant aspects, to whic 
As a work of reference its <« 
invaluable. The volume 
well-directed industry and 
more information on the important su 
ther work yet written in our 
deserves the lasting gratitude of 
levelopment. 
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blished, 
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and as 


now pu 
research, 
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for hich 
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STANDARD. 
It is safe at th outset to say that 
helpful book Professor Niecks has enri 





resting 





our literature to ar 
Hist ry of 











only equalled in recent times by the Oxford Music. 
An exceedingly well written epilogue concludes this book, which cannot 
fail to be helpful t composers at the momen Professor Niecks 





brings his immense labour—one that is not li ed for « 


ng time—t 


e superse 


1 wortny 


finist 


MORNING 


ves to rank am 


POST. 







The present v« g the most — ible 


deser 


om the history o u have appe: are ed for many years. The 
subject is one of engr rest, and in treating it ‘the author has 
not only —_ ayed n menahhed led his facts with the 


greatest accuracy, ut I s in the expression of his ideas showr 


hor iia im pa rtial. 





vali 


Professor Niecks has n 
zs whic rave obscure 


errors and misunderstanding 
programme music. He took up his task in = 
historical investigz ator, and has canvied it thro 

his bulky volume will be a ument. 
the historical survey ar connecting it 
exaggerated. 
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impartial s 
gh with such success that 


do 






historical 


criti ism cannot b¢ 


MORNING ADVERTISER. 
as well as an exhaustive volume on 


has the fine merit, 
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Not only is it a sound the art which 





he knows so well, but 
view, of bein, 1g 


z extremely 





> of ms for the last four hundred years I should give 
him the acne under notice, for by reading it he would gain a clearer 


h half the 
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the 


by w adit 
manner of 


ished than 
the formal 


en accom | 
writter it 





historia an 


MORNING LEADER. 


Professor Niecks’s book fills a lamentable literature, 


gap in our music al 
though it cannot be 


t, which is, in a 











said to exhaust e subjec IS€ 
co-extensive with the whole history of music. - « The whole book 
ts a valuable contribution to the of the subject. It deprives 


y 
all the 








people of the exct of not having facts before them in an 
accessible form, and many will be surprised to learn whata vast body of 
facts has been a in the last four centuries. 


umulatir g 
1 of tl eV s 


lucid definit io 
end to mu 


gramme music shou 


irious kinds of pro 
l n the subject. 


r writing 





DAILY CHRONICLE. 


protessor f music at 
wok, ** Programme 
ished. For 
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may 





Musi % ‘which 


been 





t years past he has 
material for thi interesting history of composition, anc 
1¢ has devoted to the task has resulted in a volume which will 
dard work, and will « ave to be read by 





onsequent 
ateur or professional. 
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in the University of 


as a 
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in one of 
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as it does vastly 
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Prof. Niecks's wok is cyclopadia f ati 
| programme music, and full comments icisms 
I he sums up the matter tersely in the f wing words 
" music in its widest sense is co-extensive th expre 
music ; In its narrower sense it Is a species of t genus 
SATURDAY REVIEW. 
nse book, ‘‘ Programme Music in the L: 
Ne Co.), w ok well worth writing, 
information of many curious ki and it tells us 
deal about music and express . 
praise cannot be given to ith which the a 4 ‘ 
writings of composers themselves, on their own intentions and on wl 
they consider should be done in music, have been gathered together 
set in a convenient nificant order. 
WE STMINSTER GAZETTE. 
work will be > to many who, whether 
n | of the autl isions, Wi find it 
much it formatic n the subject previous! ly unknowr inaccessi 
rhe data brought together in the work will indeed surprise many. 
Enough for the present to congré te Pr ssor Niecks heartil y< 
production the work, which must have st inf € bour 





JAMES'S GAZETTE. 


» th 


By its lucidity of expression, the thoroughness of the ¢ xaminatior 
material, and by sound critic judgment, Professor Niecks’s 
stands as a great achievement and a most valuable contribution t 
history of mus expression. 

OBSERVER. 

From the historic house of Novello has come a book by Profe 
Fre« leric k Nie , Which, it is safe to say, is one of the most import: 
contributions to the literature of music since the Oxford History. . 

Yot only will this wonderfully written and planned volume be of the 
greatest help to music-lovers, but it should do much to influence a 
modern composers to return to the simpler paths. 

RE , ERE E. 

Dr ok is the va 
able « id 1 of the eve 
thoughtful musician, who, | pro 
und pleasure from its perusal 

BRISTOL TIMES. 

It is “‘a contribution to the history of musical expression" wt 

will take a foremost place among works of the kind. 
SHEFFIELD DAILY TELEGRAPH. 

As a contribution to historical musical literature, the k is one 

the most important publications of recent years. 
BIRMINGHAM POST. 

It is undoubtedly the most notable contribution the n 
any literature. For the s with which h yne his w 

| no praise can be too high 
WESTERN cpg at NEWS. 

Professor Niecks has set himself task, but n fi 
that he has achieved generous i. 3 volume whi 
has produced will, not only on account of the inca ible importance 
its subject at the present day, mark a peri in musi publicat t 

l i ount of its exhaustive, ¢ ehensive, and fully t 

, supply ac ise 2 full history music thre ut the pe 

with. . . . Valuable as is the ok f 
| historical data, the critical manner i s the fif 
and sixth peri wl comprise f of th 
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)F EXPRESSION AND PHRASING B 
\LBERTO RANDEGGER. 


“ONCONE. 


‘VOCAL EXERCISES |ENGLISH LYRICS 


rO™M 


C. HUBERT H. PARRY, 


( 





1 ( 
. I I S S A St 
M = ( 
I RST SI 
1. My true love hath my heart Sir Philip Sidney 
2. Good-night Shelley 
2? emer TT ; 3. Where shall the lover rest Scott 
AUGUSTE PANSERON. 1. Willow, Willow, Willow Shakespeare 
rY MELODIC AND PROGI SSIVE VOCAL EXERCISES 
)PRANO TENOR. In Two P (Part I. Containing winnges 
N Il. ¢ N to 40). Price Tw OND SET. 
g I 
'WO MELOD!I \ND ROGRESSIVE VOCAI 1. O Mistress Mine Shakespeare 
XER( CONTRALTO. BARITONI BASS 2. Take, © take those lips away 
N I i. © 3. No longer mourn for me 
~ : “ opnaNo }- Blow, blow, thou winter wind 
. EN : ANO, TENOR 5. When icicles hang by the wall 
\RI NI | Cont ‘ 
N Iwo S 
I 
: 1. To Lucasta, on going to the wars Lovelace 
MARCO BORDOGNI. 2. If thou would’st ease thine heart Beddoes 
VOCAL EXERCISES MEZZ0.S0 NO 3}. To Althea, from prisor Lovelace 
S 3. Why so pale and war Suckling 
Through the ivory gate Julian Sturgis 


Of all the torments William Walsh 


Songs from the Operas, Oratorios, 


MAI = EXPI SION AND . ARASING BY 1. Thine eyes still shined for me Emerson 
ALBERTO RANDEGGER. 2. When lovers meet agair Langdon Elwyn Mitchell 
3. When we two parted Byron 
N GIOVANNI 1. Weep you no re Anon. 
5. There be nor beauty’s glters Byron 
( { \ , Bright star . Keats 
I ~ 
\ N 
M 
B 1. A stray nymph of Dian Julian Sturgis 
N S Z *2. Proud Maisie Scott 
' : *3. Crabbed age and youtt Shakespeare 
; j. Lay a garland on my hears Keaumont and Fletcher 
I 5. Love and laughter Arthur Butler 
' + eeoralagia 6. A girl to her glas Julian Sturgis 
\ 1) . 7. A Lullaby ... E. O. Jones 
\ 
I 
4 } D> I 
I I . . 
t 1. When comes my Gwen E. O. Jones 
an da *2. And yet I love her till I die Anon. 
La \ M A. 3. Love is a bable (non. 
» : 4. A lover’s garland Alfred P. Graves 
5. At the hour the long day ends ... Alfred P. Graves 
Poe : 5 ¢ 
"ne : luz SOLO MUSIC In 6. Under the Greenwood Tree ... Shakespeare 
MENDELSSOHN’S “ELIJAH. 
/PRANO, CONTRALTO TENOR, « One Shi N I 
\c LO MUSIK ra es 7 1. On a time the amorous Silvy Anon. 
' . iii 2. Follow a shadow Ben | onson 
’ . : . 3. Ye little birds that sit and sing Thomas Heywood 
¢ ’ . _— o - ” ) v t 5. - , 
Handel's Sonos fromthe Oratorios! % 0 never say that I was false of heart... Shakespeare 
Four Bo enone nTaleinc TwEive Soxcs 5- Julia _ Herrick 
SOPRANO. CONTRALTO. TENOR. BARITONI BASS. 6. Sleep Julian Sturgis 
SCHUBERT.—Swan SonGs (Schwanengesang). ; _— “2 oy ali 
Fourt Songs (Ger I W 2 Eneiish Version 1. Whence Julian Sturgis 
Rev. J. 1 Price One Shilling Sixpence. 2. Nightfall in winter Langdon Elwyn Mitchell 
mmrpT ‘on . 3. Marian oe George Meredith 
( s-ER 66 > ze \\ ” . . : ‘ i 
HUBERT rue I IR MAID OF THE MILL 1. Dirge in woods... George Meredith 
en ae Die - ey Millerin). ‘ 5. Looking backward Julian Sturgis 
a tient Wacenes Price Je nin Phe English Version 6. Grapes Julian Sturgis 
i hilling and Sixpence. - a , 
BbRAHMS.—S1x SonGs (Op. 6 The Songs marked * ma separa price 1s. 6d. each. 
E Sopra or Tenor (German a English Words). The Enclist —EEE : 
” h he English t In the Syllabus of the Associated Board Examinations, 1908. 


rranslati y Fevix Mansris . Price Two Shillings. 


Lonpox: NOVELLO AND COMPANY, Liat: 


I x: NOVELLO AND COMPANY, Limrrep. 
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1908. 


fa 4 o7 , 


CLASS SINGING EXAMINATION. 
eS I iB I k go, Nove ) Old Notation 


ORGAN. 


LOCAL CENTRE.—INTERMEDIATE GRADE. 
S Ir for O _N \ I ula P 
N t Pe 44) 
Orgel ¢ Larg pi (I 3 
‘ Gu OF; a 
S I O e, Pre \ (N 
( \ ) 
CAL CENTRE.—ADVANCED GRADI 
N 1 r (P s 
t I for O N A mi 
S Pastor G, First M ent 
S OOL EXAMINATIONS.—LOWER DIVISIO 
S | cr. Nos 
Prog Ss N 
. 1 EXAMINATIONS.—HIGHER DIVISION 
S ) Pr N 
Sonata N y+ Seco I M 
VIOL IN. 
LOCAL CENTRI INTERMEDIATE GRADE. 
O Nos. 7 
( I Set, N 
ICAL CENTRE.—ADVANCED GRADE. 
} Op. I ,N 
R Fk, Op. 40, N 
SCHOOL EXAMINATIONS.—PRIMARY 
K First f \ Op Part 
HOOI EXAMINATIONS ELEMENTARY. 
I 4, Ne ; 
SCHOOI EXAMINATIONS LOWER DIVISION. 
Lk Arct Op. r10, B N 
E > Hay I Sket Op. 15, Nos. 1 
SCHOOL EXAMINATIONS.—HIGHER DIVISION. 
K S B N + (Pet 1413@) 


ELLO. 
INTERMEDIATE 


VIOLONC 
LOCAL CENTRE. 


t hk ( 
D k nee P 
LOCAL CENTRI ADVANCED GRADE, 
N I Op B 
(Pet 417a) 
I N 6 f ) ( Op B 
t First Moveme f S 2 F, Op. 17 
(Peters, 748) 
Se t O1 
SCHOOL, EXAMINATIONS LOWER DIVISION. 
~ 10 from Op. 14 300k 
~ ot oon, EXAMINATIONS HIGHER DIVISION, 
MARCE vo M n Sonata in G 
S N 4 fr =n Oe.. +; B 
k PIANOFORTI SINGING, See I E 4 Covi 


I x: NOVELLO AND COMPANY, Limirep. 
IN THE SYLLABUS OF THI 
ASSOCIATED BOARD EXAMINATIONS, 
A 1905. 
BLUE WINGS 
SONG 


“THE SPANISH GYPSY 
GEORGE ELIOT 


SET > MU y 


C. VILLIE RS ST ANFORD. 


Price One Shill ing and Sixpence. 


Limited. 





n: NovELLo anp Company, 
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1907. 


SEVENTH AND REvISED Eprnon. 


A H.z ANDBOOK 


OF 


EXAMIN. ATIONS IN 


CONTAINING 


600 QUESTIONS WITH 


MUSIC 


ANSWERS 
BY 


rs A. DICKS, 


: Royal College of Organists. 


The scope ers the whole 


examinations 
ndidates enter 


ground of theoretical 
invaluable equipment to 
al Examinations in Musicz 

it the country, and it will be 
preparing for the higher grades 


upp ies an 





and Degree Examinations. 
book is therefore very comprehensive. Its range includes 
stio d_ answers in Theory, Harmony, Counterpoint, Form 

», Acoustics, Musical History, Organ Construction, and Choir 





luable part of the volume is that section, 
I 1 pages, which contains reprints of 


by the Asso ~— Board, Trinity Colleg 





und the I of Musicians ; » Universities of Oxford. 

Cambri Di irham, a Edinburgh, and the 
Vict yal Acac lemy of Music, The Royal 
( g f Royal College of Organists. The 
‘ uge specimens of these actual examination 





papers wit © obvious to need further comment or 


comme 


PREFACE TO THE SEVENTH EDITION. 

iness of Dr. E. H. Turpit 1 the seventh edition of the 
Examinations in Mu ic includes the latest type of yi 
> ( ece — sic, London, in their scheme of Local 





uve been considerably enlarged by 
, with answers. They have been 
ner of those set in the Theory 

that required by candidates 
held by Trinity College of 
opes that these additions will 

Handbook, and render it 





f questior 
he most part after the mar 











E. A. D. 
1906 
Price, cloth, Three Shillings and Sixpence. 
The QUESTIONS (separately), Price One Shilling. 
London: Novetto anp Company, Limited. 
No. 70. Novello’s Music Primers and Educational Series. 
Ar T y rmmown TQ 
EXAMINATION QUESTIONS 
AND 
Ty T r ~ 
HOW TO WORK THEM 
-TIT LL -p Tr > 
CUTHBERT HARRIS, 
Mus. Doc. Dunelm., F.R.C.O. 
PREFACE. 
This M4 rimer is intended more especially for those who purpose 
presenting themselves for examination in the theory of music. 


W hile the sul jects des alt with may be found in all examination 
schemes for musical degrees and diplomas, it is hoped that the 
following chapters may prove useful more especially tocandidates 
for the dipl mas of the Roy al College of Organists. 

The object of this book is to stimulate and cultivate method in 
answering exz amin ation questions. C¢ siderable experience as 
an examination ‘‘coach” has proved the success of the method, 
herein followed, of disse ting the questions, and—by dividing 
points for consideration under several heads—thus directing 


the student's attention to one point at a time, 








Price Two SHILLINGS. 
In Paper Boards, 2s. 6d. 








I : Novetto anp Company, Limited. 
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~PART-SONGS | HUMPTY-DUMPTY 


enteutain on A SHORT CANTATA FOR CHILDRE\ 


IT . ) T To CONSISTING OF A 
i ETER CORN ELIU S PRELUDE, FOUR SHORT SETTINGS OF THE OLD 
WITH ENGLISH WORDS. NURSERY RHYME, AND PART OF THE FAMOUS SCENE 
BETWEEN ALICE AND HUMPTY-DUMPTY 
MALE VOICES. (From ** ALICE THROUGH THE LOOKING-GLAS 
FLEETING LIFE. rT.1.8.8.8 . BY 
IN THE MIDST OF LIFE. 1.7.2.8. as 
“9 ; LEWIS CARROLL 
PILGRIM’'S SONG. rT.T.B.8. 
SORROW’'S TEARS. 1.1.8.8. (Sol-fa, 1 7 ADAPTED AND SET TO MUSIC BY PRODI 
THE OLD SOLDIER'S DREAM. and Three H. WALFORD DAVIES. 
Bass Voices (Sol-fa, 1}d.) ‘ 
THE PASSING BELL. tT.rT.2.8 , . is eas - 
Cc & Ss zand $ ce. “An a 
THE PATRIOT’S VOW. 1.7.2.0. (Sol-fa, 14d a oe gto ag ae —— ies 
TROOPER'S SONG. Double Chorus (8 parts) m ' sitio Maria 
a really ch 





MIXED VOICES. London: Novetto anp Company, Limited. 
BY THE WATERS OF BABYLON (Sol-fa, 1d.) we b NOVELLO’S ELEMENTARY MUSIC MANUALS 
COMFORT IN TEARS. Baritone Solo and Chorus (Sol-f i x (Edited by W. G. McNavuoGur). 
I CAN BUT LOVE THEE. A.A.T.T.B. (Sol-fa, 1}d.) 
JERUSALEM (Sol-fa, 1d.) aa ae rae 
LOVE AND YOUTH - y , 
: ‘ ‘ ' 7 ~ ~ = ) 

O DEATH! THOU ART THE TRANQUIL NIGHT. AN ELEMEN TARY 

S.S.A.A.T.T.B.B. (Sol-fa, 2d.) , ve . Be b ™ ~ or . ro , . = .77 

> 4 

‘ t0’S REST. s.1T.1.8. and Bass Solo (Sol-fa, rd.) .. 2d. ~ 7 * i Fil a » 4 
THE HERO'S REST SIGHT-SINGING COURSI 
THE SURRENDER OF THE SOUL. Eight-part Motet STAFF NOTATION THROUGH TONIC SOL-FA 


(Sol-fa, 2d.)  o ~ T 
THE TEMPEST (Sol-fa, 2d.) FOR CLASS USE 


THRONE OF MERCY, STAR OF GOODNESS. Eight , BY 
part Motet (Sol-fa, 2 7 . 44. GEORGE LANE. 
WHY SHOULD THY FACE BE HIDDEN (Sol-fa, 1d.) 


PART I. 
Price Sixpence. 
PART II. (én the Press). 


London: Novetto anp Company, Limited. 


Just Published. 


Nos. 71, 72, and 73. Novello’s Music Primers and ExTRACT FROM INTRODUCTION. 
Educational Series. The benefits of sight-si is of the 
——— The vocalist becomes independent and self-reliant: he : favourit 
has a wide and varied field open to him: the musi 
T ~ T a Pi ” he learns does not stale with wearisome repetitions. In 
\ 0) | Ck CL | 7 [ R }: course of time he will be able ‘‘to hear in his mind q “St. P; 
aad ad ad what he sees on paper.” There will be the possibility performan 
i 


“ ~ T of his becoming a musician, for there is nothing so vitai verse and 
F Q R ( | | | ] D R E N to true progress as the fower to imagine sounds from ecessary 
J 4 4a notation. musicat 
A PRACTICAL PRIMER | London : NovELLo anp Company, Limited. . ; 


: _— wo JUST PUBLISHED. 
CULTIVATION AND PRESERVATION OF 


YOUNG VOICES . , ~ i am Tl an 
WITH EXERCISES FOR THE USE OF SCHOOLS, CHOIRS, | S | \ S( y\ (5 


SOLO-BOYS, erc. 
FOR 


JAM ES BATES. SOPRANO OR TENOR 


EXTRACT FROM THE PREFACE. 


It is almost impossible to exaggerate the extreme 


FELIX MANSFIELD 
delicacy of the child's voice, yet how often have 


these frail instruments been irreparably ruined for THE MUSIC COMPOSED BY 
want of a little knowledge or a little care! Let 


the teac her sternly dis ourage anything like }¢ )} ] A N N i 4 S B R AH \ | S bs 
shouty " singing, especially in class or choir, or . erest, s 

misguided attempts to sing notes which are too (Or. 6.) specia 

high or too low. It may s y be said that sof? a ; style, in 

singing (of course within compass of the voice) fi Werflow \ 

will never do harm, no matter how continuous, but j EDITED BY 

loud singing will inevitably lead to disaster. The en - _ 

teacher who successfully instils the principles of ALBERTO RANDEGGER. 

correct singing, and thereby renders possible the 

life-long use and enjoyment of a pleasing voice, is 

conferring on his young cl es a boon of inestim- E Spanish Song (Spanis« hes Lied). 

able value. This thougn ild be his constant od pil ; 

encouragement in times of difficulty and ° . Spring (Der Frihling). 


immediate su SS = y 
oe ; 7 Forsaken (Nachwirkuny). 

mS" IC ; Pr : ' Scarle 
INSTRUCTIONS. 6d. ; in paper boards, 2s. . How fair is the earth (Juchhe !). arlet « 
EXERCISES, witn MPANIMENT, 48, Oc. 5 In paper) = Longings (Wie di Wolke nach der Sonne). Fo! 


boards, 2s - 
TWO-PART STUDIES (Seven of which are by Dr. Hucu | 6. Nightingales are winging (Nachtigallen schwingen). by J. W 
Biarr) FOR TREBLE VOICES, with Pianororrte | ” The 
8d. es : 


ACCOMPANIMENT. 


, Tw - n to perf 
ymplete, in paper cover, 3s. 6d. ; paper boards, 4s. 6d. Price Two SHILLINGS NET. k ) 


: Novetto anp Company, Limited. London: Novetto anp Company, Limited. 
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STAFF NOTATION. THIRTY-FIRST TO THIRTY-FIFTH THOUSAND. 


THE LONDON AND PROVINCIAL PRESS 
R. GAU L's CANTATA 


“TOAN OF ARC’ 











CED WITH GREAT SUCCESS BY THE BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


\THENZUM SHEFFIELD INDEPENDENT. 






















































* Ar the ear work, ‘7 H ( Phe Will furthe a p the compose The H 
, written with much knowledge of effect, a ‘ Ave City us a ter of br t, me iou ittractive, and musicianly 
e fir Ss \ s t 
STRATFORD-UPON-AVON HE RALD 
LONDON FIG ARO I Joa f Ar particularly in the latter part, there are some 
widely take p ‘ ‘ the er site passage ne charming descriptive pieces. The lovely 
nploy it three solois : tha spirit voices call arried one away in the spirit into 
$ gree of importance to the k The ‘Ave _ veritable realms of dreamla und the chorus, * Fret not thyself to-day, 
Ma gularly beautif picturesquely wutiful, graceful, and effecti 
DAILY NEWS ; THE WESTERN NEWS. 
a —_ utth o wm cour @ Few cantatas are as ri ) chaste me lodies, charming choruses, and 
elev t nace ttaiie eam exquisite or stration as \ fred R. Gaul’s ‘ Joan of Arc,’ performed for 
— aw the first time Plymouth by the Vocal hens iation in the Guildhall last 
REFEREI ™ —— 
C lormers zs! t my THE WESTERN DAILY MERCURY. 
t g effect ** Proved : unqualified su ‘ . the bulk of the Cantata is 
allott to the chorus. In fact, the choir of this Association has 
WESTERN TIMES seldom good opportunity for giving their sterling worth a 
Ur rio ety ist ent ; reve $ ess ~ d Sp 
tely e said wit! it fea wf exagut ul , that ver 
hey performed a work more satisfactory to t es or LEEDS ME RCURY 
g to the audi t » * 3 fA Jrew forth enthusiastic pl . Of the Cantata, as inter- 
A pret st evening (in the T i , Leeds, with a band and chorus 
rHE SHIELDS DAI Y NEWS f performers), it is impossible to speak in terms of anything but 
O most deliahtfe sin etude inp South Shields | P™! Solos an ruses alike are | of melody, while the orches- 
Snel Cusakenan ws am ol : Ager ste 3 : a ‘.... | tration is descriptive to a degree. For each of the principal vocalists 
a was tia st evening, whe the principal piece Was |, om ie 7 P ~~ : f t j } . ft am of > 
f Ar W. mpl oe iaehiv of Mr. Gau wenrke. wisiech € i song that singles itself out, and each received an encore, 
a" oe ee HERTS AND CAMBRIDGE REPORTER. 
z — The theme is e of the most romantic in the pages of history. 
In the earlier and poetic passages there is something of the charm of 
LI \MINGTON SPA COURIER Sir Ster Bennett's ‘May Que The last chorus is set to music 
St. Pa Ch Society ight their se t se witl w wou e not unworthy of the great master 
ye € Town I la ie f Ar Phe intata, th in - 
er is essentially fascinating t | the elements LIVERPOOL COURIER 
Ke it one f the sti \ rkS for performance by Must enhance the high reputation of its composer 
s, th ’ writing t g simply 
sg HUDDE RSFIELD EXAMINER. 
** The inspirati fah y-refined musician. . Cantata is 
TEWKESBURY REGISTER. 4 more st ty and be utiful work than ‘ The Holy City. 
I f ti *hilhar ni >» ety is t € gratulated . _ 
: a uta pos ~ isl NEWCASTLE-ON-TYNI “DAILY ee 
~ ike * J fA what it ul ubtedly 1 vi the best No mor arming Cantata than ‘ Joan of Ar ould have been 
I ing heard in Tewkesbury en. It s in deliciou isic. There is not a tedious note 
NORWICH DAILY PRESS ———— 
By f the ead Mistress of the High School, a large BR ADFORD OBSERVER. 
npé performance of * Joan of Arc. rhere is G s the tener a vivid realist impression, its attractive- 
aul) £ I £ I npose \ is une I re pop rity ing s AC f sp: T il 
pr s ‘ un M AR. G S sacre 
uta, ‘7 Holy City extensively an a BIRMINGHAM DAILY TIMES 
I s np nila Joan “It w 1 not be surprising if it attained to even the almost pheno- 
S essf performe I ny menal popularity of rhe Holy tains a similar wealth of 
f tow Mr. Gaul's wr ig s 1elody and effective part-writing. 
y 4 ma ) p t } - 
Ss! ‘ , MRMINGSAM DAILY GAZETTI 
ox “1 g convinces us that it is our townsman’s greatest 
CRYSTAL PALACE REPORTER in . . . Could Mave been euidieasel te Guce Geb a tome 
I throughout is of I rder, and fu f uty and 7 ; 
eres So tha is I le to single it any numbers ERIE 
Fas Phe var ts are widel BIRMINGHAM DAILY POST. 
y 1 lerable ¢ we g *A distinct adv e upon Mr. Gaul’'s previous work in cantata form, 
erflow dy the \ A constant flo w of exquisite melodies and effective choral writing. 
lishgure “ 
‘ _ 1 oF r ew \ i crt sarong yale ARDIAN. 
‘ . e theref ‘A thoroug , wk, and should find favour with choral 
. : it to Eng ti It is sing, < theient variety to 
4 ¥ y Anerley S 1e inte 
/ d. » «@ 
E per cover . price 2 6 Tonic Sol-fa price I oO 
¢,” boards - 99 3 ©; Vocal Parts each , I O 
i carlet clotl 4 oO Words only per 100 ss 7 6 


Fx IR 









(ENT. Sta. HALL.) 


: : R THE USE OF CHORAL SOCIETIES.—An arrangement of the Orchestral Parts for Pianoforte and Harmonium, 
s 6 by J. W. Etuiorr. Price 7s. 6d. 
The » 


to perform 


ratuitous loan of Instrumental parts may be had on application to the CoMposER, and full liberty is given 
this Cantata and to insert the words in any programme without further permissio 
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LONDON : AND COMPANY, Limirep. 
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Just PusiisnHep 


MORRIS DANCE TUNES 
COLLECTED FROM TRADITIONAL 
SOURCES 

AND ARRANGED | 

WITH PIANOFORTE ACCOMPANIMENT J Sere 

CECIL J. SHARP 

HERBERT C , MACILWAINE 
TWO SETS. 


PRICE TWO SHILLINGS EACH NET 


SET I. 


| RECITAL 


ITIONS | 


CKSCHEK 


COMPOS 


Oo! 


CELESTE D'HE 


SONGS. 


"Ange Gardien net 1 
nade 

Gipsy Lullaby 

Pourquoi je t’aime a 

Music of Hungary (Soprano) 

Music of Hungary (Alto) 

PIANOFORTE. 

Impromptu, Op. 6 one bea os Met 1 
Valse Boheme, Op. I¢ I 


PIANOFORTE AND VIOLONCELLO. 


1. Bean Setting (Stick Dance). 

2. Laudnum Bunches (Corner Dance). Romance, Op. 8 net 
3. Country Gardens (Handkerchief Dance). . om 

4- Constant Billy (Stick Dance). | phia, 1 | Pri 

5. Trunkles (Corner Dance). I > Waens ( . 


6. Morris off. 
SET Il 
Rigs o’ Marlow (Stick Dance). 
Bluff King Hal (Handkerchief Dance). 
How d’ ye do? (Corner Dance). 
. Shepherds’ Hey (Stick or Hand-clapping Dance). 
. Blue-eyed Stranger (Handkerchief Dance). 
. Morris off. 


THE MORRIS BOOK 


A HISTORY OF MORRIS DANCING 


UtwWwnNre 


ELEVEN DANCES London: Novetto anp Company, Limited. 
N t I v VOCAL SCORE. STAFF NOTATION i THOUSAND 
THE MORRIS-MEN OF ENGLAND R di N, includ n INTERMEZZO or SLOW DANCE 
ne to f wt We ing ¢ rus, 
CECIL J. SHARP Yr" 
. RUTH 
— =. Tee yaa SUITABLE FOR USE IN PLACES OF WORSHIP 
Cloth, Thr Shi S 


London: Nove tito anp Company, Limited. 


Just Published. 


Nos. 68&69. Novello’s Music Primers & Educational Series. 





A TREATISE ON 


STRICT COUNTERPOINT i 


FRANCIS EDWARD. GLADSTONE 


Parr I. COUNTERPOINT mm rwo AND THREE PARTS 
Price s 

Parr II. COUNTERPOINT IN Baty 4 R AND MORE PARTS 
rice 1 FF Boards, 2s. 


London : Novetto anp Company, Limited. 
TO CHORAL SOCIETY CONDUCTORS. 
pao ny f stamp for Messrs. METZLER & CO. wi 


forward SPECIMEN COPIES f NEW PART-SONG 


pleased t 


, her pad wmance during the fort yming Season. 
» Music Publishers, 42, Great Marlborough Street, 
l W 


Merzier & Co 





Second Edition. 


NARCISSUS AND ECHO 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Choral Parts, 1s. each. Also 
REFUGE” (Ps. 46) 


Price ts. 





Price 3s. 

“GOD IS OUR 

For Chorus, Soli, and Orchestra. 
COMPOSED BY 

EDWIN C. SUCH. 


Mus. Bac., Cantab. 





EDWARD OXENFORD 


ALFRED R. GAUL 


THANKSGIVING SERVICES. 


ul > pag V ; it I rds, 2s. ¢ 4 
The ¢ ( y) in Vocal S for Musical Societie 
pay cov I Wor per 100. 
I » fa I ] Ba Parts on loa 
Li : Nove. > Company, Limited. 





SOUVE NIR ‘DE PRINTED 


FOR 
VIOLIN AND PIANOFORTE 
COMPOSED BY 
JOSEPH HOLBROOKE. 


(Op. 23, No. 6.) 





Price Two Shillings net. 





London: NoveL_Lto anp Company, Limited. 
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THE ORGAN WORKS 
JOHN SEBASTIAN BACH 


EDITED B\ 
J. F. BRIDGE, Mus. Doc. Oxon., anp JAMES HIGGS, Mus. Bac. Oxon, 
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rale Preludes excepted), 














In this, the first compl English Edition of John Sebastian Bax 
the distribution of the parts between the hands is, 1 ll doubtful « notes that are to be 
erformed by the right hand being printed on the upper of the two mat tes that are to be played 
r ¢ . . . . * 
by the left hand will be found on tl wer of wo manual stave As f as been t n not needlessly 
to divide a middle part W W unds when can be « \ 1e hand continuously. The 
text has been cart colla W rmer Editions, but generally wl penkerl’s reading (Peters) it 
will be found to agree wit more 1 I ion of the German Ba is | 1 given to secure 
convenient points for turning er, a matter of considerable importance the Gr ” G minor and 
he Ann’s” Fugues.) Suggestion is to the rate of perforn tment are given without 
encumbering the page witl ( led directions, and it is hoped the work in it mplete form will be found a boon t 
the earnest Organ Stud 
BOOK I.—Price 2s. 6d. BOOK VII.—Price 
EIGHT SHORT PRELUDES AND FUGUES Pre t I \r 
cs (The **¢ t"° Ami 
—h Bee *Prelude and Fugue in | 
D (The “Great ” | ) 
} Pre I ( 
I (The ( ( 
igh e Pre ( 
. Pre I ( 
¢ 1 ty 
7, in Ami > - 4? ) 
BA BOOK VIII.—Price 3 
Prelud k inCr1 
, (Print 1 the title l 4 
BOOK I1.—Price 3s. Ss t I 
Allabreve in D major. *Pre I eink 1 
Prelude in G +(The “Great” Er the I Che We 
relude i Py ‘ | cS 
Ca D mi (The Great " G 
*Fug D (1 ( P I G 
Fug Gi I ta I G 
*Pr ‘ I I (TI ( oo? 
well-k wn “S$ E mir yg Ml 
Pre and Fug ( BOOK IX.—Price 3s 
Tri D mi *The ** Great I t I ( 
Pre ; I inDna 
BOOK III.—Price 3s (The Fugue arranged from Vi 5 ( 
Prelude and Fug C1 
tas inor (i part Fant inG 
in I rt ( t I I I 
ect ( i 
a opp BOOK X.—Price 3s. 
esaley tips Yoccata and Fug D r (in the D t ) 
S : ‘ Prelude and Fug in A (t S t”’ Ar r) 
Fugue ( Passacag I 4 
(The w S ( ) Fugue in C minor ( I 
Prelu \r 
BOOK I\ Price 3s. 
NATAS OR TRIOS FOR TWO MANUALS AND PEDALS BOOK XI.—Price 3s. 
ents of W s originally writt 


(Nos. I. to III.) FOUR CONCERTOS (Ar 


Gomes Violin ¢ yA V ) 
P onata I I ( N , . 
Sonata II. C mi ( Il. in Ar 
Sonata III. in D1 ( II! C1 
a ( I\ ( 


SONATAS OR TRIOS FOR TWO MANUALS AND PEDALS 
(N IV. to VI.). 
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42). Abide with me R. Dunstan 
So. Adeste Fideles H. Hofmann 
478. A few more years shall roll H. Blair 
sg2. Alleluia! nowis Christ T.Adams 
>29, Alleluia ! the Lord liveth C. Harris 
247. All nations whom B, Luard-Selby 
113, All they that trust ... Dr. Hiller 
30. All Thy works .. E.H. Thorne 
475. All Thy works ]. Barnby 


503. All Thy works G. H. Ely 
719. Allye who seek H. M. Higgs 
g. All ye who weep ... Gounod 


261. Andallthe peoplesaw J, Stainer 
699. Aod God shall wipe away 

F. R. Greenish 
229. Andit wasthe third hour Elvey 
485. And Jacob was left alone J. Stainer 
658. And Jesusentered H.W. Davies 





778. And there shall be signs Naylor 
42. Andwhentheday C. W. Smith 
611. Angels from the realms Cowen 


S61. Angel Spirits ever blessed 
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3d. 
4d. 
6d. 
4d. 
723. Andsuddenly there came H. J.Wood 3d. 
( And the Lord said T.W. Stephenson 3d. 
357- And the wall of the city Oliver King 3d. 
4d. 
3d. 
3d. 
751. Angels from the realms E. V. Halli 3d. 


P. Tchaikovsky 2d. 
642. Angel voices, eversinging E.V. Hall 3d. 
597. A prayer for peace ... Crotch 3d. 
228. Art thou weary . C.H. Lloyd 6d. 
31. Asllive, saiththe Lord E.T.Chipp 3d. 
333. Asit began todawn Ch. Vincent 3d. 
498. As Moses lifted up FF. Gostelow 3d. 
§or. A solemn prayer ... A. H. Brewer 2d. 
643. Astheearth bringeth A. H. Brewer 4d. 
24. As the hart pants (s.s.t.8.) Gounod 3d. 
147. Ascribe unto the Lord Travers 6d. 
tog. Ascribe unto the Lord S.S. Wesley 4d. 
399. At the Lamb's High E. V. Hall 3d. 
4596. AttheSepulchre H.W. Wareing 4d. 
700. Awake, awake, put on Greenish 4d 
56. Awake, awake, puton J.Stainer 6d. 
149. Awake, awake, put on M. Wise 4d. 
759. Awake, awake, puton Stephenson 4d. 
660. Awake, awake John E. West 3d. 
199. Awake, thou that sleepest Stainer 6d. 
150, Awake up, my glory M, Wise 3d. 
$78. Be glad and rejoice ... B.Steane 3d. 
744. Be glad and rejoice M.B. Foster 3d. 
212, Be glad, O ye righteous H.Smart 4d. 
567. Be Thou exalted .. C. Bayley 3d. 
440. Before the heavens H. W. Parker 3d. 
651. Behold,allthe earth G. F. Huntley 4d. 
598. Behold,Godis great E.W.Naylor 4d. 
636. Behold, Godismy F.C. Woods 4d. 
865. Behold, God is my salvation 
John E. West 3d. 
349. Behold, how good (Male) Caldicott 3d 
349.* Ditto (s.a.7.B.)Caldicott 3d. 
419. Ditto Hamilton Clarke 4d. 
89. Behold, I bring you J. Barnby 34. 
26. Ditto E. V. Hall 3d. 
348, Ditto J.Maude Crament 4d. 


SIXTEEN VOLUMES 


S10, 


713. 


587. Behold My servant J. F. Bridge 
65. Behold now, praise J. B. Calkin 
631. Behold now, praise F, Iliffe | 
315. Behold, O God F. W. Hird 
524. Behold, the days come Woodward 
652. Beholdthe Name ... Percy Pitt 
501. Behold, two blind men J. Stainer 
143. Be merciful... H. Purcell 
257. Be merciful E. A. Sydenham 
597. Be peace on earth Crotch 
583. Beyeallofonemind A.E. Godfrey 
471. Be ye therefore A. S. Baker 
693. Blessed are the dead_ B. L. Selby 
7. Blessed are the pure A. D. Arnott 


. Blessed are they 


COMPOSED BY 


looked, and behold a whi 


HEALEY WILLAN. 


NOW READY, BOUND IN CLOTH, PRICE 7s. EACH. 


Behold, I come quickly Ivor Atkins 
Behold, I have given you C. Harris 
Behold, I send ... J. V. Roberts 


... W. H. Monk 
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616. Blessed are they H. Blair 
182. Blessed arethey ... Arthur Page 
390. Blessed are they A. W. Batson 
15. Blessedbethe God S.S. Wesley 
183. Biessed be the Lord Dr. Heap 
331. Blessed be the Lord C.L. Williams 
756. Blessed be the Lord God J. Barnby 
770. Blessed be the Lord Markham Lee 
876. Blessed be the Lord God of Israel 
E. V. Hall 
>24. Blessed be Thou E. C. Bairstow 
400. Blessed City A. C. Fisher 
262. Blessed is He C. H. Lioyd 
284. Blessed is He F. E. Gladstone 
292. Blessed is He A. C. Mackenzie 
64. Blessed is the man ...Sir John Goss 
769. Blessed isthe man H. W.Wareing 
206. Blessed is the man Clarke-Whitfeld 
286. Blessed Jesu (Stabat Mater) Dvorak 
5. Blessing, glory, wisdom B. Tours 
378. Bless the Lord . M. Kingston 
-96. Bless the Lord, O my soul 
R. G. Hailing 
855. Bless the Lord thy God 
J. V. Roberts 
374. Bless thou the Lord Oliver King 
450. Bless thou the Lord C. Bayley 
632. Blow up the trumpet F. Iliffe 
97. Blow ye the trumpet Henry Leslie 
118. Bow Thine ear W. Bird 
92. Break forthintojoy R. Prentice 
415. Ditto S. Coleridge-Taylor 
491. Ditto B. Steane 
774. Ditto H. Elliot Button 
798. Ditto H. A. Matthews 
323. Brightest andbest ... E. V. Hall 
340. Bring unto the Lord Gladstone 
98. Brother, thou art gone Sir J. Goss 
279. By Babylon's wave Gounod 
197. By therivers of Babylon L. Samson 
121. By the waters of Babylon Boyce 
511. Ditto H. Clarke 
644. Ditto S. Coleridge-Taylor 
853. Ditto H. M. Higgs 
742. By Thy glorious death A. Dvorak 
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116. Calltoremembrance J. Battishill 
680. Calm on the list'ning ear Parker 
841. Castmenotaway C. Lee Williams 
497. Christ both died E. W. Naylor 
454. Christ is risen G. B. J. Aitken 
368. Christ is risen «J. M. Crament 
666. Christisrisen  ... C. W. Jordan 
533. Christisrisen ... J. V. Roberts 
814. Christis risen E. A, Sydenham 
307. Christ our Passover E. V. Hall 

370. Christ the Lord is risen to-day 
E. V. Hall 

783. Christ the Lord is risen again 
E, V. Hall 
488. Christians, awake .. J. Barnby 
648. Christians, awake ... H. M. Higgs 
445. Cleanse me, Lord G. F. Wrigley 
52. Come, and let us return Sir J. Goss 
95. Come, and let usreturn W. jackson 
805. Come hither, ye faithful Hofmann 


201. Come, Holy Ghost... J.L. Hatton 
283. Come, Holy Ghost Sir G. Elvey 
717. Come, Holy Ghost C. L. Williams 
829. Come, Holy Ghost ... Palestrina 
881. Come, let us join our E. V. Hall 
293. Come, my soul .. G. C, Martin 
314. Comenow,andletus H.W.Wareing 
1, Come unto Him Gounod 
635. Come unto Me... G, J. Elvey 
103. Come unto Me (ach) J. Stainer 
256. Come unto Me H, R. Couldrey 
748. Come, ye children and J]. Booth 
334. Come, ye faithful ... E. V. Hall 
622. Createinmeacleanheart P.J. Fry 
688. Crown Him the B. L. Selby 
356. Daughters of Jerusalem H.J. King 
449. Dawns the day R. H. Legge 
213. Day of anger (Requiem) ... Mozart 
682. Day of wrath J. Stainer 
252. Death and life Walter Parratt 
849. Deliver us, O Lord Gibbons 
go. Distracted with care... Haydn 
887. Do not I fili Heaven and Earth 
H. Blair 
737. Doth not wisdom cry D. S. Smith 
703. Drop down, ye heavens Stainer 
277. Enter notinto Judgment Dr. Clarke 
362. Eternal source F. Brandeis 
854. Exalt yethe Lord H. Elliot Button 
628. Except the Lord build H. Gadsby 
764 Ditto Edwards 
771 Ditto ... Eaton Faning 
470. Eye hath not seen (s.a.) Foster 
584 Ditto (s.a.T.B.) M. B, Foster 
625. Far be sorrow E. V. Hall 
32y. Far fromtheirhome Woodward 
672. Far from the world H. W. Parker 
364. Father, hear the prayer F. Brandeis 
763. Father, now Thy grace W. Coenen 
46. Father of Heaven Dr. Walmisley 
384. Father of Life S. J. Gilbert 
671. Father of mercies John E. West 
768. Father of mercies... E. V. Hall 
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